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TEASER
FADE | N:
I NT. WOLFRAM & HART. LOBBY. EVEN NG 1

The late shift are powering down for the evening in the
Wl fram & Hart | obby. A ni ght-watchman dozes behind the
reception desk, and all is quiet.

Until with a terrific SMASH, the bul ky denon we | ast saw
guardi ng the outside of the building hurtles through the
front doors, sending them scattering away fromthe franme and
spraying tinted glass across the | obby.

ANGEL strides boldly into the | obby, axe in hand, glass
crunchi ng beneath his feet as he passes the very dead body of
t he guard denon

The wat chman has | eapt to his feet and is rushing towards
Angel , taser ready, but Angel’s too quick and | ashes out,
knocking the man to the ground. He squats down and |ifts the
guard’s head up by his shirt collar.

ANGEL
H. I'’mhere to make a w t hdrawal .

He drops the guard back down and starts towards the lifts,
pausi ng as we hear the sound of several pairs of running
feet.

Wth a chorus of safeties clicking off, Angel |ooks up to see
a ring of machine gun-toting security guards circling him
around the second fl oor bal cony.

Angel turns to face them raising his arns.

ANGEL (cont’ d)
Sorry, do | need to nmake an
appoi ntment first now?

The guards OPEN FIRE, and Angel darts to the side as bullets
tear up the panels around him

INT. WeH — KI TRIDGE' S OFFI CE. EVEN NG 2

KI TRI DGE | ooks up as we hear the distant sound of gunfire.
KI RSTEN opens his door, a little panicky.

Kl RSTEN
Uh, Janes? He's here.

Kl TRI DGE

So | can hear. Are the security
nmeasures in place?

( CONTI NUED)



CONTI NUED:

Kirsten turns to |isten outside — and we hear the sounds of a
fight raging, with yells and shouts in between bursts of
gunfire. She turns back.

Kl RSTEN
I don’t think they re holding up
all that well ...

Kl TRI DGE
It’s all right. He’'ll head for the
science division, the sane as Spi ke
did. W have counterneasures ready.

Kitridge | eans back in his chair, perfectly calm

KI TRI DGE (cont’ d)
Angel isn't leaving with that girl.
Not in one piece, anyway.

Kirsten | ooks nervously back outside.

Kl RSTEN
So...shoul d |-

Kl TRI DGE
CGet to safety, Kirsten. You know
t he access codes, take the private
el evator to the top and wait for
the all clear. You know the drills.

She nods and heads out, closing the door. W stay with
Kitridge as HOLLAND MANNERS strides out of the shadows.

MANNERS
You seem renmar kably rel axed, Janes!
Angel ' s busy tearing this building
apart fromthe ground up, aren’'t
you at |east going to get to
somewhere safe yourself?

Kl TRI DGE
| don’t need to. Angel’s only
interested in the girl. And

besi des, | have plenty of back-up
pl ans to ensure they don’'t get back
out .

Manners | ooks round as we hear nore di stant sounds of
vi ol ence — Angel is still hard at work.

MANNERS
Far be it fromnme to question your
j udgenent, Janes.

There’'s a beat. Kitridge nods, as if expecting nore.

( CONTI NUED)
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Kl TRI DGE
And..?
MANNERS
That's all. | wasn’'t about to add

“but...don’t you think

you shoul d

get out of here? because | can

tell you know exactly
doi ng.

Kl TRI DGE

what you’'re

Sinple matter of personality study.

MANNERS
(wal ki ng away)
I"I'l tell that to the

t hose security guards,

famlies of
t hen.

Kitridge chuckl es as Manners wanders back into the shadows.

We stay on Kitridge for a beat,
I NT. WOLFRAM & HART — STAI RCASE.

before a cut to:

Leaving a trail of battered security guards behind him and
al ready cut and bl oodi ed Angel nmarches up the stairs,
strai ght towards the canera, and as he wal ks into us, we:

END OF TEASER

BLACK QUT:

( CONTI NUED)
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ACT ONE
FADE | N:
I NT. W&H — SCI ENCE DI VI SI ON. EVENI NG, 4

A LAB TECH, the only one in the otherwi se enpty |ab, hurries
across the room urgently | ooking around. He spots a figure
sitting in a darkened part of the |ab and taps himon the
shoul der .

SERRANO turns to face us, the sinister doctor | ooking even
nore like a B-novie villain in this dimlight.

SERRANO
Yes? What is it?

LAB TECH
Uh, it’s a nessage from M.
Kitridge, sir. He says, uh...'he’s
here.’

Serrano’ s brow creases as he ponders sonething, then a broad
and creepy smle cracks across his face.

SERRANO
Excellent timng. Call Kitridge
back, tell himthe situation is
under control and will be carried
out as per his instructions.

The tech nods and heads off, |eaving Serrano in the silent
| ab. He wanders past an open door |leading into a room
resenbling a hospital operating room and we get a brief
gl inpse of the unconscious N NA strapped down to a table
bef ore Serrano ki cks the door shut, and it seals wth an
el ectronic BEEP. He crosses the room and reaches a | arge,
| ocked netal cabinet.

Unfastening it and opening it, we see a huge, well-crafted
hunter’s rifle, and several clips of various types of

anmuni tion. Selecting one, he takes the gun and bull ets down,
| oadi ng the weapon with a happy grin

I NT. W&H — CORRI DOR. EVENI NG 5

Angel marches onwards. A | arge Denon steps out of a doorway
as he passes, but w thout breaking stride, Angel punches out
and sl ans the denon back into the doorframe, sending it
sliding dowmn to the floor.

An alarmbell starts to sound overhead, and Angel allows
hinself a small grin.

As he turns into a new corridor, anxious-looking suits start

to energe fromthe doorways around him giving Angel a w de
berth as he wal ks by.

( CONTI NUED)
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An aut omat ed announcenent starts to sound:

ANNOUNCEMENT
Ladi es, gentlenen and all non-hunman
enpl oyees, we have an interna
security situation, please nmake
your way to the nearest safety
point in an orderly manner, and we
wi Il contain the danger as soon as
possi bl e.

Angel passes a security canera that buzzes as it zoons in on

him He pauses, |ooks up at it, then SMASHES it with one bl ow
fromhis axe

Still as determ ned as ever, he strides on.

I NT. WeH — OUTSI DE SCI ENCE DI VI SI ON. EVENI NG 6
The | ab doors hiss open and Serrano steps out, carrying the

bul ky hunter’s rifle in both hands. The crowd of security
guards outsi de boggl e as he wal ks past them

GUARD #1
Uh, doctor? Doctor!
SERRANO
(irritated)
Not now, you m ni nrum wage
si npl et on!
GUARD #2

W' re to keep the science division
secured and keep all enpl oyees
inside it, sir! CEO s orders.

Serrano pauses and turns round, loading the rifle with a | oud
CLI CK that nakes the guards take one step back. Serrano
coolly regards them all before conti nuing.

SERRANO
Tell M. Kitridge that |’'ve gone
hunting, as per his instructions.

He turns and wal ks away. One of the guards steps after him
but anot her holds his coll eague back wth a shake of his
head. They don’t want to get in the crossfire.

I NT. W&H — SCI ENCE DI VI SON — EXAM ROOM EVENI NG 7
Ni na cones to, the muffled sounds of the alarns rousing her.
She | ooks around groggily, sitting up off the table and
pulling an IV out of her armwth a grinmace.

As she rubs her sore arm she | ooks up and notices the sirens
at last, a soft grin crossing her face.

( CONTI NUED)
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NI NA
Angel ...

We cut from her hopeful |ook to:
I NT. WeH — OPEN FLOOR. EVEN NG 8

Angel wal ks down a set of steps and into a |arge, open-plan
office floor, not far fromthe science division at |ast now.
He’'s looking like he’s been in a few fights but the fire is
still in his eyes.

The alarnms fall silent suddenly, and Angel pauses.

He | ooks round, sensing sonething com ng his way, but he
can’t tell where from

And then, he ducks as a huge SWORD swings at him mssing his
neck by i nches.

Angel takes a few steps back to see the first of two huge
WARRI OR DEMONS, wearing m s-matched arnour and each standing
over six feet tall.

ANGEL
OCh, hey guys, don’'t worry, | won't
be here | ong.

Angel dodges two nore sword swings fromthe first warrior,
before pulling a neat sidestep and sinking his axe into its
neck.

ANGEL (cont’ d)
And |1’ d be done a |lot quicker if
you peopl e stopped sendi ng things
to get in ny way!

He rolls as the second denobn SLAMS its sword down into the
floor, trying to lift up the first warrior’s sword but
droppi ng the heavy weapon back down.

Angel takes a kick to the chest and falls to the ground,

| eaping up and then to the side as the denon throws its sword
towards him smashing a nman-sized hole into the wall next to
hi m

From a dar kened section of the nezzani ne bal cony overhead,
Serrano watches the fight with interest, judging Angel’s
novi es and pl anning his attack.

Back with the fight, and Angel grunts as he wenches his axe
free of the fallen denon’s neck, just managi ng to bl ock
several attacks fromthe second denon, already arned with two
nore swords.

( CONTI NUED)
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Angel is knocked back and stunbles to the ground, and | ooks
up as the denon | oons over him swords raised, ready to take
hi m out — before it suddenly stiffens.

Angel scranbl es backwards as the denon pitches face first
onto the floor, an bullet wound in the back of its head.

Angel 1 ooks up and sees Serrano step into the |ight.

ANGEL (cont’ d)
Don't tell ne...you wanted to kill
me yoursel f?

SERRANO
Very astute, Angel. |I'msure you
woul d have bested that...thing
eventual ly, but I’ma busy man, and
| just got tired of sitting around
whi |l e you procrastinated down
t here.

Angel stands and grabs his axe, dusting hinself down and
managi ng to | ook of f ended.

ANGEL
‘“Procrastinating’? | thought | was
doi ng okay...

BANG Wth super quick reflexes, Serrano has fired again, and
Angel staggers back as a bullet grazes his thigh.

He glares up at Serrano as the Doctor calmy rel oads.

ANGEL (cont’ d)
Al right, soon as |’m done here,
you're next.

SERRANO
You have two options, vanpire. Your
bel oved is still tucked up in ny
| ab, and by ny reckoning, you' ve
now got ...
(checks wat ch)
...twelve mnutes |left before she's
executed on the rooftop. If you
stop to fight ne, chances are you
won't nmake it to her before ny nen
bundl e her into the elevator. But
if you run now, you' |l just nake
it.
(ai ms gun at Angel)
( MORE)

( CONTI NUED)



CONTI NUED: (2) SERRANQ( cont ' d)
So if you think you re fast enough
to dodge ne and get out of here
with her, you re welcone to try,
but 1’1l warn you now, these are
wooden-ti pped .45 calibre holl ow
point bullets, and if | get one of
t hese through your heart, your
girlfriend will be taking you hone
in a doggi e bag.

(beat; grins)
No pun i ntended.

Angel hesitates, weighing up his options. He sighs.

ANGEL
Well, until | think up a better
pl an...

He takes a step forward, and Serrano starts to squeeze the
rifle’s trigger, but Angel THROAS his axe towards the Doctor
forcing himto dodge and sending the shot w de.

As Serrano curses and rel oads, he | ooks up to see that Ange
is long gone. He grins and hurries along the bal cony.

I NT. We&H — SCI ENCE DI VI SI ON — EXAM ROOM EVEN NG 9

Nina is on her feet now, dressed in a hospital gown and
baref ooted as she tries to force the now seal ed door open.
The handle rattles but won’'t give, and she huffs and | ooks
around for another way out.

She starts tipping over cabinets and equi pnment, | ooking for
sonme kind of air vent she can clinb out of, when sonething
heavy SLAMS agai nst the | ocked door, and she freezes,

ner vous.

We cl ose up on the door as there is another SLAM then a
series of beeps as soneone tries to enter a code to open the
door .

There is a pause, another set of beeps, and then an annoyed
GRUNT before the |ock explodes into the roomin a shower of
spar ks.

Ni na | ooks round and takes cover behind a pile of still
beepi ng heart nonitors as the door creaks slowy open.

Angel steps through the snoke and into the room his axe
buried deep into the lock, which is still sparKking.

ANGEL
Ni na? N na!!

NI NA
Angel !

( CONTI NUED)
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CONTI NUED:

She | eaps up and runs over to him throw ng her arnms round
him He wi nces as he hugs back lightly, trying not to give
away how nmuch pain he’'s in.

NI NA (cont’ d)
Oh, God, | was so scared, | thought
they were going to cut ne open or
sonet hing, and |-
(beat)
Angel ?

ANGEL
Yeah?

NI NA
Uh...you m ght want to turn round.

Angel releases her and slowy turns round...

...and facing himin the rest of the lab is a team of four
feral | ooking HORNED DEMONS, the group of security guards we
saw earlier slunped unconscious outside the |ab’ s entrance.
Angel gently nudges Nina out of the way and steps forward.
Wth his eyes on the denons, he puts one hand on the axe
handl e, still stuck in the door, and pulls.

Not hi ng.

He pulls again, and turns to put his weight behind it, but
it’s no good — that axe isn’'t going anywhere.

Rolling his neck to | oosen up, he shrugs and steps back into
the lab itself.

ANGEL

kay, let’s do this the nedieval

way .
As Angel steps up, we cut to:
I NT. KITRIDGE S OFFI CE. EVEN NG 10
Kitridge is watching Angel’s progress on a set of CCTV
monitors set into one wall of his office, casually sipping a
coffee as Angel starts trading blows with the denons.

On anot her nonitor, we see Serrano watching the fight as

wel |, positioned further back down the corridor.
MANNERS (O S.)
He’'s got as far as the girl, | see...
Kl TRI DGE

That’s only half way.

( CONTI NUED)
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He steps away fromthe screens as we pick up Manners,
wat ching themw th equal interest.

KI TRI DGE (cont’ d)
Now he has to get back out with
her. He'll be slower, nore
vul ner abl e. Sooner or |ater he’l
realise he can't do it, and he’l
have no choice but to give up

MANNERS
You’' re underestimating him Janes.
That’s a classic error when it
comes to Angel, one that Lindsey
made a few tines too nany.

Kl TRI DGE
Wth all due respect, sir, |’ m not
Li ndsey McDonald. |’mnot going to
make his m stakes all over again.
know what |’ m doi ng.

MANNERS
|’ msure you do, Janes.

Wth a grin that suggests he knows nore than he’s telling,
Manners wal ks of f caner a.

I NT. W&H — SCI ENCE DI VI SI ON. EVENI NG, 11

And we’'re straight back into the battle as Angel grabs
anything not nailed down in his struggle against the three
wol f-1i ke denons.

Ni na grabs jars of anything that |ooks toxic and throws it at
them with Angel wenching a fire axe free fromthe wall and
using that to hit back.

Two of the denons are soon down, and as the |ast |unges at
him Angel dodges, grabs it by the scruff of its neck and
drives it headfirst into one of the arrays of computer
consol es, |eaping back as the denon withes, sparks flying as
it toasts.

Angel | eans over, exhausted, as Ni na grabs her clothes from
inside a | ocker and quickly gets dressed. She hel ps Angel up
once she’s done, Angel |ooking ready to drop by now. N na
smles warmy.

ANGEL
What ?

NI NA
Just | ooking at you. M ster Hero,
all beaten up and still | ooking
good...

( CONTI NUED)



12

13

11.
CONTI NUED:

ANGEL
(manages a grin)
It’s a gift. Wiy don’t we-

ZING A bullet ricochets off the counter before them and
Angel 1 ooks up to see Serrano at the end of the corridor,
| ooking in on themboth with his rifle raised. He gives a
cheery wave, and Angel grits his teeth.

ANGEL (cont’ d)
Go!

He shoves Nina out of the way as two nore shots fly past
them and the two head up a staircase | eading to another
exit, Angel barging the door open.

I NT. W&H — CORRI DOR. EVENI NG 12

Ni na pauses, noticing the Spi ke-shaped hole we saw t he
vanpire get blasted through earlier, before Angel grabs her
wri st and drags her on.

Monents | ater, Serrano | eaps through the door after them
hastily reloading his rifle as he carries on running.

We pick up Angel and N na as they dash on, startled enpl oyees
still scattering as they see the duo approach.

NI NA
Who was that?

ANGEL
The guy with the gun? No idea. |
t hink he’s new.

NI NA
How do you know?
ANGEL
I know |l didn’t hire him..cone on

this way!
Angel veers off towards a fire exit and shoves the door open,
he and N na di sappearing through it as Serrano rounds the
corner in hot pursuit.
I NT. WeH — STAI RCASE. EVEN NG 13

Angel and Nina rattle down the staircase, Angel glancing up
to see Serrano taking aimfromtwo floors above them

Angel ducks back as a shot m sses himby an inch, and takes
two steps at a tine to catch up to N na.
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15

16

12.

I NT. WeH - BASEMENT CAR PARK. EVEN NG 14

Ni na bursts through a door and out into the conpany car park,
swftly foll owed by Angel who races towards his ol d section
of executive cars.

NI NA
Now what ?

ANGEL
Uh...

Angel roots frantically through his pockets, finding a set of
car keys and aimng the al arm zapper at each car in turn,
trying to find which one it works for.

The wi ndscreen of one car SHATTERS as Serrano fires again,
and Ni na yel ps and ducks down.

We catch Serrano grinmace as he rel oads, keeping one eye on
the escaping Angel. He snaps the rifle shut and clicks it,
striding on.

Back with Angel, whose head snap round as he hears the tell -
tale BLIP of an alarmswitching off, and he and N na bound
over to an old black Mustang converti bl e.

I NT. CONVERTI BLE. EVEN NG 15

The duo dive inside as Angel starts the car and pulls away,
turning towards the exit. N na SHOUTS as she sees Serrano
standing in the road before the, rifle raised, and the

wi ndscreen bl ows out as he fires.

Angel pits his foot down, and despite one of Serrano’s
bull ets slicing through his arm keeps accelerating until the
doctor is forced to dive out of the way.

Ni na keeps her head down as Serrano recovers and shoots
again, taking out the rear wi ndow as Angel rounds a corner
and heads up the exit ranp.

He | aughs and pats N na on the shoul der.

ANGEL
Hey! We made it! We-

I NT. W&H — BASEMENT CAR PARK. EVEN NG 16

Just as the car hits the top of the ranp and rejoins the
street, it passes through a buzzing electrical barrier, and
there is a WHHTE FLASH of light as the car sails a few feet
t hrough the air and bounces down on the street.
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13.

I NT. CONVERTI BLE. EVEN NG 17

Angel, startled, struggles to regain control of the car, but
swerves to avoid a few bl ockades and burned out cars,
accel erating away from Wl fram & Hart.

He | aughs again, relieved, and puts one hand on Nina's
shoul der as she sits up in her seat, |ooking dazed.

ANGEL
Are you okay?

NI NA
Angel ?

ANGEL

Yeah, I'mright here.

NI NA
VWher e?

Angel frowns and | ooks across at Nina — and we see that her
eyes have becone a distant, mlky white, as though the col our
has faded fromher irises. She reaches out towards Angel,
hands grasping at thin air until Angel takes one of her
hands.

ANGEL

Nina, what is it? What’'s wong?
NI NA

Angel ...1 can’t see! | can’t see!

We take in Angel’s panicked expression before we:

BLACK QUT:

END OF ACT ONE

( CONTI NUED)
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CONTI NUED:

ACT _TWO
FADE | N:
I NT. NEWSPAPER OFFI CES — CAR PARK. NI GHT. 18

Angel and Nina are sitting opposite each other in his lair
beneat h t he newspaper building, a stolen worknmen’s |antern
casting a little light over the scene and the night sky
glittering outside past the silent news vans and hand- made
barri cades.

Nei t her speaks for a few nonents. N na stares unseei ng
towards the fire, while Angel just |ooks at her, as if trying
to work out what he shoul d say.

NI NA

So! How ve you been?
ANGEL

Ni na, |-
NI NA

No, Angel, don’t. Please. Just try
and talk to nme, okay? Don't sit
there and brood or try to figure
out what to do, or how to help. Not
yet. Just...just talk to ne.

ANGEL
(beat)
Al right.

NI NA
So how have you been?

ANGEL
(beat; grins)
I m ssed you.

NI NA
(smles)
Me t oo.
ANGEL

Thi ngs have been ki nda...hectic
around here since you left.

NI NA
Hey, you told nme to go! Were you
that worried things wouldn’t work
out ?

Angel 1 ooks around wistfully at what we can see of the
ransacked city outside.

( CONTI NUED)
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NI NA (cont’ d)
Ckay, no silences. Because silence
means brooding, and that |eads to
frown |ines.

Angel manages a bitter | augh.

NI NA (cont’ d)
So are you going to tell nme what
happened?

ANGEL
It’s a long story.

NI NA
| m not goi ng anywhere. And |
woul dn’t get very far if | tried!

Angel takes a deep breath and stands, pacing around her.

ANGEL
Well, first | spent a while
infiltrating a very secretive and
extremel y dangerous crimna
organi sati on known as the Crcle O
The Bl ack Thorn. | had to do a | ot
of things | wish | hadn't to get
in, but they' re done with now.

NI NA
Sounds heavy. Wat’'d you do, Kil
sonmebody or sonet hi ng?

ANGEL
(beat)
Sonmething like that. After 1'd
convinced the others that | wasn’'t
actually turning over to the dark
si de, despite what they thought-

NI NA
Heh, | can picture you in a Darth
Vader suit already.
(in nmock Darth Vader
vVoi ce)
Spi ke...l| am your father!

Angel w shes he could share her optimsm but the smles just
aren’t com ng as he continues.

ANGEL
So we each took out one of the
menbers. Al in one night. Gunn,
Spi ke, Illyria, and...

( CONTI NUED)
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NI NA
What about Wes?

ANGEL
He didn’t nake it. He took on a
power ful warl ock, Cyrus Vail, and
Vail killed him

NI NA
Ch, no...

ANGEL

Illyria took care of Vail after

t hat, but when we cane back to neet
up by the old hotel, Gunn was

al ready in bad shape, so we...

He trails off, rubbing his eyes.

NI NA
Gunn didn’t nmake it either, did he?
(beat)
Poor guy. | liked him he was

al ways real nice to ne.

A | ong beat as Angel frowns, lost in thought.

NI NA (cont’ d)
Hey! Sigh or sonething, | don’t
know where you are el se.

ANGEL
Sorry, | was-
(beat)
Ni na, we need to-

NI NA
No, Angel, don’t. Look, | know I
seemto be taking this whole ‘going
blind thing remarkably well, but
don’t get too fooled. Mking jokes
is what you' d call a defence
mechani sm O herw se, |’ mjust
gonna start ...

She starts to trenble, and Angel has his arnms round her in a
nmonent as she starts to sob. She buries her face in his arm

and cri es,

hand.

and he gently strokes her head with his other

ANGEL
(det er m ned)
"Il find something to help. |
won't let themdo this to you.

( CONTI NUED)
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As we pull away fromthe two of them the |ight fromthe
antern just holding off the darkness outside, we dissolve
back to:

I NT. THE HYPERI ON - LOBBY. N GHT. 19

CONNOR st ands before SPIKE and I LLYRI A. Spi ke, seated on the
desk, snokes while Illyria paces around the body of the denon
we saw attacking her in the park. She |ooks in bad shape, but
she’s still in one piece. Connor’s eyes keep flicking
nervously to the body as he talks.

CONNCOR
So he’s hol ed up underneath the
Metro's offices. He said he didn't
come back here because he thought
it’d be too dangerous, and, uh...

SPI KE
And what ?
CONNCOR
(hesitant)

He said he didn’t think even you'd
be crazy enough to cone back here.

SPI KE
Well, that’s ne to a ‘T, mate.
Al ways goi ng one step beyond.

I LLYRI A
We nust bring himhere. W need his
strength if we are to continue
fighting.

CONNOR
Oh, wait, he won't be there.

SPI KE
VWhere's he off to this tine, then?

Connor pauses, and Spi ke groans as the penny drops.

SPI KE (cont’ d)
He went back for Nina, didn't he?

CONNOR
(nods)
Said | should cone here and wait
for himto cone back

Spi ke hops down fromthe desktop and scoops up his jacket.
Illyria regards himcuriously.

I LLYRI A
Where are you goi ng?

( CONTI NUED)
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SPI KE
If Angel was barny enough to try
and break into there after what |
came up agai nst, then he s nost
likely in severe need by now of
sone-

ANGEL (O S.)
Hel p?

Spi ke | ooks up — and Angel has stepped through the hotel
doors, |eading N na by one hand.

SPI KE
Bl i ey, the prodigal son returns!

ANGEL
Now, Spi ke, don’t make a scene, 1’'d
hate to think you actually m ssed
ne...

Angel smrks as he wal ks past Spi ke, who stutters as he tries
to come up with a retort.

Angel wal ks up to Connor and hugs himwarmy, passing N na

over to himas Illyria steps up to him
I LLYRI A
You |ivel
ANGEL

Uh, technically, no. But I'mstill
in one piece, which is what | guess
you nmeant, so thanks for the
concern.

Angel notices the dead denon.

ANGEL (cont’ d)
VWhat the hell is that thing doing
in ny ho- in here?

I LLYRI A
It was threatening an infant. So |
silenced it.

ANGEL
Oh. Geat. Could you, uh, nove it
sonewhere a bit nore silent?

Illyria drags the body away by one of its feet as Spike
mar ches over, not | ooking too pleased.
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SPI KE
Nice of you to drop by at |ast!
Been having fun playing with your
denmon friends out there, have you?
W’ ve spent days sneaki ng round
this dunp trying to find you, and
there you were all this tine,
sitting pretty in the basenent of
sonme bl oody hack newspaper?

ANGEL
(to Connor)
You told himabout the ‘crazy to
come back here’ part, right?

CONNCOR
Sure did.
ANGEL
Good.
(to Spike)
Spi ke, I’'mamazed this place is
still standing. In case you hadn’'t
noticed, there’'s still that dead

dragon out in the alleyway, so |
figured the hotel would just be
rubbl e by now.

SPI KE
This place? No way. Solid as a
rock.

Spi ke slans his fist against a pillar to prove his point, but
sonet hing shifts overhead and deposits a handful of dust down
onto him

Angel stands as Spi ke dusts hinsel f down.

ANGEL
Good to hear...

NI NA
Angel ? You there?

ANGEL
Yeah, |’ m here.

Angel kneels before Nina as Spike joins him

SPI KE
What happened to her?

NI NA
I have a nane, Spike!
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SPI KE
Ri ght, sorry, luv. Shoul d’ ve
remenbered, being the bosses’ bit
of stuff does get you certain
privileges...

Spi ke gl ances at Angel, expecting a retort, and is surprised
to get not hing.

SPI KE (cont’ d)
No coneback? Blinmey, this nust be
serious...

ANGEL
As we were |leaving Wlfram & Hart,
we passed sone kind of magical
barrier. It didn't affect ne, but
blinded Nina. W need to fix it.

SPI KE
Er, 1’d love to, but we do have the
slightly nore pressing problem of
this part of the city barricaded
off fromthe outside world and
several thousand denons still
gal | opi ng around out si de!

ANGEL
(getting irritated)
I’ maware of the situation, Spike.

SPI KE
Wel | ? What are we going to do about
it, then?

I LLYRI A

We shoul d contact that other group.
They may be of sone use.

SPI KE
What, that Tayl or joker? No bl oody
way, | wouldn’'t trust himas far as

I could throw this hotel

CONNCOR
Wiy not? He seened pretty swtched
on, and he said there’'s a group of
about twenty of them hiding out a
few mles from here.

NI NA
Hey, beats sitting here in the
dar k.

A beat. No-one is sure howto react to Nina until she sighs
and throws her hands up.
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NI NA (cont’ d)
Ckay, being ironic! Jeez, you
vanpi res always cone wth a sense
of humour transplant or what?

ANGEL
Spi ke, | want you to stay here and
wat ch Ni na.

Angel wal ks over to the dusty weapons cabi net and w enches
the doors open. Illyria watches him suddenly seem ng nore
eager.

I LLYRI A
Are we to fight once nore?

ANGEL
‘W’ aren’t doing anything, |I'm
goi ng back out there. There are
pl enty of heal ers and nystics
who' Il have found denons taking
over downtown a good reason to stay
here, so I'’mgoing to hit each one
until they find ne a cure, and then
I’ m com ng back

Angel fetches a handy-I| ooking sword fromthe cabinet and
starts to wal k away.

SPI KE
Hold on just a m nute, Geronino,
you' re not seriously going back out
there by yourself, are you? |
woul dn’t want to risk that, and 1'd
like to think of nyself as being
that bit tougher than you, having
come back fromthe dead tw ce

al ready...

ANGEL

(beat; irritated)

So have |!

SPI KE
Ah. Er ...

ANGEL
W don’t have tinme for this.
Connor ?

CONNOR
Yeah?

ANGEL

Can | trust you to watch N na?
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CONNOR
No probl em

NI NA

Hey, don’t be gone | ong, soldier

boy.

22.

Ni na reaches out a hand and Angel pauses to take it, before
wal ki ng up the steps towards the front door.

Illyria | ooks from Angel to Spi ke, confused.

I LLYRI A
Angel is leaving! Yet you do not
foll ow hi n?

SPI KE

No, why would |?
I LLYRI A

You always follow himinto battle.

It is your path.

SPI KE
(of f ended)

G! | don't foll ow anybody, Bl ue,
don’t go and m stake a sense of,
of, duty for nme being anybody’s
| apdog! | just go where the fight

t akes nme, nobody-

ANGEL
Spi ke?

Spike and Illyria ook up to Angel, just about to step

t hrough the doors.

ANGEL (cont’ d)
Shut up.

And with that, he’'s gone. Spi ke scow s.

SPI KE
(mutters)
Wanker ...
Spi ke heads back for the desk and lights up a cigarette again
as Illyria | eans over N na, curious.
I LLYRI A

What happened to your eyes?

NI NA

Beats nme. Sonet hing went ‘flash!

and that was the last thing |

Saw.
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Ni na waves a hand experinentally in front of her eyes.

NI NA (cont’ d)
It’s weird...1’ve got a light blur
and a dark blur, but that's it.

I LLYRI A
Her strength puzzles ne. | have
known many proud warriors to fal
on their swords after an injury
such as this. Wen the ability to
fight is lost, many give up, their
reason for existence |ost.

NI NA
Well, ah, hate to break this to
you, ‘Ria, but I'mnot exactly a
‘“proud warrior.” I’mjust an art
student, but that’s not sonething
I’ m about to | ose just because of
Wl fram & Hart, you know? And |
know t hat Angel’s gonna cone
wal ki ng back through that door soon

enough, and this'll all be over and
done with.
I LLYRI A
(to Spike)

She is strong. She too will fight
wel | al ongsi de us.

Spike frowns at Illyria as he brings Nina a nug of coffee,
guiding it carefully into her hands.

She si ps,

SPI KE
You’'ve got a bit of a one-track
m nd, haven't you?
(to Ni na)
Here. I’"mnot a great coffee nmaker,
but it’s hot and sweet which al ways
seens to do the trick

NI NA
Thanks.

not realising everyone is watching her.

NI NA (cont’ d)
You know sonet hi ng, Spi ke?

SPI KE
VWhat ?

NI NA
You're a |l ot |ess unpleasant when
Angel * s not around.

( MORE)
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NI NA( cont ' d)
If I didn’t know better, |I'd swear
you two had sonme kind of ‘thing
goi ng on...
SPI KE
“Thing  ? What ‘thing’ exactly?
Connor stifles a |augh, and Spi ke glares at him
SPI KE (cont’ d)
What ?! ?
CONNOR
I, uh, need to go do, a, uh, thing.
He gets up and wal ks away, his |aughter soon echoi ng around
the | obby. Nina smrks as Illyria | ooks as Spike.

I LLYRI A
I do not understand. Are they

nocki ng you?

SPI KE

You know what ?
(si ghs)

| think they are.

This is going to be another one of

t hose years, |

He turns and stonps away,
grinning Nina.

can tell...

leaving Illyria with the still-

BLACK QUT:

END OF ACT TWO
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ACT THREE
FADE | N:
| NT. DEMON HI DEOUT. NI GHT. 20
SLAM W see a plunp, terrified |ooking denon called GURG

shoved back against a wall, Angel’s forearm pressed tightly
agai nst his throat.

GURG
Aah! Easy, easy!
ANGEL
W're still not getting anywhere,
are we, @rg? | asked you a
guesti on!
GURG
And I'mtelling you, | still don't
know what coul d have caused the
bl i ndness, | don’t work for-

Angel raises his sword and Gurg whi npers.
GURG (cont’ d)

Ckay, okay! I'Il tell you what |
can...
ANGEL
(1 owers sword)
Good.

Angel lets Gurg go, and he flops into a chair, gasping. W
see now we're inside a run down hideout, old furniture and a
few ornanents dotted around the room

GURG

They’' re right about you, you know.
ANGEL

Who is?
GURG

Peopl e. What they say about you.
They all talk about this fire you
get in your eyes when you get
really into sonething.

ANGEL
Gurg, | didn't cone here for a
character analysis, | canme for the

cure! Now are you gonna tal k, or am
I gonna have to get rough?

(beat; thinks)
O rougher?
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GURG
Rel ax, hero, I'mall roughed up for
t he night.

Angel watches Gurg carefully as the denon | ocates a crunpl ed
pack of cigarettes and |ights one.

GURG (cont’ d)
Snoke?

ANGEL
Fire doesn’'t agree wth ne. Look,
Gurg, if you re not-

GURG
It’s a defence nechanism Built
into the structure of the Wlfram &
Hart building itself. It has
different effects dependi ng on what
it's set to. There’'s a bunch of
themin and around the pl ace,
they' re designed to stop a nass
exodus of enpl oyees with sensitive
information, or to disable any
escaping clients until they can be
retrieved.

ANGEL
How do you know so much about it?

GURG
Hel ped design sone of the spells.

ANGEL
(fol ds arnms)
So much for you not know ng
anyt hi ng about it, huh?

GQURG
Sol lied. I"'ma denon!

Angel frowns as Gurg carries on snoking.

ANGEL

So how do | reverse the effects?
GURG

Tricky. Powerful counterspell, you

see, these fail safes were desi gned
to be very resistant to any magics
taki ng them away. Not nuch poi nt
meki ng a systemto stop people if
any warlock worth his horns can
just conjure it away again!
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ANGEL
Full marks for dedicati on.

He slans the sword, point first, down into the tabletop,
meki ng Gurg | eap backwards in alarm

ANGEL (cont’ d)
Now tell me how to break the spell

GURG
It’s not that sinple, vanpire! No
anount of you stonping in here and
threatening to scow ne to death
can get around that. These are
interlinked nmagi cs, woven tightly
toget her. You want to break one,
you' ve got to bust themall at
once, and that requires sone
serious noj o.

ANGEL
Can you do that?
GURG
Me? No.
ANGEL
Oh. Well, | guess that’s all ']

be needing fromyou then.

Angel reaches forward and grabs Gurg by the throat, vanping
out. Gurg yelps and flaps his hands urgently.

GURG
Wait, wait! | can tell you where to
find soneone who can
ANGEL
(beat)

I’mlistening...
As Gurg breathes a sigh of relief, we cut back to:
I NT. HYPERI ON — ANCGEL’S ROOM NI GHT. 21

Nina sits on the bed in Angel’s old roomat the hotel, an
array of candles lighting the room She noves her head
towards the door as Connor cones in, carrying a tray with a
pl ate of steam ng hot food. He sets it down on the table and
pulls up a chair al ongside the bed.

CONNCOR
Hey. | brought you up sone food,
t he kitchen downstairs was still
pretty well stocked.
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Cooki ng too? Are you sure you're
Angel " s ki d?
CONNOR

Yeah, | get asked that a | ot.

Connor holds the plate out for Nina and puts a fork in one
hand. It’s a heap of pasta, which she nanages to gui de
unsteadi |y towards her nouth.

She m sses a patch, dribbling sauce down her chin, and Connor
is ready with a tissue to wipe it away.

NI NA
Look at ne. My sister’s kids eat
better than this, and they' re so
little they can understand Yu-GQG -
On!

CONNCOR
It’s cool, just a little sauce.

Ni na sighs heavily and puts the plate down, suddenly | ooking
very sad indeed as the wei ght of her condition breaks through
her defences.

CONNOR (cont’ d)
Ni na? Are you alright?

NI NA
Ch, Connor...l1"ve gone blind! |’ m
trying to stay cool, you know? |
mean, | only nmanaged to get a

proper handl e on being a werewol f a
few nonths ago, and | think | put
on a pretty brave face for that,

but this...

CONNCOR
Angel s out there. He'll find
sonet hing that can hel p and cone
back. We both know that, right?

NI NA

Yeah...yeah, | know.

(smles)
That thought’s about the only thing
st oppi ng ne degenerating into a big
soppy ness at the nonment. If | |et
nmy body absorb the fact that |
can’t see for a second, that's it,
I’ m gone. You gonna stick around
and keep an eye on ne till your dad
gets back?
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CONNOR
Yeah, of course | am

NI NA
Thanks. You' re a sweet kid, Connor.
You take after Angel.

CONNOR
Yeah, | get that a lot as well.

He smles and watches carefully as Nina attenpts anot her
nmout hf ul of pasta.

I NT. HYPERI ON — LOBBY. N GHT. 22

We pan across the reception counter, along a |ine of various
axes, swords, knives and ot her weapons, reaching an enpty
space at the end as Spi ke |ays a handful of stakes down.

Il1lyria watches himas he continues raiding the Hyperion's
cupboards and cabinets, chuckling to hinself each tinme he
finds a new cache of weapons.

SPI KE
What was Angel planning to do with
all these weapons?

I LLYRI A
| do not ...
(beat; cocks head to side)
He wanted to be prepared. He al ways
want ed at | east one safe house in
the city that could restock his
weaponry if he lost it in battle.

Spi ke raises an eyebrow as Illyria blinks, as though she
doesn’t know why she just spoke.

SPI KE
That’'s Fred tal king, innit. She
knew al |l about this place, she
lived here for a few years.

I LLYRI A
Her menori es keep washi ng across ny
visions, filling this place with

unfam liar faces and creatures...

Illyria wal ks towards a raised platformat the far end of the
| obby, tracing her fingers over its surface.
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I LLYRI A (cont’ d)
| see a tall, elegant black wonman
standi ng here, radiating energy,
di sgui sed as | ove but actually
sonet hi ng dark and ol d, sonethi ng
foreign to this world.

SPI KE
Woul dn’ t know. When you | ot were
living it up in this place, | was

living in a hole in the ground in
Sunnydal e. Before Sunnydal e becane
a hole in the ground, anyway!

(proudly)
| did that, you know.

I LLYRI A
(surprised)
You destroyed an entire city?

SPI KE
No, I ...
(t hi nks)
Actual Iy, yeah, | suppose | did.

Spi ke grins and goes back to rooting through the cupboards,
finding a dusty old crossbow.

I LLYRI A
Wiy do you assenble this arsenal ?

SPI KE
That’'s easy, pet. W' re going
hunting again and ny knuckl es are
getting sore fromall the bl oody
punchi ng!

I LLYRI A
W are to | eave the boy and the
blind girl here?

SPI KE

They' Il be safe. Didn't you fee
that tingle as you wal ked in? Al
sorts of protection spells cast on
this place. Fading, but still

potent enough to stop anything with
nore teeth than us put together
skul ki ng inside, |ooking for an

appeti ser.

| LLYRI A
Good. There is still nmuch for us to
kill outside.
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SPI KE
Ah, a woman after ny own heart!

Spi ke hands Illyria a gleaming sword with a dragon notif
etched into the blade. She holds it up, admring it as best
she can in the dimtorchlight.

I LLYRI A
A fine weapon. | can snell the
bl ood of many a foe that has fallen
by it.

SPI KE

OCh, you know how to say all the
right things to a bloke, don't you?
Conme on, Blue, let’s go chop sone
nonsters up before tea. | don't
want to be sat here doi ng nothing
whil e Angel’s out there doing...
what ever it is he does.

Spi ke slings the crossbow over his shoul der and selects a
sword fromthe selection, |oading sone stakes into his jacket
pocket. He heads up the steps towards the door with Illyria
behi nd him

KI TRI DGE (V. Q)
The other one’s on the nove again.
What’' s his nanme? Spike?

W cut fromthe Hotel over to:
INT. WAH — KITRIDGE' S OFFI CE. NI GHT. 23

Kitridge is on the phone in his office, a case file of glossy
survei |l l ance photos spread across his desk.

Kl TRI DGE
Yeah, him the bl onde one. Anyway,
Angel’s in a different part of the
city, but fromwhat | can tell he’'s
shaki ng down a bunch of | ocal
denons. He's probably | ooking for a
way to break the jinx that hit them
as they escaped.

(beat; |istens)
Exactly ny point. So try to
antici pate who he' Il approach next
and silence them Report back in an

hour .

He hangs up as Kirsten enters the office and takes a seat
opposite him crossing her |long |egs.
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Kl RSTEN
Lab reports are back from Dr.
Serrano’s analysis of the girl.

Kl TRI DGE
And is she what we’'re | ooking for?

Kirsten hands hi m sone nore fol ders, which he opens and
starts to | eaf through.

Kl RSTEN
She’s ideal. Young, healthy and
pretty fertile too. If we
i npregnated her now, the results
woul d be very positive.

Kl TRI DGE
Excellent. | always did want kids.
Good work, let Serrano know. Did we
| ocate where Angel took the girl?

Kl RSTEN
We did, but...

Kl TRI DGE
But what ?

Kl RSTEN

He took her back to the Hyperion.
That’s a | ong-standing no-fly zone
for our forces, Angel’s been using
it since before we-

Kl TRI DGE
Kirsten, this is starting to sound
an awful lot |ike an excuse, and
you know how much | hate those.

Kl RSTEN
Yes, | know, but the thing is-

Kl TRI DGE
It is very inmportant for your
future that you don’t finish that
sent ence.

Kl RSTEN
The Hyperion’s protected, Janes.
Al nost as nuch as this building is.
We think it’s some kind of deal
Angel worked out with the Higher
Powers, maybe it’s always been that
way, but for whatever reason we' ve
never been able to attack him
directly in there.
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KI TRI DGE
Vell then! Looks like it’'s tine we
figured out a way to do that, then.
Assenbl e an extraction tinme, |’
brief themin five m nutes.

33.

Kirsten nods, stands and exits. Kitridge is alone for a
monent before Manners wal ks into frane from off screen.

Manners rai ses a curious eyebrow and notions for

conti nue.

MANNERS
That’s an ancient taboo you're
breaki ng there, Janes! One of the
old rules laid dowmn around here was
that each side gets a place they
can call their own. W got this,
Angel ended up with the old hotel.
It neans-

Kl TRI DGE
It means it’s about time the rules
started changing. Did you ever stop
to think why we’ ve been | ocki ng
antlers with Angel for so nmany
years, sir? It’'s because we keep
pl ayi ng the gane the way we're
meant to. We keep all ow ng
ourselves to get straitjacketed by
out dat ed gui del i nes, codes of
conduct, rules above all el se.
W re alaw firm and | think we’ve
| ost sight of what doors that opens
to us.

MANNERS
Go on. What did you have in m nd?

Kl TRI DGE
One word. Loophol es.

MANNERS
Loophol es?

Kl TRI DGE
Ways to get around the obstacles
stoppi ng us. W& want Angel on our
side. 1I've realised that nmuch. If
we just wanted to destroy him we’'d
have done it by now, one way or
another, so the aimis to make him
enbrace his dark side, put on the
breat hi ng mask and cl oak and pi ck
out a red |ightsaber.

Kitridge to
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MANNERS
|’ msorry?

Kl TRI DGE
“Star Wars’' netaphor. Never m nd.

MANNERS
Be that as it may, Janes, it’'s a
task your predecessors singularly
failed to achieve. While | have
every confidence in you and your
ability, | can’t quite see what
you' re getting at here.

Kl TRI DGE
It’s all in notion, sir. You just
| eave everything to ne.

Manners nods, smles and wal ks off screen, |eaving Kitridge
to return to his study of the photos.

EXT. LA — STREET. NI GHT. 24

Spi ke and Illyria wal k down anot her enpty, wecked street,
weapons ready as they scout for trouble. D stant shouts and
screans echo round the abandoned city centre as they wal k on.

SPI KE
Well, this is turning out to be a
great big bl oody waste of tine,
isnt it? Were've all the nonsters
gone? Coul dn’t nove for them
before...

I LLYRI A
The city falls silent again, but
this tine it is not human hearts
that beat at its centre. Another
breed has nmade this place its hone.

Spi ke eyes her oddly.

SPI KE
I"mreally going to have to start
teachi ng you how humans speak. You
al ways sound |i ke you' ve wal ked of f
the set of ‘“Cash O The Titans'!

| LLYRI A
Ti tans?

SPI KE
Don't get excited, luv, it’s only a
film Fred used to like it,
actual ly, she al ways sai d-
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I LLYRI A
Denons!

SPI KE
Huh? No, she used to like it when
that little old guy who was in
‘Rocky’ and ‘Batman’ used to say-

DEMON (O S.)
D nner!

SPI KE
No, no, no, it was...

Spi ke | ooks up at last and sees what Illyria has her sword
rai sed defensively towards.

A pack of fierce | ooking DEMONS are facing off against the
duo. They’re heavily out nunbered, and Spi ke gul ps nervously
as yet nore denons crowd in around them

SPI KE (cont’ d)
Ch, bugger ...

BLACK QUT:

END OF ACT THREE
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ACT FOUR
FADE | N:

EXT. LA — STREET. NI GHT. 25

Spi ke and Illyria back away fromthe crowd of denons
advanci ng on them Spi ke gl anci ng over his shoul der and
seei ng several nore |apping round behind them

SPI KE
Ri ght. Okay. Change of pl an.
Hunting’s out the wi ndow. W're
switching to ‘run away.’

I LLYRI A
No! We shall stand and fi ght!

SPI KE
W' Il stand and fight and get torn
apart, in that order!

I LLYRI A
We faced a hundred tinmes this many
foes when we chal |l enged the Seni or
Partners, did we not?

SPI KE
Yes, but we lost. W ran away and
hid. Are you following ny |ogic

yet?

I LLYRI A
Bah, your ‘logic’ is another nane
for cowardice! | shall not fal

before | have tasted the bl ood of
these pitiful excuses for denons!

Incensed, Illyria YELLS a battlecry and charges towards the
cl osest denon. It roars back, and raises its claws to strike
at her, but before her sword falls the denbn suddenly goes
l[inmp. Wth a loud gulping noise, it stiffens and sinks to the
floor.

Spi ke | ooks on, surprised.
SPI KE
Bliney, that was good! | didn't
even see you touch him

I LLYRI A
[...] didn't...

TAYLOR (0. S.)
Get ‘em!
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Wth a CHEER, we pull back to pick up TAYLOR s notl ey crew of
vigilantes as they energe fromall around — out of buildings,
behi nd fences and cars — and surround the denons, opening up
with a hail of hone-made crossbow bolts that fell half the
creatures in one volley.

Spike and Illyria I ook on, not sure what to do as Taylor’s
second wave of nmen lay into the remaining denons wth axes,
swords and hatchets, quickly despatching them

Wthin nonents, all the denons |lie dead, and Tayl or marches
over to Spi ke, SONIA by his side.

TAYLOR (cont’ d)
Thanks, we needed sonebody to draw
themall out into the open at once.

SPI KE
You what ?!?

I LLYRI A
You used us.

TAYLOR
Yeah.

(smrks)

Thanks.

SPI KE
Why, you little smartarse-

SONI A
Spi ke! Don’t.

Soni a steps between her boss and Spi ke, who gl ares across at
the cool Taylor before taking a step back.

SPI KE
You're going to get your head used
as a bowing ball if you pul
anot her stunt |ike that, mate! It’s
no good for a man’s noral e when a,
a...a human |i ke you keeps junpi ng
into his fights!

TAYLOR
You want to nmake sonething of it,
vanpire? My boys and | still got
plenty of fight left in us yet.

SPI KE
Yeah, maybe |-
SONI A

Spi ke! Back off. Taylor? Don’t be
such an ass.
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The two nen stare each ot her down, before a | oud SCREECH of f
canmera nmakes everyone turn round.

I LLYRI A
More are com ng. They are drawn by
t he scent of death.

SPI KE
In other words, it’s not safe here.
Let’s go.
(to Tayl or)

Unl ess Cassius Clay here fancies
taking on what will probably be
twi ce as nmany denons this tine
round?

TAYLOR
(beat)
You got sonmewhere we can re-arnf

SPI KE
Yeah. Follow nme. Dunno why | should
hel p you after all the grief you ve
put us through, but still...

Spike and Illyria turn and wal k away, and after signalling to
his nmen, Taylor follows.

I NT. EMPTY BAR NI GHT. 26
Angel wal ks cautiously into frame into what used to be a
sports bar, but what is now a pile of rubble, wecked
furniture and scattered sports nenorabili a.

He scans the interior, |ooking for soneone, spinning round
when he hears a scuffling sound from behind him

ANGEL
Alright, conme on out. | know you're
back there.
VO CE (O S.)
No!
ANGEL
I - huh?
VO CE (O S.)

| said I’"mnot comng out! You' re
going to do what everyone el se
does, aren’t you?

ANGEL
No, I...well, that depends what
everyone el se does.

( MORE)
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CONTI NUELD: ANGEL ( cont ' d)
Wy don’t you cone out? Look, |
prom se |I’mnot gonna kill you.

As we watch, the voice's owner carefully hobbles into view —
anot her DEMON, this one skinny and battered | ooki ng, wal king
on two crutches as he manoeuvres across the debris.

As he walks into the light, we see that many parts of his
green-ski nned body are mssing — fingers, toes, half one arm
and half of one leg, an eye, a chunk of his ear — and he

gl ares back at Angel with his one good eye.

DEMON
Conme to take part of ne, have you?
Need sonething to heal you? Well?

ANGEL
(taken aback by the sight)
I, uh..
DEMON

Ach. They al ways conme to ne.

The denmon makes his way over to one of the smashed boot hs and
sits down, sighing heavily.

DEMON (cont’ d)
They know ny body can fix them

Angel sits down opposite himin the booth, laying his sword
down as a sign of peace.

ANGEL
| just got sent here, they said
you' d be able to give ne sonething
to help heal ny friend.

DEMON
Maybe. Depends if | still have the
right part left. Wiat’s wong with
t hen?

ANGEL
Her. She’s been blinded. W hit a
magi cal trap barrier and it blinded
her. | don't think it’s permanent
if I can get rid of it soon.

DEMON
Bl i nd? Qoh, no, no no. That would
mean you’' d have to take this.

The denon points to its sole, yellow eye.
DEMON (cont’ d)

And |1’ m not about to give it up
W t hout a fight.
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ANGEL
| don’t want to have to do that.
But ...

DEMON
You want to know how it works, eh?
Angel nods, and the denon settles back in his
DEMON (cont’ d)
I’ m an aubkabob denon. My vari ous
body parts have incredi ble healing
powers, both for nystical and
physical injuries. Lost a finger?
Take one of mne, boil it up, add a
few spices and serve. Yours'|| grow

back in a jiffy. Mne cones back
eventual |y, just not right away.
Ever since ny race was di scover ed,
we’' ve been used as wal king first
aid kits for whatever denon
overlord with clunmsy troops needs
to keep fixing its troops up.

ANGEL
How would it work with the eye?

DEMON
Take one eye. Slice it open, pour
the fluids inside on eyes, sight
wi Il regenerate. Sinple. Only-

ANGEL
Only you don’'t want to give nme your
| ast eye. Won’'t you grow one back?

DEMON
In theory. But those fiends out
there just keep com ng and taking
fromne, they give ne no tine to
heal, to restore what |’ve lost. No
matter to them plenty nore where
came from

ANGEL

Can | find another one |ike you?
DEMON

If you re lucky. | escaped, they're

probably | ooking for ne. The others
all kept secure.

40.

chair.

Angel | eans back, his brow furrowed as he tries to think up a

new pl an.

The denpbn studies himfor a nonent,

agai n, reaching under the table for a knife.

t hen si ghs
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Angel sees the blade glint and starts to sit up, but before
he can react, the denon PLUNGES the knife into its eye
socket. Mercifully off camera, there is a wet POP as he
prises his eye | oose, handing it to a shocked Angel.

DEMON (cont’ d)
Can see your feelings. No pun
i nt ended. Whoever you need this
for, you care about them a great

deal .
ANGEL
Are you sure? Can you-
DEMON
It’1l come back. Be quick, it won’'t

stay fresh for long. Got no issue
Wi th using part of nyself to hea
someone who deserves it.

Angel stands, nods his thanks, realises the denon can’'t see
it and then hurries off screen, carefully cradling the | oose
eyeball in one hand.

We stay on the denon for a beat, before there is a sound |ike
two wet ball oons rubbing together, and with another POP his
previously mssing |left eye appears. He blinks.

DEMON (cont’ d)
Aah. Good.
(snorts a | augh)
St upi d vanpire.

Wth a grin, the denon stands and hobbl es away.
I NT. HYPERI ON. LOBBY. 27

Connor is | ooking over the weapons on display, trying a nace
out with a few practice swngs as Spike, Illyria and then
Tayl or and his crew head into the | obby.

CONNCOR
Oh, hey, | was just-
(sees Tayl or)
OCh, hey there, what are you-
(sees Soni a)
Doi ng... here...

There’ s a beat as Sonia and Connor make eye contact. Connor
bl ushes and smles, and Sonia coyly smles back, stepping
over with a hand held out.

SONI A
Uh, hello again...
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CONNOR
Connor. You're, uh, out on patro
with Taylor and his, er, guys?

SONI A
Huh? GCh, yeah. Just one of the
boys!
(1 aughs; then)
But, uh, still very nmuch a girl.
Yup.
CONNOR

So | can see...

TAYLOR
When you two are quite finished...

Soni a steps back as Tayl or nods a wel cone to Connor and
shuffles off his backpack. His nen do the sane, about ten of
themin total, spreading out to cover the whole | obby.

SPI KE
(sarcastic)
Make yoursel ves at hone!

TAYLOR
Dont mnd if | do. This your base?

SPI KE
Base?
(beat; grins)
Guess so. Wl cone to...Spi ke
I nvestigati ons!

Tayl or chuckl es and Spi ke gl ares at him

SPI KE (cont’ d)
What ?

TAYLOR
‘ Spi ke I nvestigations’? That’'s a
pretty stupid nane.

SPI KE
Oh yeah? What’'re your Band of
bl oody Brothers called then? The
Nat ural Di sasters? Dead Men
Wal ki ng?

TAYLOR
W' re the-

SONI A

(interrupts; proudly)
The Underwor| d Task Force!
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Spi ke scoffs and wal ks of f, and a defl ated Sonia pouts and
| ooks to Tayl or, who just shakes his head.

TAYLOR
Ckay, our nanme sucks too. We didn't
pick it, though. Next tinme we get a
nmeeting with the guys holding the
purse strings, |I’mgonna get us a
new, better one.

Soni a wal ks over to Connor as Spi ke heads into Angel’s old
office, throwing his jacket office.

SONI A

So! You, uh, live here too?
CONNCOR

Sort of. | used to a year ago,

we’'ve just kind of settled back in
here while all this goes on.

SONI A
Yeah, it’s getting pretty nmad out
there. W |ost two guys today, |
don’t know how nmuch | onger we can
hold of f until help arrives.

TAYLOR

Ain't gonna be no hel p.
CONNCOR

Huh?
TAYLOR

Got a hack into police radi o past
city limts. W’ ve been sectioned
off while they nobilise the arny.
Knowing the US military, they’l
probably carpet bonb the city
centre and then roll the tanks in.

CONNCOR
Doesn’t anyone know we’'re here?

SONI A
We have to stay kind of bel ow the
radar. Security reasons.

CONNCR

Well, can’t we get a nessage out?
Tell themthere s people here?
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TAYLOR
Don’t know how fast a runner you
are, kid, but I don’t know anybody
qui ck enough or crazy enough to get
past those things before they-

CONNOR
Angel !

Angel hurries down the steps, the hand hol ding the eyebal
pressed agai nst his chest.

ANGEL
Ni na? Where is she?
(takes in Taylor’s nen)
Who are all these guys?

TAYLOR
W' re-
SPI KE
A royal pain in the behind.
ANGEL
(di stracted)
Explain it to nme later. |1’ve gotta
go. N na?
CONNOR

Your old room

He passes Connor his sword and dashes up the staircase. Spike
bl inks, then turns to address the room

SPI KE
Di d anyone el se notice that he had
an eyeball in his hand?

I NT. HYPERI ON — ANCGEL’S ROOM NI GHT. 28

Ni na | ooks up as Angel enters, and he quickly sits on the bed
besi de her. She smles, her hands reaching out for his face

and finding it.

NI NA
Hey, you.

ANGEL
Hey. |’ ve got sonething that should
break the spell.

NI NA
Cool , what?

ANGEL
Uh...
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He | ooks down at the unappeal i ng-1ooking eyeball.

ANGEL (cont’ d)
Never mnd. |’mgoing to pour
sonmet hi ng on your eye in a second,
okay? Don’t nove.

NI NA
Go for it.

Angel uses one nail to slice the eyeball open, and carefully
drops the viscous fluid inside onto Nina’s eyes. She blinks,
wri nkli ng her nose up.

NI NA (cont’ d)
OM That stings...

ANGEL
Al nost done...t here.

Ni na blinks a few tines, shaking her head to clear the | ast
few drops away. Angel waits, |ooking anxious.

ANGEL (cont’ d)
Vel | ?

NI NA
Uh...
(beat; sighs)
I’ msorry, honey, no good.

ANGEL
(face drops)
VWhat ?
NI NA
Still the same as it was.

(dabs eyes)
And now much wetter.

ANGEL
I don’t understand, he said-

NI NA
Hey! Don’t worry. | know you tried.
We' Il just find sonething el se,

okay?
Angel 1 ooks away, quilt riding across his face. Nina starts
to lose it, trenbling as she reaches out for Angel but can’'t
find him

NI NA (cont’ d)
Angel ? Don’t go! Angel!
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He turns back and grabs her, and they enbrace. She tries not
to cry but a fewtears slip out.

NI NA (cont’ d)
Don't go silent on nme, ya big | ug!
W'l |l get through this. W' ve nade
it through whatever happened to
this city, what’s the worst that
coul d happen? W'll find sonething
el se.

Angel s l ook says it all — he knows now the only thing that
wi |l break the spell

INT. WeH - KI TRIDGE' S OFFI CE. NI GHT. 29

Kitridge reclines in his |eather chair, one eye on his phone.
Manners | ooks out through the w ndows behi nd.

MANNERS
You're still convinced he'|ll give
in?

Kl TRI DGE

He'll call. He'll have found out by
now t hat the aubkabob denon we | ed
himto was a fake, and he’'ll know
that the only way his girlfriend
wi Il get her sight back is if he
accepts that we beat himat | ast.

MANNERS
And t hen?

Kl TRI DGE
And then, he’'s one step closer to
becom ng ours for good.
We close in on the phone on his desk, before we:

BLACK QUT:

END OF SHOW




