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TEASER
FADE | N:
EXT. LA — STREET. NI GHT. 1

A dark all eyway. FOOTSTEPS sound as a pair of feet and the
acconpanyi ng shadow wal k down the street, before pausing at
the entrance to an alleyway. The wal ker turns and di sappears
down into the alley.

EXT. LA — ALLEY. N GHT. 2

The figure is now seen to be a young man in his |l ate teens,
and as he passes through a patch of [ight thrown across the
all ey, he’s reveal ed as CONNOR

He pauses, glancing up and down the alley, as though he’s
wai ti ng for sonmeone. Nobody’'s around, and Connor pulls his
j acket tight around him his breath msting in the cold
evening air.

A shadowy figure drops silently dowmm froma fire escape
overhead and into the alley behind Connor, but they' ve only
taken a few steps when Connor tenses up, his keenly-devel oped
senses picking up on the intruder

He grins, slowy turning round just a little.

The intruder closes right up, and reaches a hand out to grab
Connor’ s shoul der ...

And Connor spins round snatching the wist out of the air. He
sm | es and shakes his head.

CONNCOR
Sorry, got to try harder than that!

SONI A sighs, and rolls her eyes with a smle as Connor

rel eases her hand and she steps back. She’s dressed mainly in
bl ack, but her long blonde hair is worn | oosely round her
shoul ders.

SONI A
That was creepy. How the hell did
you hear nme? | didn’'t nake a sound!

CONNOR
I’ve had...practice. At |east when
it comes to things sneaking up on
me. Long story.

The duo start to wal k back towards the city street.

SONI A
So! Been here | ong?

( CONTI NUED)



CONTI NUED:

CONNOR
No, just got here, |like you asked.
| made sure nobody saw ne sneaki ng
out, doubl ed back to shake any

tails too.

SONI A
Not even Angel ?

CONNOR
He’'s in O evel and, sonebody sent
himthis old scroll or sonething a

f ew days ago,

and he said it had

sonething to do with Buffy, so he
took a flight out to go see her. |
think he' Il be back just now, but
not until the norning.

SONI A
(cheeky grin)

So...j ust us,

t hen, huh?

CONNCOR
Looks that way, yeah.

SONI A

Cool !

Soni a beans back at Connor, as we cut to:

EXT. LA — STREET. NI GHT.

Soni a grabs Connor’s hand and starts to jog towards the
bright lights of the city centre, laughing. It’s an
i nfectiously bubbly Iaugh, and Connor can’t help but smle

back at her.

CONNCOR
What’'s so funny?

SONI A
Oh, you know! Youthful rebellion
Rem nds ne of sneaki ng out and
going partying with my girlfriends
when | was younger

CONNOR
VWhere are we headed?

SONI A
VWherever the nood takes us! Cone

on!

As the duo race away fromus, we crane upwards to take in a

wi der shot of the city,
to:

it’s lights glaring as we dissolve



EXT. LA — STREET/ HYPERI ON. LATER 4

Connor and Soni a are wal king away from a street burger
vendor, chowi ng down on their hot dogs and still chatting,
and we pick up their conversation

CONNOR
So then, next thing | know, 1’ve
put an axe in this denon’'s skull
It was |ike ny body just took over
and told ne what to do, | was just
along for the ride.

SONI A
Ww. | nean, how do you get your
head round sonething |ike that?
Suddenly finding out you' re, |ike,
a superhero, or sonething!

CONNCOR
Well, | wouldn't say that, just-

SONI A
Uh-oh, time to split. W' re al nost
back at your place.

CONNCOR
(di sappoi nt ed)
Ch, yeah...Well, | had fun tonight.
Thanks, Soni a.
SONI A
No problem Let’s do this again

real -

They both whip round as a SCREAM echoes up the street towards
them They share a | ook, then Sonia grins and they race off
screen.

EXT. PARKI NG LOT. NI GHT. 5

A young WOVAN is cowering on the floor as a spi ky DEMON
| umbers up to her. She’'s already cut and scratched, and
rai ses a hand defensively as the Denon | oons over her.

The Denpn ROARS — and is cut-off md-roar as Connor BARGES it
to the ground.

Soni a hel ps the woman to her feet as Connor starts fighting
with the Denon, but it’'s pretty tough, shrugging off his
bl ows and tossing himto one side.

The Denon junps to its feet and advances on Sonia and the
wonman, Soni a standing protectively before her.

( CONTI NUED)



CONTI NUED:

SONI A
Alright, freak, tinme to-

SMACK! The Denon swats her to the floor w thout breaking

stride. The terrified woman SCREAMS again as it reaches out a
claw for her...

SONIA (O S.) (cont’d)
Hey!

The Denon spins round — and is staring straight down the
barrel of Sonia's gun.

Wthout a word, she FIRES four tines into its head, and the
Denon judders, collapsing to the ground with a sigh.

Connor picks hinself up and hurries over, |ooking fromthe
dead Denon to Sonia and back, startl ed.

SONI A (cont’ d)
(hol sters gun)
Yeah, | know. Tougher than | | ook.

As she steps forward to hel p the woman back up, we push in on
Connor’ s expression of surprise before we:

BLACK QUT:

END OF TEASER

( CONTI NUED)



CONTI NUED: (2)
ACT ONE

FADE | N:
I NT. HYPERI ON — CONNOR S ROOM MORNI NG 6
We fade in on Connor’s neatly-kept room with a runple of
bedcl ot hes and one arm showi ng us where Connor is sl eeping.
Wth a GROAN, he slowy sits up, blinking with bleary eyes
and | ooki ng round.
As Connor yawns and then grimces and presses one hand to his
head, there is a female GROAN fromthe other side of the
room and Sonia sits up frombeneath a pile of coats and
shirts, scratching her head.

There’'s a nonent as their eyes neet.

CONNCR
Uh...hi.

SONI A
Hi .

CONNCR

So...what the hell happened | ast
night? | renmenber you shooting that
denon, then you got all excited,
and-

SONI A
(rubs eyes)
And | took you round a few of ny
favourite bars, and then...

There’'s a beat as they both freeze, check under their
bedcl othes and sigh as they realise they' re still clothed.
They | ook up again and chuckl e.

CONNCOR
Well, that’s one potentially
enbarrassi ng thing we avoi ded!

SONI A
Yeah, not sure how we’d explain
that to your dad!

There’s a KNOCK at the door, and Sonia dives out of sight
beneath the coats and shirts.

CONNOR
Uh...hel | 0?

NINA (O S.)
Connor? You up yet? Angel stil
isn't back, so | went ahead and
made us some breakf ast.

( CONTI NUED)



CONTI NUED:

CONNOR
Oh, okay, I'Il be, er, down in a
m nut e.

He waits as Nina' s footsteps fade away, and Soni a peeks back
out agai n.

SONI A
| shoul d probably get going,
Tayl or’ s probably al ready sent
peopl e out |ooking for ne. |’ve
m ssed about three check-ins
al ready!

CONNCOR
Un yeah, sure.

She stands, hands w apping her hair in a | oose ponytail. She
real i ses Connor is watching her and grins at him He bl ushes
and gets up, grabbing a shirt and pulling it on.

CONNCOR
So, uh, you want to grab sonething
to eat? | don’t think N na would
mnd that you' re here, she’'s pretty
cool about stuff like that.

NINA (O S.)
About stuff |ike what?

Connor and Sonia whip round — and NINA is standing in the now
open doorway, arns folded and a wy grin on her face.

CONNOR
Ni na! How di d-

NI NA
(taps nose)
Sense of snell. Wat’'s the matter?
You afraid |I’m gonna tell Angel?

CONNOR
VWll, we, uh-

SONI A
It was ny fault, we went out and
took out a denon |ast night, then
we got a bit carried away, and-

NI NA
(sniffs)
Plenty of beers, with a few vodka
and coke chasers! | just hope

nei t her of you got carded, you're
not twenty-one yet, are you, honey?

( CONTI NUED)



CONTI NUED:  ( 2)

Connor slunps, defeated, and Sonia lets out a quick giggle as
she makes her way across the room

NI NA (cont’ d)
Conme on, breakfast’s ready. And ny
cooki ng ki cks ass, now | can
actually see what |’ m doi ng again...

The girls exit, |eaving Connor alone. He | ooks round the room
for a nonment, then as a smle starts to creep across his
face, he stands and follows them out.

I NT. HYPERI ON — LOBBY. MORN NG 7

Ni na and Sonia wal k down into the | obby of the hotel, where
Ni na has set up a makeshift dining table across the reception
desk.

NI NA
You wait here, 1'Il go get
everything. | got carried away and
made up eggs, bacon, sausages — |
wasn’t sure what anybody wanted, so
| made everyt hi ng!

Ni na pats Sonia on the arm as she heads away, then pauses and
turns back round. Sonia pauses, wondering why N na | ooks so
concerned all of a sudden.

NI NA (cont’ d)
Are you feeling alright, Sonia?
Your arm..well, it was ice cold.

Sonia presses a hand to her forearm frowns, then presses
anot her to her head.

SONI A
Huh, that’s odd...| nean, |’ve got a
headache hangi ng round the back of
my skull, but other than that, |
don’t feel too bad...

Connor heads into the | obby and picks up on Sonia s concerned
| ook.

CONNOR
What’' s up?
SONI A
OCh, nothing, | just feel a little,
wel | ...col d.
NINA (O S.)
Let ne see what | can do about

t hat !

( CONTI NUED)



CONTI NUED:

Ni na wal ks back into frame with three plates | oaded with a
man-si zed cooked breakfast each. Sonia's eyes |ight up and
she grabs a fork, greedily wolfing down a rasher of bacon as
a bemused Connor watches.

CONNOR
Anybody’s think Taylor didn't |et
you eat properly!

SONI A
He has sone pretty out there ideas
about rationing and survivalism |
tend to sneak honme for a good neal
whenever | can! As |long as he
doesn’t -

She’s interrupted by her pager BEEPING Wth a guilty | ook,
she checks the nunber and | ooks to N na.

SONI A (cont’ d)
Un can | use the phone? | think
I"min trouble.

NI NA
Sure, go for it.

As Soni a di sappears into Angel’s office, N na watches Connor
eat for a nonent before Connor blinks and | ooks back up at
her .

CONNOR
What ?
NI NA
So!
CONNOR
(wary)
Uh- oh...
NI NA
Don’t worry, |’mnot gonna ask for
details. | can tell you two had a

good night, so that’s between you
two. Just glad to see you with
sonmeone, you know? | was ki nda

t hi nking you m ght be feeling a bit
wei rd about ne staying here.

CONNCOR
What ? No. | nean, what you and
Angel do isn’t any of ny business,
but you make hi m happy, so that’s
fine by ne.
(beat)
But not too happy, else...

( CONTI NUED)



CONTI NUED:  ( 2)

NI NA
(si ghs)
Yeah, | know.

A beat as they carry on eating, before Connor glances toward
the office then | eans forward, speaking quietly.

CONNOR
There was one thing about [ ast
ni ght that was kind of weird,
t hough.

NI NA
VWhat ?

CONNCOR
We found this denon attacking
sonmeone not far from here, and we
ran over to help, and Sonia, she
just pulled this gun, and-

SONIA (O S.)
Hoo boy...

Connor | eans back quickly as Sonia enters the scene and sits
back down.

SONI A (cont’ d)
I’min trouble. 1'd better go.

NI NA
You got enough tinme to stay and
finish breakfast?

SONI A
Yeah, | think I"11 ...

Sonia trails off, staring blankly down at her plate for a
nmonment. She |l ooks a little spaced out, and then shakes her
head and bl i nks.

SONI A (cont’ d)
I’ m suddenly not that hungry...uh,
sorry, but you two are gonna have
to finish this. I’ve gotta split.

She hops down off the stool as Nina throws a puzzled | ook at
Connor .

Soni a heads up the steps to the front door.
SONI A (cont’ d)

(to Connor)
So, I'll see you soon, right?

( CONTI NUED)



10.
CONTI NUED: ( 3)

CONNOR
Yeah, hope so.

Wth a last smle, she turns and | eaves. Connor turns back to
Ni na, now sharing her puzzl ed expression.

NI NA
Sonet hi ng wong with ny cooki ng?

CONNOR
No, it’s great, which nmakes that
all the nore weird. She didn't stop

eating last night, | think she's
got the nmetabolismof a hunm ng
bi r d!

Ni na frowns, then shrugs and carries on eating.

CONNOR (cont’ d)
Oh, did Angel get chance to speak
to nom and dad before he left? He
said he was going to so he could
expl ai n about ne staying here, you
know, to nmake sure they were coo
about it.

NI NA
Yeah, Angel went to see them
expl ai ned what was goi ng on, and
they wanted you to stay here so
Angel can hel p you understand your
powers better. Advantage for him
bei ng he’s gone through it all with
you once al ready! They said any
time you want to swi ng by, you can,
but they’ re cool about you being
her e.

Connor nods, satisfied, and finishes his breakfast. He throws
one | ast gl ance towards the door before we cut to:

I NT. SONI A*S PARENTS HOUSE — BATHROOM MORNI NG 8

Sonia conbs her hair, a towel wapped round her and still wet
fromthe shower. She finds a knot and tugs at it, trying to
pull it clear.

She freezes, and slowy noves her hand away — and she’s
pul | ed out a clunp of her hair. Looking down at it with w de
eyes, she leans forward and starts checking the rest of her
scalp in the mrror — and nore hairs are starting to cone
awnay.

She steps back, starting to get pretty freaked out, and
dashes back into her room



10

11.

I NT. BEDROOM MORNI NG 9

Sonia’s roomis a nodestly furnished and fairly girly place,
but the affluence of her parents stands out in the quality of
t he décor.

Sonia sits down on the bed and carries on picking at her
hair, nore and nore strands falling away as she | ooks on in
horror.

She’ s hyperventilating, and presses a hand agai nst her chest
to steady herself.

A beat, before she registers nore surprise, and starts noving
her hand across her chest as though searching for a
heart beat .

Now very freaked out, she reaches for the bedsi de phone and
quickly dials in a nunber.

I NT. HYPERI ON — LOBBY. MORNI NG 10
Connor steps into frane to answer the phone.

CONNOR
Hel | 0?

SONI A
(filtered; through phone)
Connor ? Connor, can you cone over?
Sonet hi ng...sonmet hing weird’s goi ng
on, and | don’t know what to do!

CONNCOR
Hey, slow down. What’'s the matter?
Are you okay?

SONI A
No, |I’m not okay! Look, it’'s too
weird to explain, you ve just gotta
conme over, okay? Bring Nina if you
want, | just...l can’t call Tayl or,
| don’t want himto find out where
I was all night!

CONNCOR
Ckay, okay, we’'ll be right over.

Connor hangs up and gl ances across to N na.

NI NA
VWhat is it?

CONNCR

Sonia’s in trouble. Cone on, we'd
better head over.

( CONTI NUED)
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12.

CONTI NUED:
NI NA
Now? But don’t you want to wait for-
CONNOR
Angel "Il be back later, | can’'t
wait that | ong!
(beat)
ght, you stay here, 11| go.

Al ri
I"Il call you when | get there.

NI NA
Al right, Connor, watch yourself.
Call me if you need any hel p.

Connor scoops up his jacket and races towards the doors.
I NT. SONITA'S ROOM MORNI NG 11

Soni a, dressed now but still with danp, nessy hair, |ooks at
her reflection, her breathing heavy as she fights off the
pani c.

She notices sonething el se and | eans forward.

Close up on the mrror, and she’'s breathing directly onto the
mrror, |ooking for something — the mrror should be m sting
up from her breath, but nothing is happening.

She takes a step back and cups her hands over her nouth,
breathing in and out deeply, then takes her hands away,
cl oses her eyes and hol ds her breath.

After a few beats, she opens her eyes — and realises she
isn't breathing. Mdxre to the point, she doesn’'t have to.

Wi ch, of course, just makes her panic all the nore, pacing
urgently up and down her room

She’s startled by her nother calling her fromdownstairs.

SONFA'S MOM (O S.)
Soni a? Your friend Connor from work
is here to see you

SONI A
Ckay, nom send hi m up!

Connor’s footsteps clatter up the stairs before he bursts
into the room heading straight for her.

CONNCOR
VWhat is it? Wiat’'s wong? You
sounded really freaked on the
phone, and |-

( CONTI NUED)



13.
CONTI NUED:

She doesn’t answer, she just grabs his hand and holds it
agai nst her chest. Connor doesn’t know where to | ook.

CONNOR (cont’ d)
Uh...Soni a? |Is this-

SONI A
Ssh! Li sten.

Connor shuts up. After a beat, he | ooks back at her.

CONNOR
I can’t hear anything...

SONI A
Not hi ng? Li ke, oh, | don’t know,
maybe a heart beat ?

Connor frowns and checks again, then pulls his hand back and
steps away from her. Sonia’s winging her hands now.

CONNCOR
What the- when did that stop?

SONI A
| don’t know | felt weird when we
woke up, and | thought | was just
hungover, because, you know, we did
drink a ot last night, but when |
got back here, first ny hair
started falling out, and then I
can't find a pulse, and then...l'm
not breathing either!

CONNOR
You' re not?

Soni a shakes her head. Connor rubs his chin thoughtfully.

CONNOR (cont’ d)
Have you call ed Tayl or?

SONI A
No. That’'s why | called you, we
need to find out what’ s happened
here wi t hout himworking out | was
out with you all night! He' d...he' d
ki ck me out.

CONNOR
O the UTF? No, he wouldn’t do
t hat ... woul d he?

SONI A

I, uh...sneak off a lot. To fight
stuff. It’s kind of a danger thing.

( CONTI NUED)



14,
CONTI NUED:  ( 2)

CONNOR
Yeah, | got that |ast night, what
with your Trinity nove shooting
t hat denon point bl ank...

Sonia sits on the bed, holding a weary hand to her head.

SONI A
What’' re we gonna do?

CONNOR
We'll figure it out. Stay cool.

Connor hesitates, then lays an armgently round her. Sonia
| eans closer in to him |ooking |ost.

I NT. DARKENED ROOM 12

A small DOLL is held in frame, next to a flickering candl e,
by a scarred man’ s hand.

MALE VO CE
Let the will slip away...and | et her
cone to ne.
And fromthat, we:

BLACK QUT:

END OF ACT ONE

( CONTI NUED)
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15.
CONTI NUED:

ACT _TWO
FADE | N:
I NT. SONIA'S ROOM MORNI NG 13

Sonia is at her computer now, rapidly typing away as Connor
paces behind her. She pauses and turns to him

SONI A
Connor? Can you not do that,
pl ease?
CONNCOR
Sorry, |...it helps ne think.
SONI A
(si ghs)

It’'s okay. Just getting
i ncreasingly strung out over here,
that's all.

CONNCOR
What have you found?

SONI A
Vel | ...

Connor leans in for a closer | ook as the screen cones into
vi ew — several busy-|ooki ng wi ndows are open

SONI A (cont’ d)
|’ ve used ny back door into
Taylor’s files to see if | can find
anyone locally who may be able to
hel p. I nean, LA s full of nystics,
shamans, warl ocks, w ccas and ot her
nmystical beings |ike that, chances
are there’s one of them near here
who could help figure out what’s
happening to ne.

CONNOR
You can do that? Get into his
syst enf

SONI A

Cour se! Having ny daddy buy nme such
an expensive PC was a good head
start, but a few old friends who
are retired hackers showed ne sone
basic stuff, decryption software,

W rel ess devices to crack into
phone |ines, that kind of thing,
and then | learnt the rest nyself.

( CONTI NUED)



16.

CONTI NUED:
CONNOR
" m i npressed!
SONI A
I"I'l be nore inpressed if | can
find...
(beat; reads off screen)
Aha! There.

She points — she’s opened an address book and has scrolled to
the name ‘Roland, Corrin R’ and a sub-heading that reads
‘Necr omancer .’

CONNOR
(rai sed eyebrow)
A necromancer ?

SONI A
Best thing | can find. He's
downt own, we can catch a bus and be
there in about half an hour. You
com ng?

CONNCOR
Hadn’'t you better at |east report
in before we head of f? | nean,
Tayl or doesn’t need to know
anyt hi ng was wong, but the | onger
you' re gone, nore chance he’'ll
contact Angel, and then we’'re

bust ed.

SONI A
Ckay...good point. Go wait
downstairs, I'll call him

Connor straightens up and | eaves the room as Sonia takes a
deep breath and reaches into her jacket for a bul ky-1ooking
wal ki e-tal ki e. She thunbs the transmt swtch

SONI A (cont’ d)
Base, this is Bombshell, cone back

A beat, before a crackle of static and the reply:

TAYLOR
(filtered; through
handset)

Base here, Sonia, where the heck
are you? |I’ve got two teans
sweeping the city | ooking for you!

SONI' A

(cringes)
Un..woul d you believe | overslept?

( CONTI NUED)



14

15

17,
CONTI NUED:  ( 2)

TAYLOR
(beat)
Not really, no. Where are you?
SONI A
Still at honme. | had a bad

mgraine, and | tried to sleep it
off, and forgot to check in.

TAYLOR
For twel ve hours?!?

SONI A
It was a really, really bad one.

She bites her |lip, hoping Taylor will buy the excuse.

TAYLOR
(si ghs)
Al right, whatever. Cone in soon as
you feel you can, we’ve got plenty
to do today. Base out.

Soni a sighs and tucks the handset back into her jacket.

SONI A
He so did not buy that for a
second...

She runs her hands through her hair, and tries to gather her
t houghts, then reaches under her bed and pulls out a sports
bag.

Headi ng over to her wardrobe, she opens it and pops a hi dden
switch, and a panel slides up to reveal a variety of weapons
— guns, tasers, stakes and the like.

She selects a fewitens and throws themin the bag, before
zipping it up, throwng it over one shoul der and headi ng back
downstairs.

I NT. RENTAL CAR. DAY. 14

In a car wwth black-tinted wi ndows, ANGEL drives through the
late norning traffic, |ooking thoughtful fromhis recent
encounter with Buffy.

EXT. FREEWAY. DAY. 15

Angel s car passes a ‘Wl cone to Los Angeles’ sign and starts
in towards the city centre.

SPIKE (V.Q)
Absol utely no bl oody way!
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18.

I NT. OFFI CE. DAY. 16

Sunblinds down, this is a large office, a stripped down
version of the original Angel Investigations, with one desk,
one chair and not nuch el se.

St onpi ng across the scene cones SPI KE, phone handset in one
hand and the rest of it in the other, in the mddle of a
stressful | ooking call.

SPI KE
No, | don’t care how many you think
| owe you, I"mnot doing it!
(beat; |istens)

Oh yeah? Well try this on, you
prat, stuff your job, and stuff
you!

He angrily SLAMS the phone down and THROAS it across the
of fice. Hands on hips, he seethes for a nonent.

ILLYRIA (O S.)
Are we still without a m ssion?

ILLYRI A, sat on top of the roonis only desk, watches the
frustrated Spi ke, puzzled as to his reaction.

SPI KE
"Fraid so, pet. The only people
who' Il offer us anything are | ow
lives and even | ower |ives. Right
now, | think we'd struggle to get
carpet stains as regular clients...
I LLYRI A
(1 ooks down)
But our carpets are still clean!
SPI KE

It was a figure of ...
(beat; shakes head)
Never m nd.

Spi ke flops down in the chair, hand on his chin. Illyria hops
down off the desk and wal ks up to him

I LLYRI A
So why do you sit there? Are we to
rot, languishing in this holl owed
out bl ock of stone and steel,
wai ting for sonebody to take pity
on us and bring us a worthy
m ssi on?

SPI KE
Since you put it that way...yes.

( CONTI NUED)



CONTI NUED:

19.

I LLYRI A
I will not live like this! |, who
have lived in palaces constructed
entirely fromthe bones and organs
of my enem es, reduced to beggi ng
for table scraps fromthose...
(spits the words)
Powers That Be.

SPI KE
I’mstarting to think of them nore
as Powers That Be A Bl oody
Nui sance, nyself! Angel mnust have
had it easy all these years, nobody
wants to trust us anynore! Half the
town knows we were involved with
Wl fram & Hart, and the other half

is still working for them

I LLYRI A
And what do you plan to do? Sit
here and fill the air w th snoke

fromthose tiny sticks you burn?

Spi ke eyes her as he taps a cigarette out of its pack.

SPI KE
It hel ps nme think. Your equival ent
seens to be marching up and down
and i ssui ng el oquent!|y-worded
threats to no-one in particular

Illyria heads for the wi ndow, opening the blinds a fraction
so she can peer out.

I LLYRI A
So many | ost soul s...searching for
sonmeone to help, and then rejecting
their very saviours!

SPI KE
Human nature. We'd rather suffer in
silence than cry for help these
days.

I LLYRI A
(in Fred' s voice)
No nore hel ping the hel pl ess, |
guess...

Spi ke sits bolt upright at the sound of her voice, and
Il1lyria steps away fromthe w ndow, as though surprised by
hearing that voice.

( CONTI NUED)
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CONTI NUED:  ( 2)

SPI KE
(cautiously)
Fred?

| LLYRI A
(hi sses)
She is dead! You dare to insinuate
that she |ives?

I1lyria LUNGES at Spi ke, wrappi ng both hands round his throat
and lifting himoff the ground. Spike struggles agai nst her,
but her iron grip is too strong.

I LLYRI A (cont’ d)
(furious)
I own this body nowi No other! Do
not address ne by that...by that
dead being’ s nane agai n!

She drops himto the floor, and Spi ke | ands heavily,

coughing. Illyria turns and wal ks away.
SPI KE
Wait...wait! Where are you goi ng?
I LLYRI A
Qutsi de. Where | know you cannot
follow | w sh to be al one.

She opens the back door to the office, and Spi ke junps back
as sunlight falls across half the room

Framed in the doorway for a nonent, Illyria throws one | ast
gl ance at himand is gone.

Spi ke nutters as the door closes.

SPI KE
One of these days...

He grunts his displeasure and scoops the phone up off the
floor, dialling another nunmber in after a beat.

I NT. 1 NDOOR MARKETPLACE. DAY. 17
Connor and Soni a push through a drape and into a noisy, dinmy
it and snoky indoor market. Various stalls, decked with
colourful shades of canvas and fl ags, are surrounded by
humans and denons of all shapes and si zes.

Connor cautiously eyes up sone of the |arger denons here, who
eye him back and GROW.

CONNCOR
You're sure this is the place?

( CONTI NUED)
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SONI A
This is it. Qur man’s in here
somewhere, we just need to find
hi m

21.

Sonia stops by a stand of exotic-looking jewellery, manned by
a pale-skinned GRL with red, plaited hair.

SONI A (cont’ d)
H, we're |ooking for Corrin
Rol and?

G RL
Back wall. Can’t mss it — foll ow
your nose.

Soni a nods, gestures to Connor and sets off. He catches up to
her as they head for the back wall.

CONNCOR
So...you do this sort of thing a
| ot ? Head of f by yoursel f?

SONI A
Yeah, pretty much. That’'s how ne
and Taylor first got introduced. W
nmet over a sulac denon a year ago.
I was havi ng del usi ons of grandeur,
thinking | could be the next
Batgirl or whatever, and he was
just settling down as head of the
UTF.

CONNCOR
So he asked you to join?

SONI A
Yeah, it was either that or he'd
have just got ne arrested. He said
I ‘showed potential,” and offered
me a job. | still live with ny
fol ks, though, that’'s |ike ny
cover. Tayl or says he likes to keep
sonebody ‘on the surface’ or
somet hi ng.

CONNOR
(smrks)
Sounds |ike you' re a regul ar secret
agent!

SONI A
Yeah, cool, huh? Maybe one day,
Jenni fer Garner and | can-

( CONTI NUED)
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VO CE (O S.)
And there he is at | ast!

They both freeze and | ook round.

Looki ng down at themfroma snall bal cony, set above a plain
entrance, is ROLAND, the necromancer. He's a tall, inposing
bl ack man, wearing a shaw of nuted colours and dotted with
silver glyphs and synbols. He grins a broad, toothy smle and
hol ds hi s hands out towards them

ROLAND
| wondered when the vanpire's child
woul d wal k t hrough nmy doors, and
now t his day has cone!

SONI A
Are you Corrin Rol and?

ROLAND
| am he. You nust be the junior
warrior | have heard of. Cone in,
I’ mready for your questions.

Rol and di sappears back through another entrance, and after an
exchange of gl ances Connor and Soni a head through the main
door way.

I NT. ROLAND S HOVE. DAY. 18
Inside is a small room lined with uneven wooden pl anks and
filled with french dressers that display all manner of
unusual -l ooking itenms — lots of things in jars.

Connor and Sonia take a nonent to | ook around, curi ous.

Rol and energes through a beaded curtain and sm|es again as
Connor wrinkles his nose up.

CONNCOR
(quietly)
That girl was right about the
snmel | ...
ROLAND
Wel cone! | had forseen your
arrival, | am expecting you.
SONI A

For seen how?

ROLAND
The soul s of the dead are connected
to this planet, it’s tinestream
past, present and future.

( MORE)
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RCLAND( cont ' d)

The strong ones are able to
perceive all things after their
passi ng, and one such as | my
communi cate with them and |learn
from what they have seen.

SONI A
So...you know why we’re here.

ROLAND
| ndeed.

He strides up to Sonia and holds out a hand. She cautiously

pl aces her

hand in his, which dwarfs hers, and with two

fingers presses her wist, checking her pulse.

ROLAND (cont’ d)
As | suspected. You are in grave
danger, young girl, it wll take
power ful magics to save you

SONI A
Save me? Wiat fron? Al | know i s-

ROLAND
That you appear to be dead? No
beating of your heart? No need for
breath? Cold, clammy skin? A
general feeling of..fatigue?

SONI A
Wl |l ...yeah.

CONNCOR
Look, if sonebody’s done this to
her, put sone kind of spell on her,
or whatever, just point us to the

guy and we’' || do the rest, thanks.
ROLAND
As you w sh, son of the dead.
CONNCOR
(beat)

What did you call ne?

ROLAND
The of fspring of two vanpires,
creatures of the undead, one with a
soul and one w thout, conceived
when one was briefly human, a major
event indeed! You are a fascinating
bei ng, Connor.

CONNCR

(suspi ci ous)
How di d you know ny nane?

( CONTI NUED)
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ROLAND
The spirits talk. | listen. They
have much to say about you

CONNOR
They do? So what do they...
(beat; shakes head)
Never mind. Tell us where to find
whoever did this to her.

Rol and hol ds his hands over a small cauldron on a table in
the centre of the room and after nurnuring an incantation
steps back as a plune of grey snoke POPS fromout of it. He
stares at it, as though reading a hidden nessage, before
turning back to the duo.

ROLAND

| hope you have noney to travel!
SONI A

Wy ?
ROLAND

The one you seek, who has pl aced
this enchantnent on the girl,
resides in the honel and of | ost
soul s.

CONNOR
| owa?

ROLAND
Cl ose. New Ol eans!

SONI A
Ch, great! How are we supposed to
get out there?

CONNCOR
(takes over)
Let me worry about that. Next
guestion — what’s happening to her?
I's sonebody trying to suck the life
out of her, or-

ROLAND
That's pretty nmuch correct.
Sonmebody has enlisted the aid of
anci ent voodoo magics to place a
hex on young Sonia, a hex that if
| eft unchecked will drain her
lifeforce, and then her will, in
short order.

( CONTI NUED)



25,
CONTI NUED: ( 3)

SONI A
(freaked)
So...what does that mean?

ROLAND
It neans, that unless you can find
t he source and break the hex in the
next twenty-four hours...you wll be
irrevocably turned into one of the
wal ki ng dead.

We push in on Sonia s shocked expression.
SONI A
(beat)
I’mgonna turn into a zonbi e?!?
And from Soni a’s shocked | ook, we:

BLACK QUT:

END OF ACT TWO
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ACT THREE
FADE | N:
EXT. SPIKE' S OFFI CE/ STREET. AFTERNCON. 19

Angel s car pulls to a stop outside Spike s office block, and
Angel steps out, shaded fromthe sun by the shadow of a tal
bui | di ng opposite. He checks an address on a scarp of paper,

| ooks round then heads up to the office proper.

I NT. SPIKE'S OFFI CE. NEXT. 20

Looking out frominside the office, Angel TAPS lightly at the
door, peering in through the gl ass panel.

ANGEL
Spi ke? Illyria? Are you guys here?

He tries the handle — and it’s not | ocked. Angel cautiously
steps inside, still 1ooking round.

ANGEL (cont’ d)
Spi ke? Hell 0? |s anyone-

SPIKE (O S.)
For the last tine, you scaly
bugger, we’'re not babysitting any
nore of your eggs! Not after the
| ast time-

Spi ke wal ks into the office froma back roomand freezes as
he sees Angel. After a beat, he speaks into the phone.

SPI KE (cont’ d)
Il call you back

He hangs up and drops the phone on the desk.

SPI KE
(fol ds arnms)
What do you want ?

ANGEL
| just canme by to-

SPI KE
To what? To try and beg for
forgi veness?

ANGEL
No, | just-

SPI KE
(steps forward)
To see if you could worm you way
out of what you did?
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ANGEL
Actual ly, |-

SPI KE
O maybe, you thought you' d cone
and rub our noses in it? Yeah, |
bet that’'s it, you wanted to see
how bad we’re doi ng wi thout you,
didn’t you!

ANGEL
(patiently)
Spi ke?

SPI KE
VWhat ?

Angel PUNCHES him and Spi ke reels back, shocked.

ANGEL
WIIl you shut up and |let ne speak?

Spi ke rears back to punch him but Angel holds a hand up and
he pauses.

ANGEL (cont’ d)

Sorry! | just needed you to stop
with all that accusatory crap for a
second. | just cane here to talKk.
SPI KE
Oh yeah, What about ?
ANGEL
Ever yt hi ng.

As Spi ke frowns, |ooking Angel up and down, we cut to:

I NT. GREYHOUND BUS. DAY. 21

Connor and Sonia are riding on a crowded G eyhound, the
Ari zona | andscape scrolling past outside. Connor is |ooking
out through the wi ndows, but we pull back a little and pick

up Soni a, her nouth hanging open, staring blankly at the back
of the seat in front of her.

Connor notices and nudges her, and she junps, blinking and
| ooking round as if just waking up.

CONNCOR
You alright? You zoned out on ne!
SONI A
| did? Sorry...
(hol ds head)
( MORE)
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It’s like it's taking nore effort
to concentrate on anyt hi ng!

CONNOR
Well, this ride isn’'t hel ping, for
what it’s worth. We're com ng up
short on in-flight entertainnment!
Here, try sonme nusic.

Connor hands her his personal stereo, and she tunes it to a
radi o station and puts the headphones on.

We get a brief burst of ‘Zonbie by The Cranberries before
she yanks the ‘phones off and shoves the stereo back at
Connor .

SONI A
You know what? | think I’ mjust
gonna try and get sone sl eep or
sonet hi ng. Wake ne when we get
t here, okay?

She shuffles round in her seat and waps her jacket round
her, closing her eyes. W push in on her for a beat.

Her eyes suddenly SNAP open, and she sits up, turning slowy
to | ook at Connor.

He' s sl ouched back in his seat, facing away from her. She
reaches a hand slowly out to himand starts to turn him
round...

And she SHRI EKS as she sees his throat is a bl oody ness, and
Connor is very dead.

Soni a rai ses her hands, and sees they' re covered with bl ood -
his bl ood! As she realises she’'s killed him she starts to
CRY out, before:

Soni a’s eyes SNAP open again, and she sits up.

Everything’s as it was, and as she | ooks to Connor, he’'s
qui etly reading a nmagazi ne.

Sweati ng and nervous, she throws her jacket off her.

CONNOR
VWhat? What is it?

SONI A
Not hi ng, not hi ng... bad dreans.

Connor tucks the magazi ne away as Soni a rubs her eyes.

CONNCOR
I think we’ll be there in a few
hours, just relax ‘till then.
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SONI A
How d you pay for two tickets at
such short notice, anyway?

CONNOR
Got Angel to thank for that. From
day one at Wolfram & Hart, he told
me he started putting a little
noney aside, little bits of
expenses, stuff like that. | think
he al ways knew it was gonna end
there one day, and he wanted to
make sure was ready for whatever
happened afterwards!

SONI A
So he built up his own personal
stash? Smart thinking! How nuch did-

Sonia is suddenly wacked with a coughing fit, and Connor
puts one hand on her back as she doubl es over, wheezing.

CONNCOR
It’ll be okay. Roland gave us that
thing to help find whoever did this
to you, right?

Connor fishes out what | ooks |ike a small pendul um shaped
i ke a human hand, and holds it up to the |ight.

CONNOR (cont’ d)
He gave us an idea of where to | ook
within a few bl ocks, so we’'ll use
this, find the guy, kick his ass
and be hone by the norning.

She throws hima hopeful smle
I NT. SPIKE' S OFFI CE. DAY. 22

Spi ke paces around, throwi ng the occasional glare down at
Angel, who is seated, watching him

SPI KE
So that’s it? You just waltz in
here like the bleedin” Queen Mim
give nme sone hal f-arsed apol ogy and
expect it to all cone up snelling
of roses?

ANGEL

I’mjust trying to be honest,
Spi ke. | owe you that.
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SPI KE

One ne? One ne?
(1 aughs)

Ch, that’s a good one, that is!
What nmakes you think | give a
nonkeys what you have to say about
anyt hing any nore? You sold us out,
Angel! We were all fighting, giving
our bl ood, sweat and tears, and
even our lives to try and keep this
city together. Even when we were on
the run, even when we were | osing,
we never gave up, not for one
second, and after one swift half
with Wlfram & Hart, you just nake
all that go away?

ANGEL
(scow s)
I don’t need you to understand what
| did. I just want you to accept
that | had to make that call

SPI KE
Is that what they died for? Eh?
@Gunn? Wes? Fred So you coul d bow
down before the Senior Partners and
say ‘sorry, sir, | promse not to
do it ever again'?

ANGEL
(col d)
It wasn’t |ike that.
SPI KE
Oh? Really? Well, here’s news flash
for you — | don’'t care. You

betrayed everything we' d sacrificed
over the past year, and you nay as

wel | have turned round and spat on

the graves of the good people we

| ost along the way when you did it.

Angel doesn’t hear the office door open behind him

SPI KE (cont’ d)
But, me, I'ma believer in karma. |
al ways think that you get what you
deserve. You signed away the
Shanshu, and at the tine it seened
like this great big injustice, |ike
the m ghty hero woul d never get his
reward. Well, guess what, bright
eyes. You' re never getting that
reward now.
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ILLYRIA (O S.)
(furious)
You...trai torous worm

Angel is suddenly thrown through the air as Illyria PUNCHES
himand hurls himacross the office. Spike cackles as Ange
SLAMS into the wall and then the floor.

Illyria marches over, dragging the dazed Angel to his feet
and hissing into his face.

I LLYRI A (cont’d)
You show your face before ne again?
After you tried to give ne away to
your new nmasters? Me?

ANGEL
| didn't... knew you’'d...

I LLYRI A
Enough!

She lifts himand THROAS hi m bodily through the office
W ndow. Wth a terrific SMASH, Angel sails out into the
street outside.

EXT. SPIKE' S OFFI CE/ STREET. DAY. 23

Mercifully shaded fromthe sun, Angel CRASHES into the roof
of his car, groaning as he slides to the ground.

SPI KE
You...hel net! What did you do that
for? Did you just decide you didn't
i ke that wi ndow anynore? Wo’'s
gonna pay for that?

I LLYRI A
It is irrelevant. The real problem
has been taken care of.

Il1lyria stonps away, |eaving Spike to | ean out through the
w ndow franme and call down to Angel

SPI KE
(smrks)
You heard the girl. | think it’s
probably for the best if you don’'t
call round here again.

He | eans back and wal ks away, |eaving a cut and bl oodi ed
Angel to pick hinself up again.
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EXT. NEW ORLEANS — STREET. N GHT. 24

Connor | eads Sonia by the hand through the crowded streets of
downt own New Ol eans, the always-lively city buzzing with
activity.

Sonia seens to be having difficulty wal king, her |legs stiff
and occasionally draggi ng behind her. Connor tries to fight
t hrough the packed street but gives up and gets the two of
themto rest outside a café

CONNOR
Soni a, | ook, we’'re getting nowhere
like this, you can barely wal k! Wy
don’t we find sonewhere for you to
sit this out, and I'Il go find this
guy, and-

SONI A
(slurring her words)
Screw that! You think I"'mletting
you go running off and maybe
getting killed? Then who' s gonna
hel p nme?

CONNCOR
(beat)
Alright. Let's try a different way.

SONI A
What do you- hey!

Connor grabs her and hefts her up onto his back, and she

| ocks her arnms and | egs round him piggyback style. After a
nonment to catch his breath he’s back again, barging through
t he crowds.

Sonia holds out the small pendul um watching the novenents of
the hand. She points as it nobves again.

SONI A (cont’ d)
Left! Down that street!

Connor turns and heads up another road, and we crane upwards
and di ssolve fromthe scene to:

EXT. NEW ORLEANS — STREETS. LATER 25

Tired and sweating now, Connor pauses for breath and | eans
against a wall, and Sonia slides off his back to sit in a
heap on the floor. Breathless, he turns to her as she stares
intently at the pendul um

CONNCOR
How are we doi ng?
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SONI A
W' re...we’'re getting close...it
isnt...isnt noving...so nuch...

CONNOR
Hey... hey!

Connor SLAPS her lightly on the cheek, and she | ooks up at
hi m as he takes her head between his hands.

CONNOR (cont’ d)
Stay with nme, okay? Fi ght

what ever’ s attacking you, | need
you focused or we’'re just gonna get
| ost!

She nods, the novenent seenming to be a great effort, and
Wi thin nonents he’s hoisted her up onto his back again and
started wal king. W dissolve fromthemto

EXT. NEW ORLEANS — SHANTY TOM. NI GHT. 26

A spraw ing collection of rickety shacks and precariously-
perched buil di ngs, towers and bal coni es, overl ooking the

bl ack, glittering sea and full of life in the form of snoke
pl unes, |lights and people mlling around. There is a hum of
background conversati on.

Connor and Soni a head into the scene, pausing at the edge of
the town as Connor takes the pendul um

CONNCOR
This nmust be the place...

The pendul um s hand is pointing dead ahead, and Connor turns
to Sonia, |ooking alarned as she | eans against a wall and
then starts to slide down it.

Her skin has gone frompale to a deathly grey as he hel ps her
back up, and she | ooks |ike she’s been sedated as he tries to
carry her al ong.

Connor paces carefully forward, noving silently and springing
from shadow to shadow to avoi d bei ng spotted.

Wth occasional glances down at the pendulumto keep his
bearings, he starts to nake his way towards a | arger shack
roughly n the centre of the conmunity.

As he approaches, he hears VO CES headi ng towards hi mand
ducks out of sight as two people wal k past. Sonia stirs as
they do, reaching out to point at one of them

SONI A
That’s...he was ny...
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CONNOR
What ? Do you know one of those
guys?
SONI A
(nods)
Ex...boyfriend...
Connor’s | ook darkens as the pieces start to fall into place.
Laying Sonia gently out of sight on the ground, he crouches
and hurries up to an open wi ndow on the shack, listening in.
I NT. LARGE SHACK. NI GHT. 27

Inside are the two people who passed us — a young white mal e
and an ol der, crooked bl ack woman, who is wapped up in
shawl s and uses a stick as she crosses the cluttered fl oor of
t he room

The white mal e hel ps her up onto a |large seat, acting
respectfully around her.

OLD WOVAN
(thick accent)
De tine is upon us, where is your
i nt ended?

MAN
She’'s...1 don't know. | sent some
people to get her from Los Angel es,
but she wasn’'t there.

OLD WOVAN
Hrmm..you think she cone here?
Looki ng for you?

MAN
Maybe, | don’t know. WII..wll
this change anything? I nean, wll
the spell still...

The A d Wwman nutters and shifts in her seat, reaching out to
pick up a selection of odd-Iooking herbs froma nearby desk
sur f ace.

OLD WOVAN
De magic | give you is strong, but
not dat strong. W need de girl, or
she just die, and ain’t nobody can
bri ng her back den. You find her
qui ck, before de tine drain away.

MAN
I will.

He bows and starts to | eave the shack
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Connor ducks back fromthe w ndow, |ooking as concerned as
ever as he heads back over to Soni a.

It takes hima few tense nonents to get her eyelids to
flutter to life again this tine.

CONNOR
(whi spers)
Soni a? Soni al
SONI A
(weakl y)
Yeah...
CONNOR

| think I’ve found the guy, he’'s
got sone voodoo mama to hel p him

with the spell. I"mgonna go in
there, see if |I can find sonething
t o-

VO CE (O S.)

Who the hell are you?

Connor junps up — and three burly nen are | ooking down on
him They fan out, cutting himoff as he backs up.

CONNCOR
Uh, me? Nobody special, ny friend
here’s sick and | just needed-

MAN
Soni a?

Connor blinks — someone else is joining the scene, the sane
Man Soni a pointed out a nonent earlier.

He | ooks from Sonia to Connor, and then back, his face
twisting with anger.

MAN (cont’ d)
That’'s her! Get them!

The three nmen DI VE for Connor, and despite his noves he can't
hol d t hem of f.

They quickly pin himto the floor as two nore nen appear,
scoopi ng the near-comatose Sonia off the floor and taking her
awnay.

Connor reaches out a hand for her.

CONNOR
Soni a!' No! Soni a!!

( CONTI NUED)



36.
CONTI NUED:  ( 2)

CRACK! As a punch connects with his jaw and takes Connor out
of the fight, we:

BLACK QUT:

END OF ACT THREE

( CONTI NUED)
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ACT FOUR
FADE | N:
I NT. LARGE SHACK. NI GHT. 28

Connor cones round, a trickle of dried blood running across
his forehead fromthat |ast punch

He tries to sit up but finds he's been securely bound by
several | oops of thick rope, and his struggles to escape get
hi m nowher e.

He | ooks around — the inside of the shack is full of the

ki nds of voodoo paraphernalia you d expect — |arge pentagrans
painted in blood, a table covered with dead roosters and

ot her animals, candles and nost inportantly, Sonia on top of
a stone table in the centre of the room

She | ooks dead, but as she stirs slightly we know she’s not
gone yet! The Man we saw earlier wal ks over and tenderly
strokes the side of her face.

CONNOR
Get off her!

The Man turns and strides up to Connor, KICKING himonce in
the gut before squatting down before him

MAN
Sorry, did you say sonething? |
couldn’t hear over all that
wheezi ng noi se you’' re naki ng.

Connor gasps, W nded, and gl ares back up at the Man.

CONNCOR
Who...are you?

MAN
Me? Nobody. Just anot her nunber in
t he bl ack book, another chapter n
the diary, another page in the
photo al bum But her?

He stands and wal ks back over to Soni a.

MAN (cont’ d)
She’s the real deal See, ne and
Sonia, we go way back. Four years
ago, when we were both still at
school, she was one of the sprint
teanmis | ead runners, and | was the
only kid on the football team who
could throw a ball endzone to
endzone and hit the target every
tinme.
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(pushes hinsel f upright)

So what’'s this al
anot her
records?

MAN
(qui ckly angry)

about ,
chance to break sone old

you want

Don’t you talk back to ne, you

little punk! |

could gut you and

hang you fromyour toes before you

can say-

OLD WOMAN (O. S.)

Pet er!
The Man, or
pots in one hand.

She hands them