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TEASER
FADE | N:

I NT. GREYHOUND BUS. NI GHT. 1

CONNOR and SONI A are fast asleep on the bus, Sonia |eaning
her head on Connor’s shoulder, his jacket lain across them
both. The bus hits a pothol e and BOUNCES, waki ng up severa
passengers, including Connor.

He | ooks around and blinks as he cones to, then gl ances down
at the still fast asleep Sonia and grins. He peers out

t hrough the bus w ndow but it’s dark outside, just the odd
light scrolling past.

Sonia stirs and sits up, her hair sticking up. Connor nmanages
not to chuckle at it as she yawns and | ooks over to himwth
a tired but happy smle.

SONI A
Hey.

CONNOR
Good evening. You get to sleep
okay?

SONI A

Yeah, out like a light soon as ny
head hits the pillow Although in
this case, the pillow was your
shoul der, which was al so
surprisingly confortable...Can
borrow your armfor when | can’'t
sl eep?

CONNOR
|"’msure we can cone to an
arrangenent !

She grins again and reaches up to get her bag down fromthe
over head | uggage rack, rooting noisily through it.

CONNOR (cont’ d)
What are you | ooking for?

SONI A
The rest of that food we got
earlier, |I’m starving!
CONNCOR

(rai ses eyebrow)
You just woke up!

Sonia throws hima |look, as if to say ‘and?
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As Sonia starts retrieving sone
back up towards the rear of the

girl with black plaited hair, a
a cell phone in one hand as she
After a few beats, she nmakes an

greasy w apped food, we wal k
bus to see SKYE, a teenage
punky | ook to her outfit and
makes a call.

irritated click with her

tongue and fishes out an address book from her jacket pocket,
checki ng the nunber and dialling again.

I NT. HYPERI ON — LOBBY. N GHT. 2

The phone on the reception desk is ringing, but there's
nobody there to answer it. A shower can be heard running
upstairs, and as the phone rings on the main | obby doors open
to reveal ANGEL, back fromhis trip to C evel and.

He hears the phone and dashes over.

ANGEL
Angel I nvestigations,
(beat)
Hel | 0?

we hel p the-

I NT. GREYHOUND BUS. NI GHT. 3

Skye is tucking her phone away, |ooking |ess than happy.

I NT. HYPERI ON — LOBBY. N GHT. 4
Angel shrugs and puts the phone back down as N NA appears at
t he bal cony overhead, wet fromthe shower.
NI NA
Oh, hi, Angel! Did | just hear the
phone ri ngi ng?
ANGEL
Yeah, they’d al ready hung up.
NI NA
How was Cl evel and?
ANGEL
Dark. And it didn't snell great,
either. 1'Il tell you about it
| ater.
NI NA

Did you give Buffy that scrol
thing that got posted here?

ANGEL

Yeah, | did. It’s up to her what
she nmakes of it now.
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NI NA
Ckay. Well, just let ne finish up
and I’'I1 be right down!

She di sappears back into the bathroom as Angel | ooks round
t he | obby. Something occurs to him

ANGEL
(cal l's back upstairs)
I s Connor here?

NINA (O S.)
Uh, not yet, he and Sonia had to go
run an, er...errand, they should be
back any m nute.

ANGEL
Oh, okay.
(1 ooks round | obby)
I was kind of hoping for a bigger
wel cone...

We cut away from Angel to:
I NT. BUS STATI ON. NI GHT. 5

The Geyhound pulls to a stop with a H SS of air brakes, and
the doors swing open to |l et the passengers off.

Connor and Soni a di senbark, bags slung over their shoul ders,
chatti ng.

CONNCOR
So I’ m gonna head back to the Hotel
now, | think Dad’ Il be honme by now.

SONI A
Yeah, 1'd better get back to
Tayl or, he’'s probably started
putting dragnets in the river
| ooking for me by now

CONNOR
So...

SONI A
Yeah...

An awkward beat. Then, with a last smle, the two turn and

wal k their separate ways. As they | eave the franme, Skye steps
into view, |ooking up and down the bus station’s interior.
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SKYE
(mutters)
‘Go to LA, find Angel,’ she says,
‘“he’ll be able to help,’ she says.
Yeah, right...

Wth a | ast glance around the station, she hefts her bag up
onto her shoul ders and heads away.

But she doesn’'t see the SHADOW FlI GURE watching her froma
dark corner of the station, who surreptitiously lifts a
wal ki e-tal kie fromhis pocket and speaks into it.

SHADOWY FI GURE
It’s nme. Tell M. Kitridge that
she’ s here.

He clicks the handset off again and watches Skye wal k away
for a beat, before we:

BLACK QUT:

END OF TEASER

( CONTI NUED)
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ACT ONE
FADE | N:
EXT. STREET/ HYPERI ON. NI GHT. 6

Connor heads into franme and up towards the front steps of the
hotel. He sees Nina sitting out there and sits down besi de
her .

CONNOR
Hey.

NI NA
Hi, honey. Good trip?

CONNCOR
Yeah, we sorted everything out.

NI NA
So what was it? Is Sonia okay now?

CONNCOR
Ch, yeah, just sone crazy ex-
boyfriend using voodoo to turn her
into his zonbie slave girl.

NI NA
(rai ses eyebrow)
Huh.
(beat)
So did she thank the hero of the
day with a kiss at all?

CONNOR
(si ghs)
Uh...no, no she didn't.
NI NA
There'll be other tines. | can tell

she |i kes you, Connor, you just
need to hang in there.

CONNCOR
Yeah, well..we’l|l see. |Is Dad back?
NI NA
Yeah, he’s inside. | was just
getting sone air and taking a | ook
around. | nean, | know | wasn’'t

blind for very long, but-
CONNCOR

But even this place | ooks better
afterwards, right?
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She smles at him and with a nod he gets up and heads

i ndoors. Nina stays on the steps, soaking in the view.

I NT. HYPERI ON — LOBBY. N GHT. 7
Connor wal ks into the | obby and drops his bag down on the

counter as Angel heads down the stairs, |ooking happy to see
hi s son again.

ANGEL
Hey, Connor!
CONNOR
H . Sorry for running off wthout
sayi ng anything, | know you-
ANGEL

Don't worry about it. Nina told ne
you and Sonia had to go take care
of sonet hi ng?

CONNCOR
Yeah. It’s...well, you know. Taken
care of.

An unspoken nonment as the two boys | ook at each ot her — Angel
knows there’s nore to this story but is glad just to have
Connor back for now.

CONNOR (cont’ d)
How was Buffy?

Angel is about to answer when Ni na wal ks back i nside.

ANGEL
(evasi ve)
Uh, well, she was, you know...fi ne.
CONNCOR

‘Fine’? |Is that it?

Angel tries to indicate that Nina s wal ked back in, and now
really isn't the tinme to discuss his dad’s ex, but Connor
doesn’t pick up on it.

CONNOR (cont’ d)
| mean, cone on, Dad, you two go
way back, seeing her again after
all this tinme nust have been-

NI NA
Yeah, Angel, how was that? You
ki nda avoi ded the subject earlier...

Angel 1 ooks |ike he’s hoping the ground will open up as N na
steps past Connor. She winks at himto play al ong.
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ANGEL
She- | nean, we didn’t- | didn't
get tine to- hadn’t we better
unpack your things, Connor?

NI NA

(grins)
You are so easy to wind up

She wal ks past Angel, patting himon the shoul der. He sighs
heavily and | ooks back to Connor.

CONNOR
Wil talk later.

ANGEL
(relieved)
Yeah, l|ater is good.
We | eave Angel out on the balcony and cut to:
I NT. BAR. NI GHT. 8
As The Tea Party’s “Tenptation” plays, we pan across the busy
downt own bar and pick up Skye, alone at the counter as she
| eafs through a small map of the city.

A shadow falls across her, but she doesn’t | ook up.

SKYE
Whoever you are, |’mbusy, so this
can wait.

M5. COLLINS (O S.)
Ch, | don’t think it can, sweetie.

Skye freezes and slowy | ooks up — standing over her is one
of her old teachers from d evel and H gh, Ms. Collins.

SKYE
(col d)
You again. Haven't you got tired of
trying to convert ne yet?

Ms. Collins smles and absently buffs her hair as Skye's | ook
dar kens and she goes back to her papers.

M5. CCLLI NS
He won't hel p you, you know. Buffy
may have sent you all the way out
here to find him but what do you
think is going to happen when you
wal k through his doors? That he’l
wel cone you with open arns, |let you
into his little Fang Gang or
what ever you want to call then?

( MORE)
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You're evil, Skye. You're a killer.
There’ s a denon inside you, just

i ke every other beast and fiend
lurking out of sight, waiting in

t he shadows. That’'s where you

bel ong.

SKYE
(hi sses)
Leave ne al onel!!

As far as the rest of the bar is concerned, Skye' s shouting
at enpty air — they can’'t see Collins next to her. Skye
realises this, and with a few furtive glances round hunches
back down, trying not to attract any nore attention to
hersel f.

Ms. Collins leans in close and whi spers into her ear.

MS. CCLLI NS
Tal king to yoursel f, now, too?
That’'s one of the first signs of
going crazy, you know. So is having
conversations with dead peopl e!

SKYE

(controlling her anger)
I don’t want to hear it. \Watever
lies you're trying to craminto ny
head, it’s not gonna work. |I'ma
Slayer, and ny job in this world is
to w pe out everything that works
for you. And one day...

(glares at Col lins)
...one day |’ m gonna get a chance to
wrap ny hands round your neck, and

then 1'lI1 shut you up for good.
M5. CCLLI NS
(unf azed)
Very dramatic, Skye, if | was
corporeal | admt 1'd be mldly

concerned. Thing is, Mss Underwood
— that is what you' re calling
yourself now, isn't it? Trying to
change your surnanme so nobody can
trace you back to your famly? Dd
you really think I wouldn’t be able
to find themand have themkill ed
if I wanted to?

Skye cl oses her eyes, not wanting to hear this. Atear rolls
down her cheek as she turns back to Ms. Collins.

SKYE

(stern)
I want you...to get out of ny face.
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Ms. Collins smrks but doesn’t |ook |ike she s going.

BARTENDER (O. S.)
Hey, kid, listen...

Skye | ooks up at the bartender, but when she | ooks back, M.
Col l'ins has vani shed. Skye throws a few gl ances round, then
sighs and turns back to the barkeep.

SKYE
\What ?
BARTENDER
It’s like this. I"'mcool with you

bei ng here even though you' re not
twenty-one, |long as you stay on the
Cokes, but ny boss? He's gonna be

here any mnute and he’'ll freak if
he sees a mnor in here. So sorry,
but ...

SKYE

But you’'re kicking nme out.

The bartender nods and nmakes a ‘sorry, kid shrug at her.
Skye scoops up her bag, stuffs the papers into it and hops
off the bar stool. A fewclients watch her exit.

I NT. FANTHORPE' S ORPHANAGE. NI GHT. 9

Inside the brightly-coloured classroomis a small group of
ki ds, chattering and playing quietly.

Sat apart fromthemin one corner is JOE, a brown-haired six-
year-old boy who doesn’t seemto be concerned at his
isolation. He's staring intently down at a pad of paper in
front of him a nmound of crayons piled beside him

Wat chi ng them are SANDRA and ANNIE, the two wonen who run the
nursery. Sandra is mddle-aged and tall with blonde hair,
while Annie is short, fat and pretty unpl easant.

SANDRA
That can’t be normal. Al he ever
does is just stare at those papers!

ANNI E

That’s what you get with these
foster kids. Never know where

t hey’ ve been brought up, or what

ki nds of nonsense has been filling
their heads while they’ ve been
shunted from one honme to the next.
We need to keep an eye on that one.
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SANDRA
Ch, | wouldn't say that, he seens
har m ess enough-

ANNI E
At first! They always do. Then
those are the ones who grow up into
troubl enakers and firestarters!
|"ve seen it a hundred times.

Joe pauses for thought, |ooking round the room

ANNIE (O S.) (cont’d)
He' Il bring nothing but trouble on
hi nsel f.

Sonet hi ng i s happening on the paper — witing and drawing is
starting to appear on it, without Joe touching it at all! He
gl ances across at the pile of crayons, picks out a red one,
and holds it tightly in one hand — and the drawi ng on the
page changes to red!

Joe smles as he watches the colours and |ines dance on the
paper, none of the other kids being near enough to see what's
goi ng on.

EXT. LA STREET. N GHT. 10

Jacket pulled tight against the chill w nd, Skye wal ks down a
quiet and lonely street, a sheet of paper in one hand as she
follows its directions.

She stops at the end of the street, |ooking down two
i dentical roads and then down at her map — she’s |ost.

Wth a grunt of annoyance, she flips the map over her
shoul der and starts wal ki ng.

She doesn’t see the three people tailing her, sneaking
t hrough the shadows and closing in on her.

Skye wal ks on but then slows down and stops, turning slowy
round to | ook behind her. She’'s sensed sonething, she just
isn’t sure what.

After a beat, she starts wal king again, but we see two dark
shadows dash across the franme, and she freezes, spinning on
the spot, fists up and ready.

SKYE
Ckay, conme on out! |I’ve had a
really long fricken day, and | just
wanna get this over with so | can
find this stupid hotel, and-
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VAMPI RE #1 (O S.)
Man, you're full of fire, ain't ya,
little sister?

From out of the shadows step three VAMPIRES, |ong, straggly
hair, sneering with vanped-out grins as they size up their
next neal .

VAWVPI RE #2
I Iike the ones who put up a fight.
They taste |i ke sal sa!

VAWPI RE #3
(beat; to Vamp #2)
Say what ?

Vanpi re #2 shrugs, and then as one the trio converge on Skye.
She grins as she takes a step back, then with one quick sw ng
draws a stake, holding it up and ready.

The vanmpires all pause, glancing at each other.

SKYE
That’s right! I'’ma Slayer. Wo
knew?
VAWPI RE #1
(shrugs)
W see a lot of ‘em around.
VAWPI RE #2
(proudly)

| killed one | ast nonth!

VAWPI RE #1
So | ooks |i ke you get to be Nunber
Two, hot stuff! You ready to play?

SKYE
Ask me that again when |’ m cl eaning
your ashes off ny stake.

The first two Vanps leap to the attack, but Skye's ready, and
with two rapid kicks knocks them both to the ground.

Vanp #3 charges in, but Skye backhands him and as he
staggers back she stuns himw th an uppercut and stakes him
in one fluid notion.

She spins round as he dusts to face the other two. They
exchange worried | ooks, then turn tail and run.

Wth an exasperated sigh, Skye gathers up her bag and takes
off in pursuit.
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EXT. LA — GAS STATION. N GHT. 11

The two vanpires dash across the gas station forecourt with
Skye in pursuit, one slowi ng down as he passes a civilian
filling up his car

Vanp #2 knocks the man down wi th one punch and snatches the
fuel nozzle out of his hands, reaching into his pocket for a
lighter.

VAWPI RE #1

What the hell are you doi ng?
VAWPI RE #2

Seeing how hot this little tanmale

likes it!

Fl i cki ng on the Zi ppo, he sprays fuel fromthe nozzle and
conbines the two to nmake a huge, very erratic gout of flane.
He cackles as he swings the makeshift flanethrower towards
the incom ng Skye.

Skye YELPS and dives to the floor, the heat fromthe fl anes
singeing her as she rolls out of the way.

VAMPI RE #2 (cont’ d)
(1 aughi ng)
Flame grilled Slayer, man! Cone on!

The gas station attendant runs for cover as Skye races round
the forecourt, trying to dodge the armof fire sweeping
lazily after her.

She spots a rack full of sets of discount golf clubs and
grabs one, aimng up above the vanpire’'s head.

VAMPI RE #2 (cont’ d)
Sports ain’t gonna save you now,
little girl!

Skye just smrks, rears back and THROA5S the golf club up
towards the station s roof.

The vanpires watch it fly above them— until it hits one of
the large lights overhead which EXPLODES in a shower of
spar ks.

Live electrical cables spill down fromthe roof, |anding
squarely on Vanp #2, who shudders and ROARS as the

el ectricity surges through him He drops his lighter and the
fuel hose, and the flanes die down.

Skye strolls casually over and stakes Vanp #2's quivering

body, before spinning the stake in her hand and standi ng
bef ore the now shocked Vanmp #1.

( CONTI NUED)
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SKYE
Pretty enlightening, huh?

Skye grins — and VAMPS QUT! Vanp #1 takes anot her step back
as Skye reveals her true nature.

VAAMPI RE #1
B-but...you' re a- you’ ve-

SKYE
Yeah, | know. Vanpire and a Sl ayer.

Go figure.

She LUNGES forward and stakes him and he dusts with one | ast
groan. Skye wi pes her stake clean and tucks it back into her
] acket.

SKYE (cont’ d)
I think I"’mgonna |ike this town...

She cl aps her hands together to clean themand starts to wal k
back towards the city centre.

She freezes as two bl ack vans SCREECH to a stop either end of
the forecourt, and their doors open to reveal TAYLOR and five
of his squad, arned and not |ooking in the nood for polite
conversation

SKYE (cont’ d)
Uh- oh...

She starts backing up as Tayl or cocks his stake-shotgun and
aims it at her.

SKYE (cont’ d)

(of f gun)
| shoul d probably warn you, that
won’t -
TAYLOR
Can it, vanpire. You say one nore
word that isn't either *1,’ ‘Gve,’

or “Up,’” and you're history.

Skye takes a step back, hands raised. Her eyes flick down to
the golf clubs just next to her.

Taylor’s nen encircle her and close in, weapons ready.

SKYE
So | probably shouldn’t say...

In a flash, she’s hooked her foot round one of the golf bag’' s
straps, flipped it into the air and KICKED it towards Tayl or,
who can’t nove before it thwacks into him sending himto the
floor.

( CONTI NUED)
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SKYE (cont’ d)
..fore!!l
She breaks for it as Taylor’s nmen OPEN FIRE, shotgun bullets
and crossbow bolts thudding into the gas station wall behind

her as she sprints for cover.

One of Taylor’s nen helps himup — and he | ooks nad. He
points after the escapi ng Skye.

TAYLOR
Get her!

They all race after her, and fromthat we:

BLACK QUT:

END OF ACT ONE

( CONTI NUED)
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ACT _TWO
FADE | N:
EXT. LA — ALLEY. N GHT. 12

Skye dashes into frame, scrabbling down an alleyway and
racing towards us, only to see a high wire fence bl ocking off
the end of the alley.

She skids to a halt and | ooks behind her — Taylor’s nen are
just entering the alley, closing fast.

She | ooks back up at the fence, then hunches down and LEAPS
into the air — junping far higher than your average girl
woul d be able to.

She’s just swinging one | eg over the top of the fence when
the first of her pursuers reach it, and she drops neatly to
the floor and turns to grin at them

SKYE
Sorry, gquys, but |I’ve gotta go find
me an Angel!

She races away as Taylor arrives at the fence, breaking out a
pair of wire cutters and attacking the fence.

EXT. LA — STREET. NI GHT. 13

Breat hl ess, Skye races down another uncaring city street,
throw ng | ooks over her shoul der every few steps.

As a result, she doesn’t | ook where she’s going and barrels
straight into SPIKE, who drops his two brown paper grocery
bags with a startled shout.

SPI KE
Wat ch where you're goin,’ |uv!

He huffs and stoops to pick up his groceries, not having
| ooked properly at Skye yet as she stands back up.

SPI KE (cont’ d)

(mutters)
Bl oody kids tearing up and down the
streets...like living in a cartoon!

He stands up and | ooks across — and nmakes eye contact with
Skye at | ast. She | ooks back. Spike is lost for words, his
nmout h opening and closing like a fish.

SPI KE (cont’ d)
| ...you...er ...
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SKYE
(frantic)
Pl ease, you' ve got to help ne!
These guys, they’'re after ne, and-

SPI KE
Al right, calmdown. W' s after
you?

SKYE

| don’t know, these two teans of

guys, they just junped out of these

vans after |1’'d dusted those two vam
(catches hersel f)

Uh, | nean, after |’'d just fought

of f those two nuggers, and then-

TAYLOR (O S.)
Ther e! !

16.

Skye | ooks round, fearful, and steps back so Spi ke is between

her and Tayl or’ s nen.

SKYE
Hel p ne!

SPI KE
Don't worry, pet, that’s what |I'm
here for.

Spi ke rai ses an eyebrow as an out-of-breath Tayl or
frame, rolling his eyes as he sees Spike.

TAYLOR
Ch, great. You.

SPI KE
Feeling's nutual, mate! What’'s the
ruckus wth you and the bird, then?

huffs into

TAYLOR
The what ?
SPI KE
The girl ...
Spi ke indicates Skye, still tensed like a coiled spring and
ready to fight or flee.
TAYLOR
Vanpire. | know you like to stick

to your own kind, but we caught her
about to try and burn down a gas
station, so she’s our gane now.

( CONTI NUED)
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SKYE
(of f ended)
Burn down a- hey, now wait a
m nut e!

SPI KE
(to Skye)
You're a vanpire?

She nods, and he turns back to Tayl or.

SPI KE (cont’ d)
|’ve got a better idea. Wiy don’t
you and the Banana Splits here turn
round and march back to your little
hi dey hole, and let nme take care of
this.

Taylor grits his teeth, but then one of his nen, listening to
an earpi ece, whispers sonething to Taylor, and he nods back
to him

TAYLOR
Alright, freak, you re in luck
we’' re needed across town. Do what
you want with her, just don’t
expect any synpathy if she sets
fire to your ass and uses you for
char coal

SPI KE

(wry grin)
Oh, | think I can handle nysel f.

Wth a |ast disgruntled | ook, Taylor turns and | eads his nen
away, and Spi ke turns back to Skye.

SKYE
Thank you, |I-

Spi ke holds up a hand for her to stop tal king.

SPI KE
Stop right there. Not another word
till we get back to ny offices, al

right? Then you can explain to ne
why t hat wannabe Stall one was so
interested in you

Spi ke starts off in the opposite direction, and after a
nmonment’ s hesitation Skye foll ows.



18.

INT. SPIKE' S OFFI CE. NI GHT. 14

Spi ke unl ocks and opens the office door, holding it open for
Skye. He drops the grocery bags down on the table and flicks
a few lights on

SPI KE
It’s only alittle place, but we're
hopi ng to expand when we-

He turns on the last light — and junps a mle as ILLYRIAis
reveal ed, sitting silently at Spike's desk.

SPI KE (cont’ d)
Yow
(beat; scow s)
Why are you lurking in the dark?

I LLYRI A

(quietly)
Trying not to renenber.

Illyria notices Skye, who is captivated by the denon’s
appearance. Illlyria stands and strides over to her.

I LLYRI A (cont’d)
VWhat is this?

SPI KE
She’ s-

SKYE
I’ m Skye. Skye Ca- Skye Underwood.
And you?

Illyria | ooks her up and down a nonent before turning back to
Spi ke.

I LLYRI A
We do not need a stray under our
roof .

SPI KE

She’s not a stray, Blue, she's a
client! She was bei ng chased by
Tayl or and his goons, | nanaged a
heroi c rescue.

SKYE
VWhat, by standing in the way so |
nearly ran you over?

SPI KE
(beat)
Sonmet hing |li ke that, yeah.

( CONTI NUED)
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19.

SKYE
Sorry. I'’mjust a bit...kinda strung
out, still. Haven't had any action

i ke tonight for weeks now, so when
the juices get going again, it’'s
just like “whoo!’ Instant high!

Spi ke eyes Skye as she visibly starts to rel ax, dropping her
bag on the floor and taking the only other chair in the room
Illyria paces off screen.

SKYE (cont’ d)
So, you said you run, like, a
detective firm here?

SPI KE
Yep. Spike Investigations. |’'m
Spi ke.

SKYE

Ni ce place. How s business?

SPI KE
Honestly? You' re the first worthy
cause we’'ve had through that door
since we set up shop a few weeks
ago.

SKYE
I’ m honoured! So can | request your
hel p in sonething then?

SPI KE
That’s why |’ m here.

SKYE
It's pretty sinple, really, |
probably coul d have done it nyself
if that Taylor guy hadn’t shown up
right after those vanpires did, but
I’ m | ooking for the Hyperion.

Spi ke frowns at the nention of the place.

SPI KE
And why, exactly, do you want to go
there? Nothing in there but-

SKYE
Angel ?
SPI KE
(scow s)

Yeah. Backst abbi ng, doubl e crossing
little lap dog that he is.

( CONTI NUED)
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SKYE
Did I mss sonething? Buffy told ne-
SPI KE
(and now interested
agai n!)
Buf fy? You spoke to her? How is
she?
SKYE
(eyes him
Unh...she’'s fine, | guess, she didn’'t

kill me when we fought, but | don’'t
think we’'re gonna have a sl eepover
any tinme soon...do you and Buffy
know each ot her?

Spi ke grins smugly and fishes out a cigarette.

SPI KE
You coul d say that.

SKYE
(sees through his act)
Ch. Adgirlfriend?

Spi ke freezes, his poker face runbled. He nods once and
lights the cigarette.

SKYE (cont’ d)
Cool. She’s a nice girl. You know,
for sonmeone who inpaled ne on a
fricken tree to see if it’'d kill nme
or not, anyway...

SPI KE
She di d what?

SKYE
Ch, man, it’s a long story. Take ne
to this Angel guy and I’'I1l tell you

on the way, Buffy said he was the
guy | shoul d see.

SPI KE
That prat won’'t be able to give you
anything I can’t, trust ne. If
you're in town for help, then I'm
your man.

SKYE
Real | y? * Cause, no offence, but you
seem ki nda...

SPI KE
VWhat ?

( CONTI NUED)
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SKYE
Unpr of essi onal . Reckl ess. And
irresponsi ble. And jeal ous, too.

SPI KE
Yeah, well ...let’s just say Ange
and | had a di sagreenent, now he
has his business and |’ve got m ne,
and never the twain shall neet.

Skye YAWNS and stretches out |ike a |azy kitten.

SPI KE (cont’ d)
Look, you’re obviously bushwhacked,
so let nme put you up for the night,
and if you still really want to, we
can go see Angel tonorrow. There’'s
a spare roomupstairs you can crash
in.

SKYE
Ckay, cool. Thanks.

Skye stands, gathers her bag and heads up a staircase at the
rear of the office. Spike stays in thought for a second until
Illyria steps back into frane.

I LLYRI A
Is the child staying here?

SPI KE

She’s not a child, she’s a client.
And clients pay. You may not be the
materialistic type, but I am and
we’' ve barely got enough left in the
kitty to keep the plaster up at the
nmonment. We need all the clients we
can get!

I LLYRI A
There i s sonething strange about
her. Sonme kind of power | found
famliar, but could not place.

SPI KE
W'l find this out in the norning.
Ri ght now, I"mgoing to put these
bits of shopping away and go to bed
for as nuch of tonorrow as | can
get away wth.

Spi ke picks up his grocery bags and heads off screen. Illyria
pauses, | ooking thoughtful, before she follows.
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I NT. SPIKE'S ROOM MORNI NG 15

Spike is fast asleep in bed as a | oud KNOCKI NG sound is
heard. H's eyes spring open and he sits up, |ooking round and
scratching the back of his head.

The KNOCKI NG continues, and with a few nuttered words Spi ke
swi ngs out of bed, pulls on a pair of jeans and heads for the
door .

SPI KE
Alright, alright! Bloody hell, if
you're trying to raise the dead,

you’ ve-
He opens the door, and is greeted by the smling HARMONY.

SPI KE (cont’ d)
... managed.
(beat)
Har nony?

HARMONY
Hi , honey! Just woke up?

SPI KE
| - you- what?

HARMONY
I know, | should ve called first or
sonet hing, but | figured | shoul d-

Har nony SQUEAKS as Spi ke grabs her round the throat and SLAMS
her agai nst the bedroomwall.

HARMONY (cont’ d)
...just swing by?

SPI KE
You evil little harpy! You sold us
out! You're as bad as bl oody Angel!
HARMONY
I was only- huh?
SPI KE
Just so you know, | hold you and

hi m personal |y responsi ble for Ws
and Gunn getting killed, so you’ ve
got about five seconds to stanmer a
few | ast words before | stake-

HARMONY

(qui ckly)
"Il pay you if you help ne!

( CONTI NUED)
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That does the trick. Spike rel eases her and steps back.

Har nony coughs and rubs her sore neck.

HARMONY (cont’ d)
Ceez, aggressive nmuch?

SPI KE
Don’t push it, Harm Tell ne what
you cane here for before |I ask
Illyria to eject you fromthe
prem ses. And believe nme, she’ s not
very happy with you either.

HARMONY
I’mtrying to track sonmeone down.

SPI KE
For Wol fram & Hart? Why woul d we
want to hel p thenf

HARMONY
No, silly, I"mfreelance now, |ike
you. Angel fired nme, renenber? |
mean, | know that technically, yes,

| did sleep with Marcus and ki nd of
gi ve away your big plan and all,

but, you know, you're still here,
so it all worked out for the best!
Ri ght ?

Har nony takes in Spike's dark | ook, clears her throat and

carries on tal king quickly.

HARMONY (cont’ d)
I’mlooking for a little boy. My
enpl oyers are paying ne a heck of a
ot of cash to find this kid of
theirs, and if you help ne out, I'm
sure we can cone to sone kind of
arrangenent !

SPI KE
Never had you figured for the
mercenary type, Harm

HARMONY
(smles brightly)
Oh, I'"’mjust full of surprises! So

are you in?

SPI KE
Keep tal king. Who is this urchin
and why do they want to pay so
much?
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Har nony reaches into her shoul der bag for a manilla envel ope,
whi ch she hands to Spike.

HARMONY
He’'s been in one of LA s orphanages
for a few nonths now, but they
never knew his | ast nane so he’'s
been hard to track down. H's famly
want hi m back because he’'s the | ast
in his line and the heir to a
multi, multi mllion dollar fortune
one day.

Spi ke opens the envel ope. Inside are photocopi es of severa
old fam |y photos of the boy in question — and it’s Joe, the
boy we saw in the orphanage earlier.

SPI KE
So what's the catch?

HARMONY
(i nnocently)
Catch? What catch? Way woul d there
be a catch? This is catchless! A
catch-free deal of a lifetime!

SPI KE
Pull the other one, Harm it’s got
bel | s on.

He tosses the envel ope back at her. Harnony' s face drops.

HARMONY
So...you' re not interested?

SPI KE
(beat; sighs)
Much as I'd i ke to say no...we need
the noney. So go wait downstairs
for me to get dressed, and we’'l]l
sort this out.

Harnmony smles nerrily and turns to | eave.
SPI KE (cont’ d)
Ch, and don’t let Illyria see you,
I’d hate for her to beat you to
death with your own arns before
had a chance to explain everything.
Spi ke SLAMS his door closed in her face, forcing a:

BLACK QUT:

END OF ACT TWO

( CONTI NUED)
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ACT THREE

I NT. SPIKE' S OFFI CE. DAY.

25.

FADE | N:
16

Harnony is nosing round the office as Spi ke and Skye cone

down the stairs. She smles brightly again, but

right off Spike. Harnony spots Skye and rai ses a suspi ci ous

eyebr ow

HARMONY
And who's this?

SKYE
Why does everybody keep saying
t hat ?

SPI KE
Skye, this is Harnony. She's an old
acquai ntance. |I’'ll handle her, you
take a seat.
(to Harnony)

She’s our current client, sonmeone
we shoul d actual ly be hel pi ng
instead of letting you distract us.

HARMONY
Right! 1'd better get down to
busi ness then, huh?

Har nony opens her bag and takes out a notepad,
Spi ke’ s desk and flicking through it.

HARMONY (cont’ d)
|’ ve checked out every foster hone
| can in this area, there’'s only
two left. This one’s quite close to
your offices, so | thought 1'd cone
see if you wanted to hel p!

SKYE
Hel p with what?

SPI KE
Har nrony wants us to help her find
sonme abandoned or phan from a | ocal
car hone, so she can nake a big fat
profit out of it.

HARMONY
Hey! So do you, mster!

SPI KE
(beat)
Anyway, if it’s alright with you,
we were going to take this job.
( MORE)

it bounces

laying it on

( CONTI NUED)
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SPI KE( cont ' d)

It won't take too long, so | can
get nore chances to talk you out of
going to see Angel.

SKYE
Spi ke, I’"mnot sure |-

ILLYRIA (O S.)
What is that wench doi ng here?!?

orms into frame, headi ng straight for Harnony. She
terrified, but Spike gets in front of her and holds

Illyria back — just.

SPI KE
Cal m down! Harnony’'s brought us a
job offer! Renenber? Jobs equal
noney?

Illyria | ooks from Spi ke to Harnony, then with a grunt steps

back.

She beans

| LLYRI A
| do not trust her.
SPI KE
You don't need to, |I'mthe boss

round here. It’s a sinple snatch
and grab, nothing too fancy.

(to Harnony)
Ri ght ?
HARMONY
Absol ut el y!
at Illyria, who remains uni npressed.
I LLYRI A
Very well. But | will carve ny nane

in her chest with her own spine if
she shows any signs of duplicity.

Illyria wal ks out of the office, and a benused Harnony | ooks

after her.

HARMONY
She hasn’t changed nmuch, huh?

SPI KE
Har n? Just keep qui et.

Spi ke shrugs on his jacket as Skye wal ks over to him

SKYE
So...you need a hand?

( CONTI NUED)
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SPI KE
Suit yourself, you can stay here
“til we get back if you liKke.

SKYE
No, it’s cool, I'll cone al ong.
(eyes Har nony)
You know, just in case.

Spi ke nods, and as Skye grabs her jacket we cut to:

EXT. FANTHORPE S ORPHANAGE. DAY. 17
Squinting up at the cloudy sky overhead, Spike joins Skye and
Illyria — who' s conceal ed beneath a thick overcoat — as they
stand outsi de the orphanage. Harnony cl oses the door to her
car and locks it before joining them

The building itself is an old fashioned, Gothic design, ful
of pointed roofs and thick w ndow franes.

SKYE
Looks |like the set of a TimBurton
novi el

HARMONY

It’s the last one on the list, if
he’s not in here, then he's not
her el

SPI KE
What ever, let’s get indoors before
the sun cones back out and they
find three neat piles of ash on
t hei r door st op.

HARMONY
(blinks)
Thr ee?
SKYE

I’ma vanpire, but the sun wouldn’'t-

HARMONY
Oh! Unh, congratul ati ons!

Skye rai ses an eyebrow at Harnony before Spi ke ushers them
all down the path leading to the front doors.

SPI KE
Right, here’s the plan. Illyria,
you keep qui et.

I LLYRI A
For once, | agree with you. Human

i nfants unnerve ne.

( CONTI NUED)
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SPI KE
Harnony and | are going to pose as
prospective parents to get our
hands on the urchin if he’s here,
so Skye, you're our backup. If
anyt hi ng goes wong, you get in and
steal the kid.

SKYE
Sure, |- what?

SPI KE
Is that a problen? W' re not
exactly selling himinto sl avery,
we're getting himback to his nmum
and dad! Al I'"msaying is, if
di pl omatic nethods fail, we switch
to nore direct tactics.

SKYE
(beat; sighs)
Ckay, whatever.

Spi ke knocks at the orphanage’s door as Illyria and Skye head
round the side of the building, out of view

The door opens and Annie greets them | ooking about as
friendly as a basket full of hornets.

ANNI E
Can | help you?

SPI KE
Yes, we're-

HARMONY
(hol ds up busi ness card)
Wl fram & Hart, attorneys at |aw,
the relatives of one of the
children in your custody here have
asked us to find himand bring him
hone!

ANNI E
(studies card)
| see. You' d better cone in then.

She heads of f as Spi ke hangs back to whi sper to Harnony.

SPI KE
| thought you said-

HARMONY

So | stole a few business cards,
big deal! W're in, aren’'t we?

( CONTI NUED)
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She marches off, and an exasperated Spi ke foll ows.
EXT. FANTHORPE S ORPHANAGE - VST W NG DAY. 18

Skye tucks herself in underneath an overhangi ng canopy as
Illyria shrugs off the overcoat and stretches. She notices
Skye | ooking curiously at her.

I LLYRI A
I's there sonething you wish to ask?

SKYE
Huh? GCh, no, just wondering...well,
actually, yeah — what are you?

I LLYRI A
I amlIllyria.
SKYE
Yeah, | got that part, seeing as

that’ s what peopl e have been
calling you all day. Wat | nean
is, what are you? Denon? Ghost?
Marilyn Manson groupie?

I LLYRI A
I aman Ad One, trapped inside
this human shell .

SKYE
OCh, so that isn't your real body?

Illyria lifts her hands and studies them

I LLYRI A
This formis...ny true nature is
beyond your conprehension. They
have neutered ny magics to allow ne
to live on in this body.

SKYE
Magi cs? Cool! What could you do?
I LLYRI A
Many things. Destroy a being just
by willing it so, travel great
di stances in the blink of an eye,
even-
SKYE
Travel ? Hm..
(t hi nks)
Listen, |’ve got an idea, sonething
that’s been buggi ng ne. Can you
still do any of that nmagic stuff?

( CONTI NUED)
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I LLYRI A
| ... have not attenpted it, not
si nce \Wesl ey-

SKYE
Yeah, yeah, neutered, got it. But
have you tried at all?

Illyria | ooks down at Skye, then cocks her head to one side
as she considers this. She | ooks to her left and rai ses one
hand into the air, bringing it slowy down as though cutting
t hr ough sonet hi ng.

Not hi ng happens, but this tine Illyria closes her eyes and
tries again.

There is a ripple of blue Iight, leaving a trail through the
air. She opens her eyes and it vani shes, but she turns to
Skye and sees her grinning happily.

SKYE (cont’ d)
Sweet !

| LLYRI A
I-1 didn't know | could still ...

SKYE
Ckay, here’s ny idea. Sonething
about this whole deal’s snelt wong
since that bl onde airhead wal ked
into the office, so while we were
on our way over | took the liberty
of | ooking through her bag, and I
found this.

Skye hol ds up Harnony’s notepad, and a page that has an
address and the | abel *Training Institute — for the boy.’

I LLYRI A
"Training institute ?

SKYE
That’s what | thought. | don’t
think we’'re taking this kid back to
his parents at all, and | think you
and nme should go check this place
out before Spike gets the kid.

| LLYRI A
How are we to travel ? This address
is many mles away, we do not have
tinme-

SKYE

Uh, hello? ' Travel great

di stances,’ that’s what you sai d!
( MORE)
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Conme on, Illy, open up one of those
bl ue portal things and |et’s book!
We can be there and back in no
time. Whaddya say? | didn’t know
how | was gonna do this until you
told nme you could do magic, so
let’s get to it!

Il1lyria | ooks down at her hands again, then cl enches her
fists. Determ ned, she | ooks back up and traces a finger down
through the air, this tinme opening a solid-looking portal in
the air.

She gl ances back at Skye, who grins and wal ks past her,
straight through it. After a beat, Illyria follows, and the
portal closes up after them

I NT. ORPHANAGE — PLAY ROOM DAY. 19

Anni e | eads Spi ke and Harnony into the bright play room where
we net Joe earlier, and there he is again, witing on a pad
of paper in the corner.

ANNI E
Do you have anything other than his
first name? | mean, what kinds of
identification do you-

Har nrony hands Annie a photo — a famly portrait that is
clearly of Joe. Annie |looks fromit to the boy and back.

ANNI E (cont’ d)

Ah. Well. In that case, it |ooks
i ke you' ve found who you're
| ooking for! I'Il go get the

necessary paperworK.

HARMONY
Thank you!

Anni e hurries away, and a beam ng Harnony turns to Spike.

HARMONY (cont’ d)
See? Told you this would be easy!

SPI KE
This still feels too easy. Mst of
the jobs I went on with Angel
i nvol ved sonet hi ng goi ng w ong.

HARMONY
Look around, Spike. No nore Angel.
You' re your own nan, now Head
honcho! And | gotta say...
(nuzzl es cl oser)
..1t’s kind of a turn on...
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Spi ke eyes her, then grins.

SPI KE
Real | y?

HARMONY
Oh yeah! Guys in positions of power
have al ways done that to ne,
usual Iy nmakes nme want to start
comng up with nmy own positions...

A beat as the two stare intensely at each other, before Annie
clears her throat off screen and Harnony turns back round,
her professional smle firmy in place.

ANNI E
Here’'s all the usual forns, |'1I1
need you to fill these out so we

can start the proceedings.

HARMONY
That's fine. My clients are eager
to recover little Joey, so they'll
want to get this noving quick as
t hey can!

Anni e throws Harnony a disinterested smle and heads into the
pl ay room as Spike starts to groom hinself behind Harnony’s
back, snoothing his hair down.

EXT. | NSTI TUTE. DAY. 20
Wth a CRACK |ike thunder, Illyria s portal opens, and Skye
and Illyria step out. Illyria inmediately sinks to her knees,

exhaust ed, as Skye | ooks round.

They' re across the street froma secure-|ooking building,
with high wire fences and s ‘Private Property’ sign

SKYE
OCh, yeah, ‘cause this doesn't |ook
suspi cious at all ...
(sees Illyria)
Hey, are you okay?

I LLYRI A
(breat hl ess)
I am..1" m..
SKYE
That took a | ot out of you, huh?
Ckay, |ook. You stay here, 1'Il go

check this place out.

| LLYRI A
But ... al one?

( CONTI NUED)
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SKYE
Sure! I know I’min town for help,
but that doesn’t nmean | can’'t take
care of nysel f!

Skye turns and heads towards the building, hunched | ow and
trying to stay hidden, as Illyria finds sone nearby trees and
sits wth her back against them

BLACK QUT:

END OF ACT THREE

( CONTI NUED)
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ACT FOUR
FADE | N:
I NT. FANTHORPE' S ORPHANAGE. DAY. 21
Anni e wal ks over with Joe in her arnms, and she hands himto

Spi ke, who awkwardly cradl es the young boy. Annie turns to
Har nony, who presents the conpl eted forns.

HARMONY

Here you go! Al signed and seal ed.
ANNI E

Right, well...these all appear to be

in order. Just out of interest, er...
who are Joe’'s famly? He arrived
here w thout any records, so we
never kne-

HARMONY
Ch, don’t you worry about that!
Just rest assured that they're
weal thy and influential, and that
Joe’s going to the best possible
hone!

Anni e nods, still curious, as she watches Spi ke, who doesn’t
| ook |i ke he knows what to do with Joe.

Har nony steps over and takes the drawi ng pad from Joe’ s hand,
flipping the pages and studying it.

HARMONY (cont’ d)
Ww, did you do these all by
yoursel f, Joey?

Joe nods, and Spike tries to | ook at the pages, but all he
can see i s pages of coloured scribbles.

HARMONY
(smles)
Your parents are going to be very
pl eased with you when they see
this, you re grow ng up just how
t hey hoped you woul d!

Spi ke throws Harnony a | ook — what is she tal ki ng about ?
EXT. | NSTI TUTE — ROOF. DAY. 22

Skye hauls herself up onto the rooftop of the building,
disturbing a cluster of birds who flap away noisily.

Crouched down, she | ooks round and scanpers forward, able to

pass through the stray patches of sunlight across the rooftop
bef ore she reaches a skylight.
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She | eans over and peers down into the room bel ow.
I NT. | NSTI TUTE — CLASSROOM DAY. 23

Inside the high-walled roomare rows of desks and | arger

tabl es, surrounded by boys and girls of various ages, all pre-
teens. Sone are sat before beakers full of fluids, sone

whi t eboards, and ot hers human-si zed dunmm es.

As Skye presses closer against the glass to see nore, two of
the dummes are lifted into the air — and the two children
staring at them appear to be noving themw th their m nds!

More denonstrations carry on — pens noving by thenselves to
wite on the whiteboards, fluids heating up and bill ow ng
steam out and then cooling quickly back down again — and
three | ab-coated | ab assistants start noving across the room
meki ng notes on the results.

A horrified Skye | eans away fromthe glass as she realises
what’s goi ng on, but as she stands, she scrapes one boot
agai nst the skylight.

The assistants inside | ook up to the skylight and catch a
gl inpse of Skye as she noves away. One rushes over to an
intercombuilt into the wall

LAB ASSI STANT
Attention, security breach! W’ ve
got an intruder on the roof!

We quickly cut up to:
EXT. | NSTI TUTE — ROOF. DAY. 24

Skye is heading towards a fire escape to | eave the roof when
an ALARM sounds. She | ooks round, panicked, and hears the
sound of running feet heading towards the access door a few
feet away.

SKYE
Shoot! Tine to split...

She races towards the | adder as the door is kicked open, and
three armed SECURI TY GUARDS spill out onto the roof.

Spotting her, they open fire with submachi neguns, bullets
ki cking up dust across the roof as they trace after her.

Skye LEAPS towards the | adder, grabbing it with one hand and
sliding down out of view.

The guards race after her, but by the tinme they ve reached
the | adder, Skye is already clanbering over the tall fence
round the perineter of the building.
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EXT. | NSTI TUTE. DAY. 25

Skye rushes back to Illyria, now standing and | ooking with
concern towards the building as lights flick on and nore
guards’ shouts can be heard.

I LLYRI A
Were you di scovered?

SKYE
Looks that way, doesn’'t it? Cone
on, Illy, let’'s get out of here,

stat!

Illyria concentrates and tries to open a portal again — but
not hi ng happens. She frowns and tries again, getting a grief
flare of blue light, but that's it.

Skye | ooks round urgently as a squad of guards | eaves the
front of the Institute, heading straight for them

SKYE (cont’ d)
I1lTyria...

I LLYRI A
| amtrying! Do not bother ne with
your childish prattle while | am
concentrating!

Illyria tries a thirdtime — and it sticks, opening up a
portal like a tiny stormbefore them Skye dives in, and
Illyria follows, ducking as bullets start to zing past.

EXT. FANTHORPE' S OPRHANAGE. DAY. 26

Spi ke and Harnony are just stepping out of the front doors as
Illyria and Skye fall back out through the portal, out of
si ght of Spike.

Spi ke | eans round the corner and spots them as they pick
t hensel ves up

SPI KE
Cone on, you two, what are you
playing at? W’ ve got the little
nonster, let’s get out of here!

Spi ke heads towards Harnmony's waiting car. Skye starts to
follow but a breathless Illyria grabs her arm

I LLYRI A
Why...do we not...tell Spike...now?

( CONTI NUED)
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SKYE
Because, as Captain Jack once said,
we nmust wait for the opportune
nmonent. When we get back to Spike’s
place, we're in friendly territory
and get hone field advant age.
Capi sh?

Illyria doesn't look in any state to understand as she scoops
up the overcoat to hide her body armour and foll ows Skye back
to the car.

I NT. SPIKE' S OFFI CE. DAY. 27

Joe is sitting quietly at Spi ke's desk as Harnony tal ks on
the office phone. Skye and Illyria are sat quietly on the
other side of the office, waiting for their chance.

HARMONY
Ckay, so we’'ll be at that address,
wai ting for you guys to show up and
pi ck hi m up!
(beat; smles)
Super. Ckay, buh-bye!

Har nony hands up, claps her hands excitedly and throws her
arm around Spi ke. Skye rai ses an eyebrow and Spi ke coughs
once and struggles free of her grip.

SPI KE
So...what happens now?
HARMONY
Oh, well, Joey’'s parents are com ng

to pick himup, then they re gonna
ship himout of here and back to
his hone, while | pick up ny pay
and pay you guys your share for
hel pi ng ne!

SPI KE
Sounds good, hows about we-

SKYE
See, there’s one thing | don't get.

Harnony’'s sml e fades as Skye strolls over. The two girls are
about the sane height, but Skye seens to have the advantage
as she stares Harnony down.

SKYE (cont’ d)
This ‘home’ we’re packing this kid
off to. It wouldn’t happen to be on
Tyrell Street, would it?
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HARMONY
Uh...yeah, so? What does that have
to do with anything?

SKYE
Hm Well, thing is, Illy and I
went to check that out while you
two were inside.

SPI KE
You di d what ? How-

I LLYRI A
That is not inportant. What matters
i s what we found.

HARMONY
(evasi ve)
Listen, | don’t know what you think
you' re tal king about, but-

SKYE

And you know what we found there?
Instead of a big, luxurious famly
honme, |i ke you ve been telling us?
There was just this big old
bui | di ng, boarded up nice and
tight, and when | took a | ook
inside all | found were all these
cl assroons, full of kids Ilike Joe
over there, all going through sone
ki nds of tests or sonething...

Skye starts to advance on Harnony, who backs away.

HARMONY
(nervous)
-1 don’t know

SKYE
Joe’s not a normal kid, is he? Wat
is it? Is he psychic or sonething?
| saw things noving around by
t henselves in that place, is that
what he can do?

SPI KE
(1 ooki ng off screen)
Uh, Skye...
SKYE

(not |istening)
So what’'s the deal? Did he escape?
Does that place snatch up kids like
hi m soon as they start to show
‘potential,’ or whatever?
( MORE)
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Are you gonna | ock himup and nake
hi m do god- knows-what for you, al
so you can |ine your pockets and go
shopping in the | ocal branch of
‘Fashion Slut’?

SPI KE
Skye!

SKYE
What ?! ?

She | ooks round — and Joe is levitating the phone about six
i nches of f Spi ke's desk. He | ooks conpl etely nonpl ussed about
it, as though it was the nost normal thing in the world.

He gl ances round the room realises everyone is watching him
and gently | owers the phone back down with a smle.

| LLYRI A
The child is tel eki netic?

HARMONY
I was gonna tell you guys, honest,
| just-

SKYE
(angry)
Ah, give it a rest, you two-faced
bi mbo! You were gonna wal k out of
here w thout saying a word, we all
know it.

Skye steps forward again, now backed up by an equal | y-angry
| ooki ng Spi ke and Illyria, and Harnony backs into one of the
office walls.

HARMONY
Alright, listen, | can see you guys
are upset, but you have no idea
about who | work for, they’ d-

She turns as a car SCREECHES to a halt outside, then grins
smugly and turns back to Skye.

HARMONY (cont’ d)
Wel |, how about that. Daddy’s hone.

In a flash, the office door is KICKED open and two huge,

bl ack- sui ted bodyguards walk in, followed by a thin, well-
dressed man, REEVES. He stands in the doorway and | ooks round
the office with distaste.

REEVES

You vanpires...no appreciation for
nodern décor!
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Har nony qui ckly lunges forward to grab Joe, but Illyriais
qui cker, throwing a mghty punch that sends Harnony flying
across the room clattering into one of the bodyguards.

The guards draw stakes and step forward, but Reeves holds his
hands up to stop them

REEVES (cont’ d)
Enough! There will be no viol ence
bef ore one of ny charges before he
i s ready.

Spi ke, Skye and Illyria take up positions between Reeves and
Joe, who watches the scene curiously.

SPI KE
That’'s far enough, mate. | don’'t
know who you nugs are or what you
want with the kid, but he s not
| eaving this office unless | say
SoO.

REEVES
M ...Spi ke, is it? Young Joseph is
an exceptionally gifted boy. H's
m nd possesses an awesone | evel of
tel ekinetic powers that will only
grow and i nprove under the correct
supervi sion. Wthout them he may
spiral out of control and be unable
to control his...talents.

SPI KE
Not hearing a reason to change ny
m nd so far...

REEVES

Hi s parents were very canny, they
tried to hide himunder an assuned
nane i nside the foster honme system
but as you can see, ny resources
were able to get past this little
obst acl e. What makes you think you
t hree nonhumans can stop ne now?

SPI KE
(smrks)
Little things called ‘balls,’
mat ey. You ought to check you' ve
still got any after we're finished
W th you.

The bodyguards step forward again, but again Reeves stops

them He walks up to Spike and retrieves a chequebook from
hi s pocket.
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REEVES
| can see you' re a businessnman.
Let’'s cone to an agreenent. How
about you hand the boy back to ny
care for the sumof...one mllion
dol | ars?

Spi ke coughs once in surprise but quickly recovers.

SPI KE
No deal .
REEVES
Ten mllion?
SPI KE
(beat)
Look...
REEVES
One hundred mllion dollars, and

that is nmy final offer.

Spi ke | ooks round — down at Joe, innocently listening in,
then to Skye, who throws Spi ke a pleading | ook, then back to
Joe. Spike closes his eyes and turns back to Reeves.

SPI KE
In the face of that nmuch cash, |I'm
going to have to say...

He pauses. Reeves smles w ckedly.

SPI KE (cont’ d)
...get stuffed.

CRACK! Spi ke floors Reeves with one punch, and as the
bodyguards finally rush into the fight, Skye and Illyria are
ready, fighting themto the ground in short order.

Illyria snaps the neck of her opponent as Skye di sabl es hers,
snappi ng his arm across her knee and chopping himin the
neck.

The girls step back as Spi ke wal ks over to Harnony, who is
| ooking pretty frantic by this point.

HARMONY
Y-you...you can’t...l nean, they...you
dunbass! Do you have any idea what
you' ve done?

SPI KE
Saved the day, |ooked liKke.
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HARMONY
They' Il be after ne now They’|
think I set this up! Spike, they' re
gonna kill ne!

Spi ke pauses as Harnony | ays her hands gently against his
chest and throws her puppy dog eyes up at him

HARMONY (cont’ d)
Spi ke...you woul dn’t | et anything
happen to ne, would you?

SPI KE
vell, I..

HARMONY
Good.

She SHOVES himto the floor, and as Illyria and Skye step
forward, Harnony pulls a small blue crystal out from her
jacket, throwing it onto the ground before the girls.

Arippling field of clear energy springs up, slowing Illyria
down to a crawl as she tries to push through it.

Unseen by Harnony, Skye has dived to the side and is
unaf f ect ed.

Har nony pl aces one stiletto-heeled boot on Spike' s chest and
puts her weight on it, and Spi ke SNARLS.

HARMONY (cont’ d)
G ad to hear it, sweetie. Ch, and
don’t nove too fast, this heel’s
got a wooden tip and I'd hate it to
go through your heart while you' re
down t here!

Spi ke seethes — she’s got him pinned, and he can’t nove.

SPI KE
So what do you want ?

HARMONY
Money. Lots of it. M. Reeves’ firm
were prepared to pay ne a heckuva
| ot of cash for bringing little
Joey to them and what they did
with himafter that was none of ny

busi ness! All | care about is
getting enough cash together to be
on my way again. |’'ve got things to

do, Spi ke, places to go, people to
see! You know how it is.
( MORE)
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You' re probably gonna stay here in
LA for the rest of your sad little
life, wishing and hoping that one
day, sonebody’'l|l take pity on your
little “1’Il never be as good as
Angel, but by golly, I"mgonna try
nmy hardest’ schtick and either

st ake you or screw you

SPI KE
The second you nove...

HARMONY
Ch, what, you'll kill nme? Wse up,
| over, 1’ve got enough contacts to

have this place burned down with
you three rejects chained to the
wal | s before you' ve got tine to
scream how sorry you are to ne! |f
| don’t check in with themin the
next hour, they’'ll cone | ooking,
and believe ne, they won't like to
hear that you killed ne!

Har nony puts her hands on her hips and | ocates Joe, still sat
at Spi ke’s desk, |ooking on with w de eyes.

HARMONY (cont’ d)
So what |’ mgonna do is take the
rugrat out of here, nmake sure |
drain every last drop of noney out
of you and then say goodbye at | ast
to this crumy city! But before |
do, | just wanna say-

Har nony stiffens suddenly — and then with a SHRI EK, she
DUSTS, exploding away to reveal Skye, stake in hand.

SKYE
Ch, God, will you just shut up!

Spi ke blinks, trying to take it all in, as Skye | eans down
and plucks the wooden tip of Harnony’'s heel out of his chest.
He wi nces as she helps himup, just as the energy field
containing Illyria drops, and she stunbles forward.

| LLYRI A
(1 ooks round)
VWhere i s the bl onde one?

SKYE
She was out of tune.

SPI KE
What just happened?
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SKYE
She m ssed ne with that forcefield
thing, so while she was md-rant, |
just snuck up on her and bam The
ol stake-in-the-back trick. End of
story. Nooch

The penny drops, and Spi ke | ooks fromthe stake to Skye.

SPI KE
You' re a-

SKYE
Sl ayer, yeah. Sorry. Shoul da
menti oned that before now, huh?
"Il explain everything |ater, but
to be fair, we did get kinda busy,
what with you al nost getting duped
by your ex and all...You think she
really meant any of that stuff
about the contacts and t he backup?
Only, | kinda had her pegged as
sonmeone who bluffs. A lot.

Spi ke flops down into the chair by his desk, stunned. He
gl ances across and sees Joe, staring quietly back at him
Spi ke rubs his eyes wearily.

SPI KE
Ch, no...
I LLYRI A
It appears the child is now in our
care.
SKYE
Cool! I always wanted a psychic

baby brot her.

Skye pops Joe lightly on the nose, and as he giggles Spike
stands again, watching the two of them

SPI KE
So it looks like you' re sticking
around, then?

SKYE
Guess so. | figure, if this Angel
guy’s as bad as you say, what have
| got to lose fromhanging with you
guys, right?

Spi ke | ooks at Illyria, who nods. Spike grins and hol ds out
his hand to Skye.
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SPI KE
Wel cone to Spi ke Investigations,
pet!

Skye sm | es and shakes his hand.
I NT. WOLFRAM & HART — KI TRIDGE' S OFFI CE. DAY.

KITRIDGE is at his desk when his phone rings.
ont o speaker phone.

Kl TRI DGE
Go ahead.

WATKI NS
(filtered; through
speaker phone)
Sir, we’ve just had confirnmation,
that new Sl ayer you wanted us to
keep an eye on has made contact
w th Spi ke, not Angel.

Kl TRI DGE
(grins)
Perfect. Just how | wanted. Keep an
eye on her, Watkins, Kitridge out.

45.

He flicks it

Kitridge flicks off the phone, then reclines back in his

chair as HOLLAND MANNERS wal ks into frane.

MANNERS
Sounds |i ke everything s working
out so far, Janes!

Kl TRI DGE
Absol utely one hundred percent,
sir. | made sure Skye, the | atest

Slayer in town, net Spi ke before
Angel, and now |’ ve got all three
of our targets in one |ocation

MANNERS
And now?
Kl TRI DGE
And now...l nmke them an offer.

As Kitridge and Manners share a conspiratoria

END OF SHOW

grin, we:

BLACK QUT:
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