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TEASER
FADE | N:
EXT. FAMLY' S HOVE - N GHT 1

W slowy fade in on an extrenely large two storey house in
one of the nicer nei ghborhoods within the urban Los Angel es
Area, prom nent against the backdrop of the city |ights.

Though not hi ng seens out of the ordinary, an uneasy feeling
of peculiarity and nervousness creep in wth the nuffled
shattering of glass sonewhere near by.

INT. FAMLY' S HOVE - MASTER BEDROOM 2

I nside the bedroom a MAN quickly arises fromhis bed --
al armed by the shattering glass. He cautiously |ooks around
t he bedroom for any signs of intrusion, but sees nothing.

H s WFE has, |ikew se, woken from her slunber and is
frantically scouring the roomas well.

W FE
(whi speri ng)
What was t hat ?!

MAN
| don't know.
(beat)
Maybe you shoul d go check it out.

She shoots himthe "no sex again - ever" | ook and he quickly
smles, rises fromthe bed, and places on his expensive
| ooki ng sli ppers.

INT. FAMLY' S HOVE - DOMSTAI RS HALLWAY 3

The man wal ks apat hetically though the darkened hal |l ways, not
concerned with the noise, but as he gets to the end of the
hal | way, however, a second noise is able to grasp firmy to
his attention.

It sounds as though soneone is noving noisily about his
living room He cones to a brutal halt and stares wearily
into roomfrom where the noise originated.

The living roomstands enpty. The sanme |iving roomthat he's
grown accustoned to. Nothi ng unusual

Nonet hel ess, the man is visibly shaken from hearing the
|atter of the sounds. He carefully peers around the corner
into the rest of the living room but still sees nothing.



INT. FAMLY' S HOVE - LIVING ROOM 4

Shadows play along the walls with passing cars as the nman
wal ks through the enpty living room As he passes the
fireplace, he grabs a weapon -- the firepoker.

He wal ks to the stairs as Type O Negative's "Wl f Mon"
begi ns playing and adds to the eerie atnosphere.

INT. FAMLY' S HOVE - UPSTAI RS HALLWAY 5

He qui ckly pops his head into his children’s' roons and sees
that they're okay, before continuing on to his own.

INT. FAMLY' S HOVE - MASTER BEDROOM 6

He cl oses the door and sighs with relief, then quickly wal ks
to his wife's side. As he puts his hand on his wife's
shoul der to wake her, the nusic kicks in to high gear.

He rolls her onto her back and sees -- she's DEAD

He stunbl es back and trips over the rug on the floor. He
fiercely junps to his feet and retrieves the poker that had
worked its way onto the ground.

He turns, several tines, in a circle, searching the room but
nothing until it dawns on him-- his children

He takes one nore desperate look at his wife's |ifeless body
before throw ng the door open once agai n.

INT. FAMLY' S HOVE - HALLWAY 7

He hurriedly exits fromhis own roomand runs down the
hal | wvay. He makes it all the way to the door of his children
and hurriedly reaches for the door knob.

As he begins to turn the knob, however, he stops -- sonething
is standing in front of himin the hallway.

From a nmuch shorter perspective, we find ourselves |ooking up
at the man's face as he stares in horror.

MAN
(terrified)
Wh-what do you want ?

(beat)
VWhat do you want ?!

No response.
MAN (cont’ d)

(l ooking to his kids’

roonj
( MORE)

( CONTI NUED)



CONTI NUED: MAN( cont ' d)

You can take me. Just don't hurt ny
ki ds, please...

We start noving closer to him-- he begins his attenpt at
back stepping, alnost petrified -- slowly at first, but with
one violent nove, we |lunge at himas he SWNGS just over the
top of us with the poker.

A SCREAM rings out just before we:

BLACK QUT:

END OF TEASER

( CONTI NUED)



CONTI NUED: (2)
ACT ONE
FADE | N:
INT. SPIKE'S OFFI CE - MORNI NG 8

SPI KE and SKYE are sitting about Spike's still newy
established office. Spike sits valiantly behind the desk,
still relishing the fact that he is the boss.

SPI KE
So how s the kid?

SKYE
He's okay. Still a bit shaken up.

SPI KE
Under st andabl e. Poor little
bugger's safe in an orphanage one
m nute, next thing he' s holed up
wth a pair of vanpires and a denon
for conmpany, on the run from sone
pl ace that wants to nmake himinto a
conspiracy theory!

Skye nods uneasily.

SPI KE (cont’ d)
Look, sorry to bring that up, but
it's not your fault. No nore than
it is mne, or Blue's for that
matter, so there's no sense in
pi ning over it like a bunch of
peasants with failing crops.

She stares curiously at him-- peasants with crops?

SPI KE (cont’ d)

Never m nd.

(agi tated)
You daft yanks. You take the
English | anguage to the new world
and i medi ately start butchering it
like it was a soddi ng yearling! How
you won the war speaki ng gi bberish
is beyond ne.

SKYE

(eyes him
You realize that | have no idea
what you're tal king about right?

SPI KE
(apat hetical ly)
Just as well. Wuldn't have wel |

agreed with nme anyway...

( CONTI NUED)



CONTI NUED:

Spi ke stops and takes a quick sniff of the air. Skye notices
and is quick to follow suit, but before she can determ ne
anyt hing, KITRIDGE enters the office unannounced.

SPI KE (cont’ d)
Who in the holy hell are you?!

SKYE
Spi ke! It could be a custoner.

SPI KE
Oh, yeah. Good point.
(to Kitridge)
Sorry 'bout that. W' ve had-

SKYE
(qui ckly covering)
Vandal s!
SPI KE

Ri ght. Vandal s. Bl oody bi g ones.
They were...ah, bugger it. You took
me by surprise. Still not used to
havi ng people cone and go in ny
pl ace as they pl ease!

(beat)
Sonet hi ng we can do you for?

Kitridge stands | ooking lazily around the office. He wal ks
over to the book shelf and carefully inspects it.

SPI KE (cont’ d)
(frowns)
Q! This isn't a damm library,
mate! If you're not here on
busi ness, you can just nobve your
curious arse on down the road!

Kl TRI DGE
You know, for sonething with so
little power, you're a very
arrogant creature.

Spi ke looks a little overtaken by this stiff's confidence --
only nmonentarily though.

SPI KE
And just who, pray tell, do we
think we are?

Kl TRI DGE
OCh, do forgive ne. Wen in the
presence of |lower beings | tend to
forget ny manners al t oget her.

Spi ke sinply glares. Ready to attack.

( CONTI NUED)



CONTI NUED:  ( 2)

SPI KE
(to Skye)
| think it's safe to assune that he
isn't a custormer.
(back to Kitridge)
Shall we kill hinf

Kl TRI DGE
My nane is Janes Kitridge.

SPI KE
Ch, that explains a |ot then.
(sarcastically to Skye)
You shoul d probably begin coweri ng.
(beat)
This is the new big bad in town.

Kl TRI DGE
I"'m 1l ooking for Angel.
SPI KE
Yeah, well ...you woul d be. Wong

office, mate. This is a new
operation, fully independent from
that useless git.

Kitridge smles artificially at Spi ke before placing the book
back upon the shelf from whence it cane.

Kl TRI DGE
I ove what you've done with the
pl ace. Not that | was around
before, but it's...quaint.

SPI KE

Yeah. We're just waiting on the
busi ness cards.

(qui ckly)
Now, I'd like to skip to the part
where you beg for your life, but
I"'mtoo damm selfish to spare any
of that tasty blood that's fl ow ng
t hrough your veins.

Kitridge appears unaffected by Spike's words.

Kl TRI DGE
VWhere i s he?
SPI KE
(to Skye)

Can we just check? Do you hear
wor ds com ng out of ny nouth?

In a single violent notion while continuing his speech, Spike
RUSHES Kitridge and has hi m pi nned agai nst the wall.

( CONTI NUED)
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SPI KE (cont’ d)
(screamng in his ear)
Because | coul d have sworn that |
told this bull headed bl oke to piss
of f!

As it appears that Spi ke has Kitridge just where he woul d
like to have him he suddenly stops and stares at Kitridge.
He slowy gazes down at his chest to see a stake rested
pronptly above his heart.

SPI KE (cont’ d)
Ch, bal | s.

Skye sees the stake and begins to junp fromher chair, but is
convinced to do otherw se by Kitridge.

Kl TRI DGE
| wouldn't do that if I were you. |
could kill your boyfriend here-
SKYE
He's not ny boyfriend, jerkoff.
He's ny boss.
Kl TRI DGE
(to Skye)
You'll either be out an enpl oyer or

a lover. Which of the two is of no
consequence to nme. And do you
really think that you could kill ne
before nmy team waiti ng outside
could get to you?

Skye wei ghs the odds nonentarily before sitting back down.

KI TRI DGE (cont’ d)
Good girl.
(to Spike)
Now, about your boss, Angel.

SPI KE
(aggr avat ed)
He's not ny boss! If you haven't

noticed, |I'min business for
nmysel f, you bl eedi ng i nbecile! And
anyhow, | don't have a clue where
he is, so either kill nme and get it
over with or get the hell out of ny
of fice!

Kl TRI DGE

For sonmeone in your position, you
don't seemtoo worried about ny
st aki ng you. Doubt ny sincerity?

( CONTI NUED)
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SPI KE
Nope. | know full well you'll Kil
me first chance you get, but |'ve
al ready di ed, on nore than one
occasi on, and cone back bi gger and
badder every tine.

Spi ke slowy and deliberately takes a cigarette fromw thin
his coat pocket. He lights it, takes a drag, and bl ows the
snoke in Kitridge' s face.

SPI KE (cont’ d)
So cone on, chap. Do ne a favor
It's your funeral.

Kitridge nerely smles back. A nere nonent |ater, he twi sts
Spi ke around, throws him against the wall, and THRUSTS t he
stake into his chest.

Spi ke falls against the wall and slides along it to the
ground. The cigarette falls fromhis |lips and onto the fl oor
as Skye rushes over.

She pulls Kitridge away from himand | ands a massive RI GHT
HOOK t hat sends himto the floor. She begins to conmand a
full on assault before she's interrupted by Spike.

SPI KE (cont’ d)
Excuse ne...

Skye turns around and stares on in shock -- he's not dust!
Spi ke points down to the ‘stake’ enbedded in his chest.

SPI KE (cont’ d)
As much as |'d enjoy watching you
throttle that arrogant bastard, |
think 1'd rather you pulled this
nmetal thing out of ny chest...

SKYE
It's..?
(back to Kitridge)
You...

Kl TRI DGE
That's right. It's not wooden. No
dust. Just a cheap gag at Billy
| dol ' s expense.

SPI KE
(of f ended)
Hey!

He winces in pain as he tries to shout back.

( CONTI NUED)
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Skye, neanwhile, is still hovering over Kitridge, debating on
whet her or not to continue to beat himto a bl oody pulp.
SKYE
Why woul d you-
SPI KE
Seriously luv, | knowit's not

fatal, but it does hurt |ike hell
He wi nces again as the pain shoots through his body.

Skye reluctantly wal ks away fromKitridge and to Spi ke's aid.
She reaches down and grabs the piece of netal that's been
masquer adi ng as a st ake.

SPI KE (cont’ d)
(smling between panting)
Easy now, it's ny first tine,
believe it or not... Ah!

Spi ke SCREAMS as the stake is RIPPED from his chest. Skye
exam nes the piece of cloaked netal for a nonent before
tossing on the ground at Kitridge's feet.

SKYE
(sol emml y)
CGet out.
Kl TRI DGE

You really don't know where he is,
do you? In the mddle of a war, and
your boss | eaves you.

SPI KE
| told you last tine, he's not ny
bl oody boss!

Kl TRI DGE
(smrks)
Quite. Well, as fun as this has
been, I'll be on nmy way now.

He begi ns wal ki ng away, but stops short.

KI TRI DGE (cont’ d)

One nore thing. | could have easily
killed you today, the only reason
that you're alive is because I w sh
it.

(arrogantly)
I want you to think of that every
time that you | ook into the...well,
you know what | nean.

Spi ke has a hand over his chest to stop the bl ood fl ow.

( CONTI NUED)
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10.
CONTI NUED:  ( 6)

SPI KE
Skye, be a doll, lift nmy hand and
hold the mddle finger up for ne.

Kitridge smrks and wal ks fromthe office.

SPI KE (cont’ d)
(si ghs)
We need soneone to hire soneone to
wor k the bl oody door in this place...

As Spi ke presses a hand to his sore chest, we cut to:
I NT. UTF BASE - SECURI TY. DAY. 9

Taylor is leafing through sone reports as he passes the small
security room when one of his nen calls out.

UTF MEMBER
Sir? You d better conme see this.

Tayl or steps into the office and peers up at the bank of CCTV
vi deo nonitors.

Angel is in one of them waiting at one of the base’'s
entrance doors, staring up at the canera.

UTF MEMBER (cont’ d)
He showed up just now, | was about
to call you and ask if we should
et himin or not.

TAYLOR
Yeah, bring himto ny office. Let’s
hear what he’'s got to say.

I NT. UTF BASE — TAYLOR S OFFI CE. DAY. 10

Taylor is reading the sane reports as Angel knocks on the
door and enters. Taylor doesn’t |ook up as he points to a
chair. Angel draws it up and sits.

TAYLOR
(shrugs)
So what is it?

ANGEL
Not hi ng much, just thought 1’'d
swi ng by and say hi.

TAYLOR

Don't get cute with ne, Angel, why
are you here?

( CONTI NUED)
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ANGEL
| thought nmaybe we shoul d work on
our PRa little.

TAYLOR
Qur what ?

ANGEL
|’ ve been thinking a | ot about
this, especially with Spike and
Illyria gone. We’'re both doing the
same j ob, and whether you want to
admt it or not, we're on the sane
side. | think it’s time we started
pool i ng our resources.

TAYLOR
Resour ces? Wat’'ve you got,
exactly? A teenager and your
girlfriend? | can hear the forces
of darkness quaking in their boots
from here...

ANGEL

(patiently)
That’s not what | nean. Taylor, it
doesn’t make sense for us to keep
butti ng heads whenever we run into
each other. If we did sone work
t oget her, hel ped each ot her out,
we’'d get a |l ot nore acconplished.

TAYLOR
What, you want to join ny teanf
ANGEL
(beat)
Not exactly. | just wanted to |et
you know I’d be willing to help you
now and again, as |long as, you
know, you' d be willing to return

t he favour.

11.

Tayl or | eans back in his chair and rubs his chin thoughtfully
as he mulls it over.

TAYLOR
Al right, just so happens we’ve got
a new situation that we could use
sonme extra help for. You gane?

ANGEL
Long as you' re prepared to return
t he favour.

( CONTI NUED)
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TAYLOR
I’ mnot one for negotiating, Angel,
let’s see how you go on this
m ssion and then we’'ll see where we
st and.

Tayl or picks up his wal ki e-tal ki e.

TAYLOR (cont’ d)
Soni a? CGet yourself into nmy office,
bring today’ s paper and the files
on the new case.

Tayl or puts the handset back down, and after a beat SON A
enters the office. She smles at Angel, who nods back, as she
hands a folder to Taylor and a newspaper to Angel.

SONI A
(cheerful ly)
Here's your paper.

ANGEL
Thank you.

Tayl or watches Sonia for a nonent after she hands himthe
paper -- just who's in charge here? -- but dismsses it.

ANGEL (cont’ d)
(l ays paper across the
t abl e)
Huh...did you guys see this?

TAYLOR
The nmurder on the front page,
right? That’s what | noticed. My
first thought was ‘We're in LA How
| ong have you been in this city?
There are going to be nurders every
day of the year.’” Then | | ooked a
little closer at the details.

ANGEL
Yeah, | ooks |like this one was done
by a vanpire. The article nentions
bite marks and a curious | ack of
bl ood at the crine scene.

TAYLOR
Then maybe we should check it out.

ANGEL

(standi ng up)
| agree.

( CONTI NUED)
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SONI A
(pointing to the cl ock)
Uh, Angel ...
ANGEL

It's okay. As long as |'mcareful,
| can stay out of the-

TAYLOR
Forget it, we need to nove now. W
don't have tinme to babysit a sun
shy vanpire in the shadows. Maybe
you shoul d have gotten here a
little bit earlier?

Tayl or wal ks off with Sonia follow ng shortly thereafter with
a regretful |ook on her face.

SONI A
(sincerely)
"Il keep you updat ed.

ANGEL
Thanks. Soon as you find anything,
call me and I'll be right over to

hel p out.
Soni a nods, then has to dash out after Taylor. Angel finds
himself sitting alone at the table, |ooking ruefully up at
the sun filtering through the office blinds.

W cut fromthe office over to:

I NT. SPIKE' S OFFI CE. DAY. 11
Spi ke and Skye are still in the office as ILLYRI A wal ks in.
Spi ke has his shirt off and is being bandaged up by Skye with
enough gauze to supply both sides of the Cvil War. Illyria

spots the bandages and scowl s at Spike.

I LLYRI A
You fight w thout calling upon ne?

SPI KE
It wasn't really a well-planned out
affair, nore a spur of the nonent
type of thing!

I LLYRI A
You are bei ng bandaged as though
you are human. WI Il your wounds not
heal thensel ves?

( CONTI NUED)



CONTI NUED:

14.

SPI KE
Yeah. | suppose they will, but not
if ny heart falls out of the giant
hole in ny chest!

| LLYRI A
(conf used)
You were staked?

SPI KE
And she gets the gol den prize!

I LLYRI A
Wiy are you not ashes?

SPI KE
(to Skye)
| can't talk to this one. Wuld you
pl ease tell her sonething so she'l
stop asking nme so many bl oody
guestions?

SKYE
He was stabbed by a piece of netal,
not wood.

I LLYRI A
Hi s attacker did not know that wood
is required to kill a vanpire?

SPI KE

OCh, he knew alright! He just wanted
to play a little *hide the netal
piece in Spike's vital organs’ to
get his rocks off. A sick bastard,
that one is.

I LLYRI A
(to Skye)
What did this to hin®

SKYE
Kitridge.

I LLYRI A
| do not know this ‘Kitridge’.

SPI KE
Actual ly you do. New guy at good
ol' Wolframand Hart. You know,
t ook Angel's job?

| LLYRI A
Then we shall attack

( CONTI NUED)
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SKYE
Attack? Are you nuts?

I LLYRI A
If they have the gall to attack us
in our own dwelling, then we shoul d
show t he sane audacity, or they
will think us to be cowards!

SPI KE
They can think nme whatever they
want, just as long as | get to heal
up a bit first! Do | have to take
t he bandage off and show you the

gapi ng hol e?
I LLYRI A
You wi |l do nothing?
SPI KE
(agi tated)

Did soneone hit the nmute button on
the British man? Why in the hell is
no one hearing a damm word that |
say?

I LLYRI A
I cannot sit by and watch conrades
fall with no justice!

SPI KE
Bl ue...

Illyria stornms out of the office as Spike rolls his eyes at
her rage.

SPI KE (cont’ d)
(to Skye)
And peopl e say that |'m stubborn...
Skye grins and gets back to Spi ke’s bandages as we:

BLACK QUT:

END OF ACT ONE

( CONTI NUED)
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CONTI NUED: ( 3)

ACT _TWO
FADE | N:
INT. FAMLY'S HOVE - LIVING ROOM - N GHT 12

The front door sw ngs open, and Angel steps through the
yel l ow police tape that runs over the doorway.

He steps into the living room- nothing out of the ordinary.
Angel 1 ooks carefully in every direction, snelling the air
before noving on to the next room

INT. FAMLY' S HOVE - KITCHEN - CONTI NUOUS 13

More of the same. He quickly skins over the kitchen but as he
begins to nove on, he notices the point of entry.

A small wi ndow on the far side of the kitchen and on the
other side of the table has been broken out.

Angel wal ks over to the nmess and picks up a couple of the
pi eces of glass as he stares at the broken w ndow -- piecing
t oget her exactly how it had happened.

Satisfied that he’s exam ned every angle, he spots the
stairwell and heads in its direction.

As he is preparing to put his hand on the stairs' railing, he
suddenly stops short. He | ooks down and notices a slight
splash of BLOOD on the bottomof it. He stares calmy at it
for a matter of seconds before nmoving on up the stairs.

INT. FAMLY' S HOVE - STAI RAELL - CONTI NUOUS 14

He wal ks calmy up the narrow passage of stairs and takes a
quick whiff of the air as he nears the top.

ANGEL
Cetting closer.

INT. FAMLY'S HOVE - UPSTAI RS HALLWAY - CONTI NUOUS 15

Angel steps into the hallway — the door to the children’ s’
roomlays w de open, and the fire poker that the man had
w el ded is deeply enbedded within the wall.

Though the snell of blood is boldly present, Angel is having
a difficult tinme finding any -- anywhere. He kneel s down j ust
in front of where the man had been attacked and runs his
fingers over the thick, off white carpet. On the other side
of the hallway, he notices what appears to be a very snal
spot -- possibly bl ood.

Upon cl oser inspection and snell, he confirns that it is a
m nute spot of bl ood.

( CONTI NUED)
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CONTI NUED:

It 1 ooks as though soneone had tried to clean it up by
scrubbing, alnost Iike a dog had Iicked up the bulk of it,
| eavi ng al nost not hi ng behi nd.

INT. FAMLY' S HOVE - KIDS ROOM - CONTI NUOUS 16

Fromwithin the room we watch Angel exam ne the carpet stain
for several nmoments before he stands and wal ks toward us. The
snell of blood is intoxicating within the room but just |ike
the hallway, nothing is to be seen.

The room however, is a ness. A |lanp has been knocked over
and broken. Bed fittings cover nearly the whole of the room
There had obvi ously been a struggle within the room but no
signs of blood. Angel runs a hand through his hair.

ANGEL
This could be a I ong night...

EXT. STREETS. NI GHT. 17

Illyria wearily navigates the crowled streets, obviously
still upset. As she wanders on ainlessly, a wannabe THUG - -
about seventeen years old with baggy clothing and a backwards
ball cap -- bunps into her.

THUG
Yo, watch out, beyatch!

I1Tyria whips round, GRABS the boy by his neck, and lifts him
of f of the ground.

Three ot her confused kids that were with himstart to
threaten Illyria, but soon rethink their plan of action.

THUG #2
(al nost freaked)
Hey! What the hell kind of
superbitch are you?

Illyria | eans her head over and di splays the scorned wonan's
| ook of death to the youths.

THUG #3
Yo, | didn't call you no bitch
(nmotioning to his friends)

It was those two!

THUG #2
Sorry Dre, you're on your own.

The boys take off in a dead sprint in the opposite direction.

Illyria now focuses her undivided attention upon the
gravitationally chall enged young man wi thi n her hand.

( CONTI NUED)
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I LLYRI A
You dare to refer to ne as a dog? |
once bore nore power than you dare
to i magi ne, and you speak to ne as
t hough I ama | ower being?

THUG
(between gasps for air)
l'm..s-sorry...

I LLYRI A
Death is a consequence far to
| enient for such an act, but it
will do.

She begins to tighten her grip around his neck and smles
boldly as he is unable to steal a single breath of air.

Wt hout warning, however, her face takes an entirely
different path and becones extrenely solemm -- a tear | ooks
to be on the verge of welling in the corner of her eye.

She drops the boy to the ground. As soon as he's able, he
junps to his feet and runs as quickly as his feet wll take
him 1llyria stands uneasily in the sane place on the

si dewal k, 1 ooki ng confused.

I LLYRI A (cont’ d)

(angrily)
Wiy must | feel these insignificant
enoti ons?!

As she stonps on, we cut back to:
I NT. TAYLOR S BASE. NI GHT. 18

Angel wal ks back into the base to neet Taylor and the usua
crew. He approaches Tayl or and Soni a, not | ooking happy.

TAYLOR
(to Soni a)
Look at this. It's not even
sunri se!

ANGEL
I think I found sonething. Oh, and
thanks for calling ne to let ne
know when you needed ne, by the
way. Really appreciated that.

SONI A

Oh, hey, I'msorry, | wanted to,
but Tayl or sai d-

( CONTI NUED)
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TAYLOR
Never m nd. You say you found
sonet hing? Well, we did too.
ANGEL

Ckay, why don't you go first?

TAYLOR
First off, we found that you sent
us on a wld ass goose chase.

ANGEL
(conf used)
\What ?
TAYLOR

If you woul d have done any kind of
prelimnary work before sending us
off in search of a woul d-be vanpire-

ANGEL
‘Woul d- be’ ?

TAYLOR
(throwi ng himthe paper)
It's right there in the paper.

Angel doesn't | ook at the paper.

ANGEL
VWhat are you tal ki ng about ?

TAYLOR
They weren't bite marks. Ckay, they
were bite marks, but not froma
vanpire.

ANGEL
What nmakes you so sure?

TAYLOR

W went to the norgue and the bite
mar ks didn't match up at all wth
standard vanp mar ki ngs.

(pointing to Angel's

nout h)
You see, those set of retractable
fangs there | eave a set of bhite
mar ks that are roughly two inches
wi de. The ones on the bodies were
barely an inch. Even says it in the
paper. | thought you used to be a
det ective?

ANGEL
It was a vanpire

( CONTI NUED)
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TAYLOR
"Fraid not, chief.

ANGEL
Look, even if it wasn't a vanpire,
which I'mal nost certain it was,
it's still sonme sort of killer. It
drai ned these people dry!

TAYLOR
You go to the norgue too?

ANGEL
Didn't have to. |'ve got this great
sense of snell. It's kind of a
gift.

Tayl or smrks apathetically at Angel.

ANGEL (cont’ d)
(throws the paper over)
Plus, it was in the paper. There
was barely a single drop of bl ood
in the house.

TAYLOR
And you woul d know because...

ANGEL
I would. And | had to | ook really
hard for it. So you know what that
tells me? That it was hungry.
Starving even. When you're first
sired, for the first few nonths,
you eat everything in sight.

TAYLOR
You nmean everyone.

SONI' A

(slapping his arm
Tayl or!

TAYLOR
So what you're telling nme is that
we've got a tiny novice out there
drai ni ng people dry?

ANGEL
(beat)
More or | ess.

TAYLOR
(1 ong beat; thinks)
kay. It's better than what we cane
up with.

( CONTI NUED)
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SONI A
We shoul d probably hit the streets
then, before it feeds again.

TAYLOR
Yeah. It'l|l probably strike again
tonight if it's as damm hungry as
Angel clains it would be. Were
shoul d we start?

ANGEL
I woul d say sonmewhere in the sane
vicinity as last night's attack.
From what | saw, whatever did it
isn't thinking clearly. It was
bei ng careless, sinply feeding
pri mal urges.

TAYLOR
Si x bl ock radius?

ANGEL
Works for ne.
(curiously)
So what did you guys cone up wth?

TAYLOR
Not i nportant.

Tayl or noves away fromthe desk, and Angel has tine to throw
hi m an annoyed | ook before we cut to:

INT. SPIKE'S OFFI CES - JOE'S ROOM NI GHT. 19

Illyria cautiously pokes her head in to check on the little
boy. Skye is already in the room watching him sl eep

I LLYRI A
How i s the young wornf

SKYE
He's not a “worm’ Illyria, he's a
little boy!

Illyria appears to be on the verge of snapping, but sonmehow
hol ds hersel f back.

SKYE (cont’ d)
He's fine. He just went to sleep.

I LLYRI A
He is in pain?

SKYE
Nope. Just tired.

( CONTI NUED)
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I LLYRI A
(beat)
The young ones...they don't seem
nearly as vile.

SKYE
Heh, | wouldn’'t say that. |’ve net
a lot of evil things inny life,
and little kids can go right to the
top of the charts sonetines...

I LLYRI A
It's strange. This world is cold,
void of any kind of neaning, and
yet beings procreate. Wiy don't
your people just die?

SKYE
Wi ch peopl e are you tal king about
here? Kind of got two sets.

I LLYRI A
(i gnoring her)
| tried to kill a young one today,
but found nysel f i nadequate.
SKYE
(shocked)
You di d what ?!
I LLYRI A
It's this decaying shell! It does

things to ne, it calls to ne to
feel things that a being such as |
was never nmeant to feel. I'm
beginning to think that | should
have chosen a nore primal host...
though I find it hard to think that
there is such a thing!

SKYE
(whi speri ng)
Hey! You're going to wake hi m up.
Why don’t you go take your rants
somewher e el se?

Illyria finds herself doing nothing again. Confused, she
| eaves the roomas we cut to:

EXT. STREETS. N GHT 20

Angel, Sonia, and Taylor stand in the sane nei ghbor hood t hat
the nurders had taken place the night before.

( CONTI NUED)
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Just | ook for anything suspicious.
| guess |I'll take the section on

the right, you guys can fight over
t he other two.

TAYLOR
Hey! I'mthe boss here. Renenber?

ANGEL
Not of me, you' re not.

Angel starts to walk off before Taylor stops him

TAYLOR
Hey!

He throws Angel a radio.

ANGEL
VWhat' s this?

TAYLOR
It's a two-way.
(sarcastically)
| know you're really old, but-

ANGEL
I know what it is, why are you
gi ving nme one?

TAYLOR
You'll be thanking ne when the
killer attacks you and you're
calling nme for help.

ANGEL
(wal ki ng away)
Not gonna happen.

Sonia wal ks carefully around the corner of a large, nicely
erected honme into the back yard, shining her flashlight
occasionally. She takes a quick | ook around.

Satisfied that everything | ooks right, she turns to | eave,
but stops dead in her tracks.

She wal ks over to a clothesline and admres a bl ouse that's
hangi ng proudly in the noonlight.

SONI A
Man, that is nicel
(shaki ng her head)
It just ain't right, leaving it
hangi ng there like that...
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She begi ns wal ki ng away agai n, but quickly comes back into
view and takes it off of the |line.

SONI A (cont’ d)
It's not like they're dying for
noney...

Tayl or is exam ning every possible inch of the nei ghborhood.
He | ooks carefully throughout, but is com ng up w th nothing
until he sees an open w ndow on the cl osest house. He quickly
| ooks up and down the entirety of the block and sees that
every other wi ndow is sealed tight.

TAYLOR
| know t hese peopl e have got
central air...

He sneaks up to the hone's front porch and carefully slips in
t hrough t he w ndow.

Angel's hunt isn't going very well as he wal ks slowly through
several lawns. He intently reads every hone, but doesn't
sense or see anyt hing.

He's al nbost given up on this section of the nei ghborhood but
just as he does, he hears sonet hing.

Havi ng determ ned that the sound cane fromthree houses down,
Angel quickly jogs to the house and | ooks around. He finds a
broken wi ndow in the back yard and hurries in through it.

I NT. SECOND FAM LY' S HOVE - KI TCHEN 21

Angel quietly, but quickly tries to make his way through the
home. He steps on a few | oose shards of gl ass as he makes his
way through the silent, but quickly becom ng crine scene.

I NT. SECOND FAM LY' S HOVE - LI VI NG ROOM - CONTI NUOUS 22

He flies through the living room-- nothing there. He hits
the stairs as quickly as he can, knowing if he's right, the
killer is bloodthirsty beyond understandi ng.

I NT. OTHER HOMVE - KI TCHEN 23

Taylor is looking frantically for any kind of intruder as he
wal ks t hrough the house -- stake in hand.

He noves covertly through the sl eeping kitchen and on into
the living room checking every possible exit on his way.

I NT. SECOND FAMLY' S HOVE - UPSTAI RS 24
Angel reaches the final step of the stairs just as a SCREAM

rings out. He hurries down the hallway and t hrough a door
that was | eft open
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I NT. SECOND FAM LY' S HOVE - BEDROOM - CONTI NUOUS 25

When he gets into the room he's al nbst astounded by what he
sees. He was correct in his assunptions. It's a tiny VAMPI RE -
- a child.

The girl, who can't be any nore than nine years old, has her
teeth sunk into the MAN of the household, who by now is as
dead as his wife, slunped next to himon the bed.

The girl is dressed alnost in rags. The clothes are
dreadfully dirty and her 1ong, brown hair appears as though
it hasn't been conbed in nonths.

Angel rushes over to the scene and tears the little fiend
fromher victim throw ng her on the other side of the room
Angel stands watching the little girl, trying to develop a
battl e plan.

The little girl, wth blood on her face and fangs extended,
| ooks nore |ike Linda Blair than your typical child.

ANGEL
(to little girl)
You don't want to do this.

As Angel speaks, the girl's face goes back to nornmal. No nore
fangs, no nore bunps, just a normal little girl wth blood on
her lips. It's alnost nore terrifying this way.

LI TTLE G RL
But 1'm hungry...

ANGEL
I know that you're hungry, but it
doesn't have to be done |ike this.

LI TTLE G RL
There's anot her way?
ANGEL
Yeah. I'mjust |like you. My nane's

Angel . What's yours?

LI TTLE A RL
Cl audi a.

Angel nods, then glances over his shoulder, as we cut to:
I NT. OTHER HOVE - LI VI NG ROOM 26
Taylor is still hot on the trail of what he thinks to be the

killer. The living roomis huge, cluttered with an abundance
of furniture and ornate statues.

( CONTI NUED)
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As he tiptoes through, he hears a faint sound fromthe
hal | way, several feet on his left. He tenses up and raises
the stake in anticipation of the kill.

He takes a step back and trips over one of the many trinkets
that line the living room As he does so the living room
LI GHT flicks on.

He junps to his feet as quickly as he's able to -- ready for
the killer.

Enter FAT | RATE WOVAN.

F.1.W is a pleasantly plunp African Anerican wonman in her
late thirties and an all too revealing night gowmn, with the
classic rolling pin in hand. Think of a provocatively dressed
Aunt Jemima fromthe syrup

FAT | RATE WOVAN
VWhat the hell are you doing in ny
house?!

Tayl or freezes. He was ready for anything. Bl ood sucking
vermn fromhell, death from above, but not this!

FAT | RATE WOVAN (cont’ d)
(raises rolling pin)
Don't make nme ask you again, you
scroungy | ooking S. O B!

TAYLOR
I...1 nean...

FAT | RATE WOVAN
You better get sonething better
than | out, or you're going to get
this rolling pin to the side of
your dope fried head! As a matter
of fact, | don't want to know, | ust
get the hell out of my house!

TAYLOR

(gul ps)
| saw t he w ndow open...

FAT | RATE WOVAN
Oh, so you took that as an open
invitation to cone in to ny hone
and vi ol ate nme?

Tayl or realizes that she takes the stake to be a sexual
object of sorts and quickly puts it behind his back.
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FAT | RATE WOVAN (cont’ d)
"Il tell you what |I'm going to do.
I"mgoing to use this phone here to
call the police, and if you try to
come anywhere near ne, |I'mgoing to
bash your damm head in with this
here rolling pin! And don't think
won't do it!

TAYLOR
Ma' am..

She's dialing now. Taylor starts to panic.

TAYLOR (cont’ d)
I was trying to hel p!

FAT | RATE WOVAN
Ch, you gonna hel p alright... maki ng
license plates in prison

TAYLOR
I ...

Tayl or realizes that all hope is lost in negotiations and
hastily retreats fromthe house.

FAT | RATE WOVAN
(into the phone)
Yes, officer, | just had a jacked
up pinp break into ny house with
sonme kind of freaky ass sex toy!

27 I NT. SECOND FAM LY' S HOVE - BEDROOM 27
Angel and C audia seemto be nmaki ng progress. She's not
vanped out and he's not killing her, anyway.

ANGEL

Wuld you |ike ne to help you?
CLAUDI A

' m scared...
ANGEL

It's okay. | can help, | prom se.

You've just got to let ne.

Angel takes a step towards the girl, but she suddenly bolts,
ducki ng down to run between Angel’s | egs and away.

Angel spins round, too slow to catch her
ANGEL (cont’ d)

(shaki ng his head)
Wiy can't it ever be easy?

( CONTI NUED)
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Angel takes up pursuit of the girl.
I NT. SECOND FAM LY' S HOVE - HALLWAY - CONTI NUOUS 28

Claudia is halfway towards the stairs when Angel finally
catches up to her

He picks her up by the collar of her tattered shirt and hol ds
her away from his body.

Much |ike a small dog whose been picked up by the hair of the
neck, Claudia grows and tries ferociously to claw Angel.

After a few seconds, however, she slowy begins to calm She
| ooks apol ogetically at Angel as her face goes back to nornal
yet one nore tine.

CLAUDI A
(sincerely)
l'"msorry..

Angel studies her nonentarily before putting her back on the
gr ound.

CLAUDI A (cont’d)
| don't know why | did that.

ANGEL
| do. And trust ne, | know what
you' re goi ng through.

Until the last bit, she had seemed calm but she's on the
verge of getting worked up again.

CLAUDI A
(yel 1'i ng)
No, you don't! How could you?
ANGEL
(calmy)
Because |'ve been there.
CLAUDI A
No you haven't! Not |ike this!
She nearly begins crying as teardrops well in the corners of
her eyes.
ANGEL

Look, everything' s going to be
okay. You just have to trust ne. |
can hel p.
She seens to finally begin to trust himat that nonent.

She's all, but given in until -- the radio interrupts.
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TAYLOR
(filtered; through radio)
Angel! | think we may have troubl e.

| didn't find the killer, but I
found a really pissed off old woman
who called the police. W need to

go!
C audi a tenses up and junps away from Angel

CLAUDI A
You lied, you're hunting ne!

ANGEL
No, we were-

Cl audi a takes off in a dead sprint through the hallway and
down the stairs.

ANGEL (cont’ d)

(si ghi ng)
.just trying to help.

TAYLOR
Angel ?

Angel , already brooding, retrieves the radio fromhis coat.

ANGEL
The killer's headed your way.
TAYLOR
Got cha.
ANGEL
But Taylor...she's a little girl.
TAYLOR
Alittle girl?
ANGEL
Yeah. | don't have tine to explain.
Just...don't kill her.
TAYLOR
‘“Don't kill her’? Man, what the
hell is...\Wit, here she cones.
ANGEL
Tayl or, don't kill her!
TAYLOR
Angel, Sonia and I'Il handle this!

Tayl or out.
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Tayl or clicks his handset off, and with a concerned | ook on
his face, Angel races out of the house, and we:

BLACK QUT:

END OF ACT TWO

( CONTI NUED)
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ACT THREE
FADE | N:
I NT. STREETS - N GHT 29

Angel runs into the street -- nothing. Al nost disappointed,
he takes the radio fromhis pocket again.

ANGEL
(into radio)
Tayl or, where are you guys?

A qui ck rousing of frequencies stormthrough the radio,
meani ng that the radi os nust be out of range.

ANGEL (cont’ d)
G eat.

He begins running in a dead sprint through the streets in
search of his |ost conpatriots.

I NT. SPIKE'S OFFI CE. NI GHT. 30
Spi ke enters his office, still in pain fromthe staking as he
Wi nces a bit trying to renove his jacket. He regains his
conposure and stops in the doorway when he sees Illyria
sitting behind the desk -- in his chair.
SPI KE
| hate to be a nean ol d bastard,
but...wait, no, | don't. Get out of
my chair.
I LLYRI A

(ent husi astically)
Did you find any evil beings to
destroy?

SPI KE
"Fraid not. Qut of the chair.

I LLYRI A
| feel the need to do sonething.

Spi ke rolls his eyes, realizing that he's never going to get

his chair, and sits down in the chair opposite Illyria.
SPI KE
Yeah, | heard that you coul dn't
kill a couple of wannabe wankers
earlier, what was that about?
I LLYRI A
(sternly)

The matter is not hunorous!
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SPI KE

(hol di ng up his hands)
Ch, of course not. An ancient being
who can't kill a pubescent bugger
with a backwards cap is a
conpletely serious matter

(beat)
When are you going to realize,
Blue? You're not calling all the
shots anynore.

Illyria glares back at him

SPI KE (cont’ d)
If you ask ne-

I LLYRI A
| didn't!

SPI KE
(i gnoring her)
...the world's better off with you
havi ng a conscience. But if you
start seeing dead people who are
si ngi ng songs, you'd damm wel |
better not listen to them

W cut fromlllyria s cold stare to:

EXT. STREETS. NI GHT. 31
Angel is still sprinting |ike an O ynpic chanpi on through the
well |it streets, leaving little the imgination and,
likewise, little place to hide.

Sensi ng sonet hi ng, Angel stops. He | ooks around nonentarily
and then junps into the cover of a nearby shrubbery just as a
PCOLI CE SI REN can be heard approaching in the distance.

Angel watches the police car fly by fromout of sight.

ANGEL
(to hinself)
Geat, that'll help things..

He junps up and runs again, as we cut to:
EXT. STREETS — NEXT.

Tayl or and Sonia have finally caught up with Cd audia, and
have got her cornered against a tall security fence. C audia
turns and cowers against the fence while Taylor and Soni a

di scuss the plan, or a lack thereof.
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TAYLOR
(al nost panti ng)
She noves quick for a little girl!

SONI A
Are you sure that she's the killer?

TAYLOR
Yeah. Angel said that it's alittle
girl and that she was com ng our
way. How many little girls do you
think sprint down the road in the
dead of the night?

SONI A
| don't know. She |ooks so timd...
SO i nnocent .

TAYLOR
I nnocent? There's bl ood dried on
her face and |I'mbetting that it's
not hers.

SONI A
I know, but-

TAYLOR
Look, | knowit's hard, but she's
a killer. You heard Angel.

SONI A
Angel also said that it wasn't her
fault, and not to kill her!
TAYLOR
Yeah, well, Angel's not running
this show is he?
SONI A
(sternly)

No, we can't do it.

Tayl or | ooks grimy at her, and then at C audi a.

Soni a' s al

TAYLOR
Fi ne.

nost gl owi ng, she's so happy.

TAYLOR (cont’ d)
But if she tries to bite ne, so
help me god, | amgoing to tear
those tiny nubs off of her and beat
her to death with them

( MORE)
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And then I'mgoing to give you a
dam good whack for talking ne into
letting her Ilive.

SONI A
Ch, stop being so overdramati c.

Soni a begins wal king slowy towards C audi a who quickly
begi ns tensing up, sensing danger.

SONI A (cont’ d)

(warmy)
Hello, little girl. Wat's your
name?

No reply. Sonia glances back at Taylor, then tries again.

SONI A (cont’ d)
' m Soni a.
(beat)
We're not going to hurt you. W
just want to help you.

Cl audi a's show ng signs of a cornered beast as Sonia gets
cl oser, but Sonia doesn't |look at all worried.

Just as she gets within reach, C audia ATTACKS -- taking
Sonia by surprise. She lunges onto her and qui ckly begins
trying to sink her teeth into her neck.

TAYLOR
Soni a!

Sonia is able to keep the girl frombiting her, and
eventually throws her to the ground with a SHOUT.

TAYLOR (cont’ d)
Are you alright?

SONI A
(al nost in shock)
Yeah, |I'mfine...

TAYLOR
Looks like Angel's too late. This
one's got to be put down.

He pulls the stake from his pocket and starts toward her.
Like a crafty m dget, C audia DUCKS between his | egs and
heads for Sonia once again.

Tayl or quickly spins and takes a swng with the stake, but
fails to | and anyt hi ng.

Sonia kicks at the girl, but barely m sses as C audi a

instinctively JUVWS on her chest and sends her to the ground.
She qui ckly begi ns drinking from Soni a.
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Tayl or grabs her by the back of the neck and tries to pul
her off, but receives only a BITCH SLAP that's able to send
himstunbling for his efforts.

Cl audia grinaces and lets go of Sonia, spitting out a
nmout hf ul of her bl ood.

CLAUDI A
EwW You taste funny...

Tayl or begins rushing back over. This tine, no ganes. He
raises the stake to dust the little girl, but as he tries to
go through with the staking, a hand reaches in -- Angel.

ANGEL
| said, don't kill her!

He qui ckly yanks C audia off Sonia and hurls her against the
fence.

TAYLOR
Don't kill her? Are you blind?!
Look what she did to Soni a!

Sonia is laying on the ground, in shock and well drained.

ANGEL
| can hel p her.
TAYLOR
(hol di ng up the stake)
So can |.
ANGEL

It's not her fault!

TAYLOR
| hate to break this to you, Angel
but not all vanpires have a soul
Sonme are just evil, blood sucking
denons out for death and mayhem
You should know, you used to be one
— or has that little fact slipped
your nmenory?

ANGEL
Some were never given a choice! But
| can give this girl a choice. She
at | east deserves a shot.

Tayl or stares Angel down, obviously not buying any of the
choi ce nonsense that he's being fed, but says nothing nore
for the nonent.

ANGEL (cont’ d)
d audi a...
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Angel turns around and she's gone.

ANGEL (cont’ d)
G eat.

TAYLOR
"1 -

ANGEL
(interrupting)
No, you should stay here with
Soni a. She needs you. |I'Il get the
girl before she goes too far.

Taylor is reluctant, but knows that Angel is right. Sonia is
in bad shape. He sighs, weighing up his options, and then
nods, gl ancing down at the recovering Sonia.

TAYLOR
Fine. You'd better work sone magic
on that girl fast, because the next
time | see her, I amgoing to kil
her .

Angel doesn't give himtine to finish any other such
statement, as he turns and runs after C audi a

Tayl or hurries over and kneels down al ongsi de Soni a.

SONI A
(weak smle)
Hey...did we win yet?

TAYLOR
Look at you, even after being nade
into a three course neal, you're

still smling!

SONI A
Soneone's got to keep the norale
up...

TAYLOR

You're going to be okay.

SONI A
(al nost com cal ly)
I know. It's barely even a flesh
wound.

TAYLOR
Thi nk you can wal k?

SONI A
"I try...
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Tayl or hel ps her to her feet. She pushes away fromhimto
wal k on her own, but nearly falls to the ground before he
cat ches her.

SONI A (cont’ d)
(alittle enbarrassed)
Heh, sorry, kinda stings for a
fl esh wound...

Tayl or hel ps her wal k on, as we cut to:
EXT. PLAYGROUND. NI GHT. 32

Angel has tracked Caudia into an overly funded pl ayground.
Three | arge standing clowns seemto be taunting Angel as he
passes, and a nerry-go-round lets out a few eerie creaks as
the wind slowly forces a few turns.

Angel is unaffected by the ot of distractions and wal ks
calmy through the playground in search of the lost girl.

ANGEL
Cl audi a?

Not hi ng.

He wal ks past a small building of bathroons are built |ike
banks. He cautiously peers into both of them

ANGEL (cont’ d)
It's me, Angel. |I'mnot going to...

As he begins to pull back fromthe bathroom however, he's
PUSHED hard up agai nst the wall.

He turns around to see a group of three VAMPIRES -- one of

t hem hol di ng O audi a. The vanpire has got his hand over

Cl audia's nmouth as she kicks violently. He's barely able to
control her. Al three vanpires are young, barely in their
twenties. They've taken the vanpire thing seriously and
they're all dressed in goth clothing. Angel rolls his eyes at
t he group of vanps.

ANGEL (cont’ d)
Can | help you?

VAWP #1

No. Not really.

(1 ooking to O audi a)
W were just about to have a snmall
di nner ...

(1 ooki ng back to Angel)
...but now it |ooks |like she's just
going to be an appeti zer.
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ANGEL
(shaki ng his head)
She's al ready dead, you idiot!

Vanp #1 | ooks to O audia who quickly VAMPS QUT. The three
vanps stare at her in confusion

VAWP #1
Oh...well then, it looks like you're
going to be the nmain and only
course then

Angel vanps out as well. The three vanps stare on in dismy,
t hrowi ng confused | ooks at each other.

ANGEL
Don't you guys have any ki nd of
sense any nore? | nean, do you even
have good ni ght vision?

VAMP #1
We, uh...

ANGEL
You know what ? Never mnd. Just
shut up and tell your |ackey to
drop the girl.

VAMP #1
VWat if we don't want to?

ANGEL
(sol emml y)
Ch trust ne, you want to.

VAWP #1

(1 aughi ng)
I don't think so pops. We-

DUST!

Angel stands in front of himholding a stake. The other two
are terrified.

ANGEL
(of f ended)
Pops?!
VAMP #2
Hey, you just staked him
ANGEL
(noddi ng)

Yeah. Pretty much
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VAWP #2
But ...you...You can't do that!

ANGEL
Wanna see if |'ve got the nerve to

do it again?
The vanps | ooks to each other, drop the girl, and run. Angel
wat ches them run off while shaking his head.

ANGEL (cont’ d)
(di sgust ed)
New age vanpires...
He | ooks back down and C audia is gone.

ANGEL (cont’ d)
Dam i t!

Angel storns off after her.
BLACK QUT:

END OF ACT THREE

( CONTI NUED)



33

40.
CONTI NUED: ( 3)

ACT FOUR
FADE | N:

EXT. PLAYGROUND - NI GHT 33

The scene stands enpty for a brief nonent before C audia
bursts onto scene. She |ooks frantically for another way to
escape, but sees nothing. She tries to clinb the fence, but
there’s no way that she's going to be able to do so.

Reluctantly, she starts to double back in the direction from
whi ch she had just cane, but freezes before backing into the
corner.

All the way in the corner now, she slides down the fence and
sits on the ground with her head on her knees.

Angel wal ks slowy into scene -- trying to cal mher.

ANGEL
Mnd if | ask why you're running?

No response.
ANGEL (cont’ d)

Look, | want to help you, but I
can't do that if you won't let ne.

CLAUDI A

You just want to kill nel!
ANGEL

No. |-
CLAUDI A

| saw what you did to that man! He
was |ike us and you killed him
just like you' re going to ne!

ANGEL
That nan was bad. He woul d have
killed both of us if | hadn’t
st opped him

Cl audia is obviously very confused. She doesn't know whet her
to trust Angel or not.

CLAUDI A
Wiy is this happening to ne?

ANGEL
| don't know.
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CLAUDI A
My nommy used to say that God has a
plan for everything. Is this part
of his plan?

Angel is taken by surprise. How can you answer such a
guestion to a child? He stands for a nonent, searching for
the words before slowy answering.

ANGEL
I don't know. I'mafraid that the
only person who can answer that
woul d be God.

CLAUDI A
That's what nommy used to say too.
(beat; enotionally)
She' s dead.

ANGEL
I"msorry. My nother's dead too.

CLAUDI A
How di d she di e?

Anyt hing but the truth.

ANGEL
She died in a car w eck.
CLAUDI A
(sadly)

My nommy was attacked by people
i ke us. They cane into our house
and started tearing things up, then
they cane into mne and
nmomy's room

(beat)
| woke up, but nommy didn't.

Angel is obviously saddened by the sight as his face readily
shows until she | ooks back up. As she | ooks back to him he
qui ckly puts on a nore solid face.

CLAUDI A (cont’d)
Now | do what those bad nmen did. |
kill other people's nomm es...
(beginning to cry)
.and | don't know why!

Angel makes his way over to the frightened child and slowy
sits down beside her.
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ANGEL
It's not your fault. What those nen
did to you and your nother, it
wasn't your fault. They were bad
men. These things that you feel
now...they're real, but they're not
the only way.

CLAUDI A
Real | y?

ANGEL
Real ly. There are other ways to
meke the hunger stop.

CLAUDI A
(w ping tears away)
Li ke what ?

ANGEL
You eat, just |ike breakfast, from
a bottle. Nobody gets hurt that
way, and the hunger goes away.

C audi a' s | ooks sonmewhat conforted by Angel's words.

ANGEL (cont’ d)
It's what | do.

CLAUDI A
| could do it too?

ANGEL
O course. It's not easy though,
Cl audia. You have to really work at
it, though - |I've been doing it for
areally long tine. And if | can do
it, anyone can.

CLAUDI A
| don't knowif |I can control it.
(beat)
I didn't want to hurt all those
people, but | couldn't help it.

ANGEL
I know. That's what nakes it so
hard, but trust ne...you'll find out

that it's worth it.
CLAUDI A
(beat)
Angel ? What are we?

Angel sits for a noment -- reluctant to tell her. Al npst
feeling like it's the big sex talk for vanpires.
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ANGEL
W' re vanpires.

CLAUDI A
(surprised)
Vanpi res?

ANGEL
(noddi ng)
Yep.

CLAUDI A
Can we turn into bats?

ANGEL
(1 aughi ng)
No, no we can’t. But we can help
people. And there are a |ot of
peopl e who need our hel p.

CLAUDI A
Hel p with what?

ANGEL
Anyt hi ng. Everyt hi ng.

CLAUDI A
Do you think that | could help
t hen? Li ke you hel ped ne?

ANGEL
| do. Wwuld you like to find out?

TAYLOR (O S.)
Il think it's alittle late for
that...don't you?

Angel quickly I ooks up and Cl audia noves in closer to himas
Tayl or wal ks onto scene with Soni a.

ANGEL
(col d)
CGet out of here, Taylor.

TAYLOR
Angel, don’t get in ny way. You
know what we've got to do.

ANGEL
|"ve got to help this girl!

TAYLOR
She' s al ready done enough danage.

ANGEL
Then let her try to do sone good!
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TAYLOR
Angel , she doesn't even have a
soul! She's a denon!

Angel 1 ooks reassuringly to O audia before standing up to be
right in Taylor's face.

ANGEL
(sternly)
And so am|. So | suggest you don't
mess with famly.

TAYLOR
Don't make ne do this.

ANGEL
(stepping cl oser)
Do what ?

Tayl or PUNCHES Angel .

Angel falls to the ground as Tayl or quickly reaches for
Cl audia. Angel is able to get to his hands and feet quickly
enough to sweep Taylor's |legs out from underneath him

SONI A
Tayl or, stop it!

Angel gets to his feet first and stands back in front of
d audi a.

TAYLOR
Man, would you |let nme do ny damm
j ob al ready?!

ANGEL

|"ve already told you once.
SONI A

Just | eave her al one, Tayl or!
TAYLOR

Stay out of this, Sonia! It has to

be done!

Tayl or throws anot her punch that Angel blocks. He counters
wWth a series of quick conbinations that |eave Taylor on the
gr ound.

Taylor tries to rush him but Angel kicks himin the chest as
he gets cl ose enough. Tayl or stunbles back, but not far. He
begi ns running at himagain before he's interrupted --

A SCREAM st ops both he and Angel.
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CLAUDI A
(to Tayl or)
Stop it! Don't hurt him

Bot h nen | ook genuinely shocked. Taylor holds his ground as
Cl audia junps up fromthe ground and hugs Angel. Tayl or
stares back, not sure what to do.

ANGEL
Cl audi a...

CLAUDI A
No. | can't let you get hurt!
Everyone | care about gets hurt,
and you can't end up |ike nommy!

ANGEL
It's going to be alright.

CLAUDI A
I know.

She rel eases her grip of Angel and wal ks towards Tayl or.

ANGEL

d audi a! What are you doi ng?
CLAUDI A

It’'lIl be better this way. | don't

want to be like this, Angel. |
don't know what | am..but | know I
don't want it.

ANGEL
(to Tayl or)
Don't do it!
Tayl or stands, staring at the girl -- not knowing if he wants
to do it now.
CLAUDI A
(to Angel)

Thank you for trying to help ne.
|'ve got to go see ny nomry NOWw.
And 1'I|l see you one day too.

Angel 1 ooks shocked that she would say that. She stands in
front of Taylor, waiting for the swtch of death.

ANGEL
(to Tayl or)
Pl ease don't do it, she's just a
ki d, she doesn’t understand...

After a long beat, Taylor finally | ooks up from C audi a.
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TAYLOR
No.
(beat)
She' s a denon.

Wth those words, Taylor drives the stake into her heart and
DUST. Angel’s face drops, the grief of the nonent
overwhel m ng him

Tayl or doesn't | ook overly happy with his actions, but knew
that it was the right thing to do.

TAYLOR (cont’ d)
(sincerely)
|'"msorry.

He drops the stake at Angel's feet, turns, and wal ks away.

Angel stands staring at the stake and pile of dust as Tayl or
wal ks over to Sonia and hel ps her up.

TAYLOR (cont’ d)
(to Soni a)
Conme on. Let's go get you a band
aid or sonething.

Bl ack Label Society's "Bl ackened Waters" begi ns playing and
continues through the remai nder of the episode.

From an aerial view, we watch Taylor and Sonia slowy wal k
fromthe playground as Angel stands notionl ess.

INT. SPIKE'S OFFICE - JOE'S ROOM NI GHT. 34
From the doorway, Illyria watches Joe, idly colouring in and
adding to a rapidly growi ng stack of paper beside him-- a

worried | ook upon her face.

She | eans against the wall and appears as though she nmay have
been there for sonme tinme. The determ ned | ook upon her face
shows that she nmay be there for sone tine yet.

After several nonents, she wal ks fromthe room a single tear
drop rolls down her chin. Wth a SNI FF, she wi pes it away,
conposes herself and wal ks back towards the stairs.

EXT. PLAYGROUND. NI GHT. 35
In one of the swings sits Angel, in full on brood node. He
slow y pushes hinself back and forth on the child' s toy as he
stares blankly into the distance.

BLACK QUT:

END OF SHOW




