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TEASER
FADE | N:
| NT. ABANDONED HOUSE - DAY 1

A few | oose rays of sunshine trickle into the vacant |iving
room where ancient, dust covered furniture is carelessly
strewn about the room No one has lived here in some tine.

Somet hi ng qui ckly dashes across the room giving way to a
formthat we're scarcely able to make out. A door on the far
side of the room FLI ES open.

Thr ough the abandoned doorway enters a pair of nen. As they
step out of the light, we're able to nake out, CASH, a |arge
man with a sizable scar over his right eye and an Engli sh
accent, and DEM TRI, a snaller Anerican bread man with

gl asses and an overexaggerated fu manchu. Both nen are
dressed in thick, leather clothing nearly fromhead to toe

and carry weapon apiece -- a broad sword and an axe.
CASH
The door was still closed. Are you

sure that this is the building that
it went in?

DEM TRI
Posi ti ve.
CASH
What was it?
DEM TRI
You know damm good and wel | what it
was.
(excitedly)

You think you' re ready for this,
girlie man?

CASH
(confidently)
Look who you're asking!

The nen share a nervous snmle and continue further into the
shadows.

As they traverse the rubble | aden room a high pitched H SS
makes them both junp in shock. They take their battle
positions, standing back to back as they prepare for the
forthcom ng encounter

They stand for several seconds, however, and still --

not hi ng. They continue turning in circles with their backs to
one anot her as they search for their conceal ed eneny.
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CONTI NUED:

CASH (cont’ d)
You did hear that right?

DEM TRI
Hear what? |I'mjust trying to
scratch ny back.

CASH
This is hardly the tinme for jokes!

DEM TRI
(apat hetical ly)
Stop whi ning, you cowardly bastard.
If we're about to die, 1'll be
dammed if 1'm not gonna squeeze a
few nore in!

CASH
Maybe we shoul d go back and get a
few of the others. This is a little

dangerous... even for us.

DEM TRI
W chased himin here, we can't run
out scream ng now We'll |ook like

a couple of novices and we're the
best that the Alliance has! Were's
your sense of adventure?

CASH
| left it at home. Look's I|ike
we're going to have to go back to
nmy place and get it!

DEM TRI

(sol eml y)
| don't think we're going to have
time.

CASH
What ?
(turni ng around)
Ch hel | .
(beat)
It | ooks nmad.

DEM TRI
(sol emly)
I think he knows who we are.

The nmen conme to stand side by side as they stare down their
still unseen adversary. Another frightening H SS breaks the
silence and the nen raise their weapons.

They begin swinging furiously as we hear their opponent
qui ckly cover a lot of ground in their direction.
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CONTI NUED: (2) . _ _ _
They take a series of advancing steps while going on attack
as we stay focused solely on the old firepl ace.

CLANG

The weapons appear to be making breaking little ground in the
fight as they sound al nbst as they're scrapi ng agai nst one
anot her. A SCREAM rings out.

DEM TRI (cont’d)
Cash!

A lifeless body falls back into vieww th a nortal wound to
the chest. W hear several nore scrapes of the axe before
Demtri, likewise, falls to the ground with a THUD!

He lies face first with blood running profusely down his
face. Though nearly rendered unconscious, he slowy tries to
begin pulling hinself away fromthe scene.

Unable to pull hinself to his knees, he relies solely on his
upper armstrength to make his retreat. He's only gotten a
matter of inches, however, before he's violently dragged
backwar ds.

He frantically claws the ground, trying to establish any kind
of hold on the floor, but |loses the battle as he vani shes
conpletely out of view before one |ast SCREAM and then we:

BLACK QUT:

END OF TEASER
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CONTI NUED: ( 3) AT OE

FADE | N:
I NT. ABANDONED HOUSE - N GHT 2

ANGEL, NI NA, and CONNOR are all wal king carefully through the
one and sane roomthat just wi tnessed the one-sided battle.
Connor and Angel are knelt in front of the fireplace,

exam ning the newy established crine scene. N na wal ks
curiously around the room taking in the scene.

CONNOR
Didn't the paper say that these
guys were gutted?

ANGEL
Yep.

NI NA
(si ckened)
What kind of denon is going to gut
sonme one?

ANGEL
(nonchal antly)
I could think of a few

CONNOR
There's definitely enough bl ood
here to support the gutting theory.

NI NA
(to Angel)
Any idea who the victins were?
ANGEL
I got nanes and addresses of both
men. | just wanted to check out the

crinme scene first.

NI NA
Because nurder scenes are al ways so
darned fascinating?

CONNOR
Because it helps to get a feel for
what we're dealing wth.

ANGEL
And a lot of tinmes, denons wll
| eave their signature on a place,
whet her they nean to or not.

Ni na stands staring at the two, suddenly feeling a bit out of
pl ace -- nore so than she al ready had.
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NI NA
So this is like sone CSI type stuff
wi thout all the expensive gadgets
and time consum ng met hods?

ANGEL
You coul d say that.

NI NA
Pi cking up any kind of signatures
t hen?

ANGEL
| am | just don't recogni ze the
penmanshi p.

CONNOR
The cl aw nar ks?

ANGEL
Yeah. They run diagonally on both
sides of where the victins bodies
wer e.

CONNOR
Cer enoni al ?

ANGEL
| don't think so. Mie likely a
required part of the feeding
ritual .

NI NA
(di st urbed)
Feedi ng?

Angel and Connor can't help, but smle at the amount of
i nnocence she brings to a crine scene.

ANGEL
What did you think it would do with
the guts?

Ni na stares at Angel, seem ng al nbst nauseous.
INT. DEM TRI'S APARTNMENT 3

A door stands closed as soneone is funbling around with the
handl e, trying to coax the door into opening. After severa
seconds, a CLICK signifies the end product of their efforts.
The door slowy creaks open as N na proudly wal ks through the
door, followed by angel and Connor.

ANGEL

| still say it would have been
easier to kick it in...
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NI NA
But it would have | acked the
fi nessel

They | ook around the apartnent to find an array of famli ar
obj ects. To any normal people who entered, the residence
woul d seem cryptic, but to our heroes, it seens |ike hone.

A wi de assortnent of weapons hang cerenoni ously upon the

wal I's. A | arge bookshelf contains a great deal of volunmes on
a vast range of denonol ogy works. A series of candles |ine
the apartnent, and a few still burn brightly.

Connor is examning a few of the books fromthe shelf.

CONNOR
"Archi ved Denonol ogy Reference From
The First to Thirteenth Century?"
I'd say that it's safe to assune
that this guy wasn't a conputer
sci ence mgj or.

Angel and Ni na are checking through a closet and a bat hroom

ANGEL
Looks |i ke he was a pl ayer.

NI NA
Yeah, but which side is he playing
for- was he playing for?

ANGEL
It's alittle too early to tell.
Ri ght now he doesn't have anything
t hat we don't have.

NI NA
What exactly are we | ooking for?

ANGEL
Anyt hi ng unusual .

NI NA
This stuff is all kind of unusual!

ANGEL
Anyt hi ng out rageously unusual then.

They share a quick smle

CONNOR
Jackpot !

ANGEL
What is it?
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CONTI NUED:  ( 2)

CONNOR
A diary.

NI NA
(trying to be enthuiastic)
Good j ob, Connor!

CONNOR
Uh. .. thanks.

Bef ore any cel ebrati ons can commence, however, a piece of
gl ass SHATTERS sonmewhere in the house.

The gang | ooks curiously to one another before slowy making
their way to the undisclosed door. Connor takes the |ead
foll owed by Angel and then Nina. As they close in on the
door, Angel gently pushes N na back out of harm s way.

Just as Connor reaches out for the door's handle, the door
OPENS outward and a nman bursts past themall, knocking Connor
on the ground.

Angel pauses to hel p Connor back up as the man nmakes a rapid
exit.

ANGEL
(to Connor)
You al right?

CONNOR
Yeah, just get hin

INT. DEM TRI'S APARTMENT - HALLWAY - CONTI NUOUS 4
Angel runs after the guy, who doesn't nake it far at all.

Just as he gets outside the front door, he CRASHES into a
person who was wal ki ng i nnocently down the hallway. They both
fly violently in different directions and |and hard on the
ground. Angel quickly cones to hover over him

ANGEL
Sone get away. . .

The man blinks as he | ooks back up at Angel.

INT. DEM TRI'S APARTMENT - LATER 5
Back inside Demitri's apartnent, Angel and conpany have
cautiously tied the man down to a chair in the mddle of the

floor. Angel gently taps the side of the man's face severa
times wwth the side of a dagger.
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The man slowy begins to come around. As he opens his eyes
for the first fewtinmes, he seens normal, but after the
situation has tine to lay into him he begins the inevitably
unsuccessful struggle to free hinself.

MAN
What do you want with ne?!

ANGEL
Cal m down. W just want to ask you
a few questions.

VAN
Who are you?!
ANGEL
(sternly)
Cal m down.
MAN

You' ve go to-

THWOP! Angel |ands an effortless, but effective punch to the
man's face.

ANGEL
| said, cal mdown!

The man reluctantly nods his head.

ANGEL (cont’d)
Like I said, we're not going to
hurt you. W've just got a few
guesti ons.

MAN
(uneasy)
What ki nd of questions?

ANGEL
For starters, what are you doing in
a dead man's apartnent?

VAN
I could ask you the sane.

Angel raises his eyebrows to ask the man if he really needs
to be punched agai n.

MAN (cont’ d)
He's a friend and a col | eague.

CONNOR
A col | eague i n what?
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The man gl ances at Angel, as if unsure to answer a kid |ike
Connor or not.

ANGEL
You heard him

MAN
| can't say.

SLAP! Nina comes across with a slap to his face. Angel and
Connor stare at her, inpressed.

NI NA
What ? A woman's not allowed to
assault the hostage? That's kind of
sexi st. Where are we, the South?!

Angel smiles at Nina in admration for a nonment before
| ooki ng back to their hostage.

ANGEL
(to the nman)
Wul d you rather talk to nme or get
anot her shot of ny- of her hand?

VAN
Al right, finel
(beat; sighs)
W' re an underground organi zation
called the Alliance.

ANGEL
Al liance of what?

MAN
(hesitantly)
Denon hunt ers.

The gang look at him waiting for any kind of continuation of
t he story.

MAN (cont’ d)
I know that this is going to be
hard for you to conceive... but

denmons are real. They're out there.
They wal k the streets just |like you
and |.

ANGEL
(beat)
"Il take your word for it. Now
what exactly were your friends
chasing into that old building?
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CONTI NUED: ( 3)

MAN
(assertively)
A denon.
CONNER

Care to be nore specific?

VAN
There’s no point. You woul dn't
under st and.

ANGEL
Try us.

EXT. OUTSI DE ALLI ANCE LAYER. NI GHT. 6

We take in the viewthat is the hone to the underground denon
hunter's Alliance. It is a nonunental building that stands in
the heart of the downtown Los Angeles area. O all the
buildings that Iine the particular stretch of city, it is the
only one that is unmarked.

I NT. ALLI ANCE LAYER - CONTI NUQUS 7

The gang wal ks defiantly into the headquarters of the group
wi t hout so nmuch as an introduction. The innards of the
bui | di ng appear to be just |ike any other office building

t hr oughout the worl d.

As they stroll confidently through the white walls and
checkered floors of the |obby, a guard stands in front of
what appears to be the only door that |eads anywhere.

GUARD
(to Angel)
I"msorry, sir, thisis a
restricted area. If you have
of ficial business, you should first
call ahead and schedul e a neeting.

ANGEL
| already did. They didn't tel
you?

GUARD

Where's your pass?
I NT. ROGUE LAYER - MEETI NG ROOM - CONTI NUCUS 8

The doubl e doors to the office CRASH open as the now unar nmed
guard flies to the floor inside.

A group of well dressed nmen stand fromround a conference

tabl e and | ook nervously to one another as Angel strolls
t hrough the doors.
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ANGEL
What ? No denon heads hangi ng from
the walls? I"ve got to tell you
boys, not too inpressive so far.

Still sharing a | ook of bew |l dernment, the man sitting at the
head of the table stands up - this is JOHANSEN. He's an ol der
gentleman with thick, white eyebrows that stick out

consi derably fromhis winkled face. He speaks with a thick
Eur opean accent.

JOHANSEN
(angrily)
Who the hell do you think you are
breaking in here Iike that?

ANGEL
(1 ooking to Nina)
Did | forget to introduce nyself

agai n?
(back to the nen)
I"msorry. | sonetines do that when
I"mtrying to intimdate people.
' m Angel .

The nmen | ook intriguingly to one another.

JOHANSEN
The vampire?

ANGEL
So you' ve heard of nme? Good,
that' Il make this easier

JOHANSEN

(al most in awe)
If you re really Angel... then you
surely know Wesl ey Wndham Price?

ANGEL
Yeah. 1I...
(conf used)
... Wwhat ?

JOHANSEN
I's he not a coll eague of yours?

ANGEL
He was a col |l eague of mne, but how
do you know Wesl ey?

JOHANSEN

How coul d we not know hinf? He's a
| egend here!
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ANGEL
(di sbelief)
Wesl ey?
I NT. ROGUE LAYER - MEETI NG ROOM - LATER 9

Angel , Connor, and Nina are now sitting around the table with
the group of nmen. The nen seem saddened - Angel has told them
of Wesley's fate.

J OHANSEN

| cannot believe that he is dead.
ANGEL

| can't believe it sonetines

ei t her.
J OHANSEN

How did it happen?

ANGEL
W were in a great battle. He was
t aken down by a great sorcerer

JOHANSEN
That figures! Damm sorcerers wl|
be the downfall of the entire
soci et y!

ANGEL
Yeah, well... how did you guys cone
to know about Wesl ey?

JOHANSEN
W' ve been at this for a very |ong
time, Angel. We've tried to keep
t hese streets safe over the years.
I"m sure that you know better than
anyone that, that isn't an easy
t ask.

ANGEL
No, of course not.

JOHANSEN
We heard tal es of Wesley through
the years, tales of his triunphs
and his pitfalls. He synbolized al
that we wanted to be. He was | oyal
vi rtuous, and above all, he did
what was in the best interest of
humanity. Not to mention that he
was typically extrenely successful
in nost every mssion that he sat
out upon.
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The group share a nmurnur of agreenent.

JOHANSEN (cont’ d)
So what brings you hear tonight?

ANGEL

We happened across two of your nen
toni ght by chance. | didn't know
that they were yours, of course,
but we've been trying to find
whatever it was that did this.

(beat)
Here’s what bothers ne, though - if
you're this big, denon hunting
alliance that’ s been keeping the
streets safe for so nman years..
How cone |'ve never heard of you?

JOHANSEN
W try to keep within the shadows,
much |ike you. Your reputation

and... unique situation nake it a
bit nore conplicated for you than
it is for us, I'mafraid.

ANGEL
| suppose so.

CONNOR
Do you know what did this to your
men?

JOHANSEN

(al most nunbl i ng)
The cazador.

ANGEL
VWhat was that?

JOHANSEN
It's called the cazador, the great
hunter of man.

ANGEL
I've never heard of it.

JOHANSEN
No. You wouldn't have. It's a breed
of denon that is all too rare. W
first canme to know of it in the
early 1980's when it-

Johansen stops as a | ow RUMBLE starts ringing all around the
room
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Angel and Connor instinctively begin scouring the room before
turni ng back to Johansen. Before he can get anything out, the
doubl e doors to the roomfly open once nore and the terrified
guard rushes in.

GUARD
Sir. It's herel

NI NA
VWhat' s here?!

J OHANSEN
The cazador. .

Just then, the power to the building goes out. Everyone
remai ns strikingly calm however, as Angel, Connor, and N na
junp fromtheir seats and prepare for action. Several seconds
pass in the total darkness -- nothing.

Qut of nowhere, a SCREAM rings out from somewhere behind
them and a door FLIES off of its hinges.

Through it runs a hi deous CREATURE, though it noves so

qui ckly, we're barely able to make anything out. Screans
begin to fill the roomas nmen begin di sappeari ng underneath
the table. Angel quickly produces a sword, as does Connor.

CONNOR
VWhere is it?

ANGEL
It’s under the tabl el

CONNOR
Thi nk we can kill it?

ANGEL
Only one way to find out!

They stormthe table. They junp on top of it and tunul tuously
begin running their steel through the giving wooden tabl e.
They' ve soon nmade a full pass of the table.

ANGEL (cont’d)
Anyt hi ng?

CONNER
No! Is it still down there?!

Bef ore Angel can answer, another man gets frantically dragged
under neat h.

ANGEL
I'd say so..

( CONTI NUED)
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Wth a quick nod, Angel and Connor both plunge their swords
into opposite sides of the table. As Angel dips his sword in,
a freakishly horrendous ROAR fills the room

The center of the table is lifted high off of the ground,
sendi ng both Angel and Connor SOARI NG t hrough the air and the
tabl e crashi ng agai nst the wall.

They | and a few yards from one another, and both begin to
slowly make their way to their feet as Nina hurries to their
si de.

NI NA

What is it?!
ANGEL

(wi nded)

The hunter, apparently...

NI NA
Yeah, great time for sarcasm
Angel ! Let's get out of here!

ANGEL
Not vyet.
NI NA
Wy ?
ANGEL
Because | |i ke that sword!

We qui ckly glance across the roomto see Angel's sword
sticking out of the denolished table. Angel runs toward it as
Ni na | ooks to Connor.

NI NA
I's he crazy?

Connor nods and runs off after him

NI NA (cont’ d)
(despairingly)
And obvi ously, you are too...

As Angel is trying like King Arthur to renove his sword from
the table, he is taken by surprise as the CAZADOR cones out
of nowhere to stand directly in front of him

Angel stops dead in his tracks and stares - The beast is a
fantastically ghoulish denon that stands seven feet tall

It's head is huge -- nowhere near proportionate to its body.
Large rows of fangs hang carelessly fromits salivating

mouth, as it | ooks as though it's going to attenpt to swall ow
Angel whole. Long arnms are capped off by an expansive set of
razor sharp cl aws.
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Just as the cazador lunges for him however, a sword SLICES
into its face and actually renoves one of the giant fangs.
The beast lets out a heart throbbi ng ROAR

CONNOR
You al right?

Angel nods, then dislodges his sword and begins to attack,
but the recent de-fanging seens to have only worked to
infuriate the cazador.

It knocks Connor to the ground and begins to hurry in his
direction. It opens it nmouth and goes in for the kill, but
Connor holds his sword up long ways to keep its huge teeth at
bay, |ong enough for Angel to get there.

Angel shoves a sword into its side, but once nore only
manages to piss it off.

It ROARS in pain as Angel gets knocked around for his effort.
It seens that all hope is lost, until Johansen runs from

nowhere and JUWPS on the beast's back -- causing it to run in
circles like a dog chasing its tail, attenpting to shake him
of f.
JOHANSEN
Get out of here!
ANGEL
| won't-
JOHANSEN

Get out of here, there's no way to
defeat it! Just go!

Angel begins to step back to the fight again, but is stopped
when Nina grabs his arm He |ooks to Nina, and then back to
Johansen, before reluctantly giving in and follow ng Nina and
Connor out of the buil ding.

BLACK QUT:

END OF ACT ONE

( CONTI NUED)
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CONTI NUED: ( 5) AT TVO

FADE | N:
I NT. EMPTY BUI LDI NG - NI GHT 10
I NSERT OVER - LOS ANGELES, 1989

A fam liar ROAR echoes throughout the desol ate warehouse
before a man conmes FLYI NG onto scene. He | ands face down on
the ground. This is MACKLIN -- young denon hunter
extraordinaire. He's in his early twenties with short brown
hair and a long trench coat, |ooking |ike a nodern day Van
Hel si ng.

As soon as he hits the ground, he quickly turns and | ooks
back. Just as he does, he rolls across the ground and
narrow y avoi ds being tranpled by the cazador.

Macklin junps to his feet and grabs his sword fromthe
ground. He dodges a rush attack fromthe beast not once, but
tw ce.

The second tine he's able to push the cazador against a
concrete wall. As he does, he shoves his sword into the
beast's back. Once nore, the ghastly ROAR fills the building.

Havi ng apparently done this on nore than one occasi on,
Macklin hurriedly takes a defensive stance and prepares for
t he next attack, but --

The cazador falls lifelessly to the ground.

Nearly in disbelief, Macklin waits for nearly a mnute before
advanci ng on the notionl ess denon. Wen he finally does,
however, he's astonished to find that it's dead.

He takes a few del usional steps back and begins to slowy
chuckl e. His chuckles continue to grow until they' ve becone
full scale | aughter

MACKLI N
(in between gasps)
You daft bastard!
(beat)
It worked!

He continues | aughing just |ong enough to fall down.

Compl etely exhausted, he sits notionless for a good while
before crawling over to the denon. He rolls it over and
exam nes the puncture wound that he had adm ni stered.

Just underneath a broad piece of arnor-like skin |ays a snal
spot of unprotected skin that gave way to his heart that he
had i nadvertently managed to penetrate. He snmiles boldly as
he lays on the ground beside the decayi ng body.
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EXT. WOODED AREA - MORNI NG 11

Mackl i n stands over a grave that he had nustered up the
strength to dig. Harnessing the last bit of energy within his
body, he's able to push the mangl ed body of the cazador into
t he ground.

After a nmonent, he starts shovelling dirt back into the grave
as the sun starts to rise in the b.g.

EXT. WOODED AREA - LATER 12

The large dirt pile that had stood al ongside the man i s now
gone, returned back to ground and covering the body of the
beast. Fromwi thin a pouch on his side, Macklin renoves a
flask of a magical potion and sprinkles it around the grave;
uttering several verses in a strange, foreign dialect.

He sm | es whol eheartedly as he begins the wal k back to his
car, casting one |ook back at the denon’s grave before he
starts the engine.

As his car pulls off, however, a cloaked MAN appears from
behind a group of trees. He watches Macklin drive away, and
then slowy makes his way to stand above it.

MAN
(rmutters)
That idiot...

He drops a cigarette on the ground as the shovel breaks the
dirt once nore.

I NT. ALLI ANCE LAYER. DAY. 13

Macklin stands in front of a large group of nen, professing
his story to an unbelieving crowd.

VO CE (O S.)
You're to have us believe that you
killed the beast?

Macklin turns fromthe group to see a nuch younger Johansen
standi ng before him

MACKLI N
You'll believe what you want to
believe. What I'mtelling you is
t he truth.

JOHANSEN

(arrogantly)
Right... so how d you do it? Wen
every man who has gone agai nst the
cazador has perished?
( MORE)

( CONTI NUED)
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How di d yod CHONSENGEORY @eed wher e

all others had failed?

MACKLI N
I finally found a weakness that no
one el se had. It was a snmall spot
on his back-

JOHANSEN
So if you really killed the beast,
like you claim you won't have a
problemw th showi ng us its body.

MACKLI N
(beat)
| can’t, it's been buried.

J OHANSEN
O course it has.

The nen begi n | aughi ng.

MACKLI N
It has, | swear to it! | buried it
with nmy own two hands!

JOHANSEN
Then | suppose that you buried it
on sacred ground?

MACKLI N
O course | did, |I'mnot ignorant
in the rules of consecration!

JOHANSEN
So then, it's at Eagle's Bluff?

MACKLI N
It is, so don't-

JOHANSEN
Per haps we should all take a trip
to Eagle's Bluff, then? If the
cazador is truly down for good, we
won't have to focus so nuch of our
efforts toward capturing it.

MACKLI N
Can you people not just take ny
word for it? Disturbing the beast's
resting place could awaken and
restore himto full health

JOHANSEN
I"'maware of the scripture,
Mackl i n!

( MORE)

( CONTI NUED)
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CIAWINUEDZAgg)I,n]nogqhﬁwﬁENquq%kd}he wel | -

bei ng of the entire organization so

you can catapult yourself to sone
ki nd of denon hunting hero!

MACKLI N
Fine! Do as you will, but when you
rai se the beast, 1'll have no part

init! These nmens' blood is on your
hands, not m ne!

JOHANSEN
If there is any bl ood shed, |
guarantee you that I will not be at
faul t!
(calmy to the nen)
Gentl eman, follow ne.

The group of nen stand and foll ow Johansen fromthe room

MACKLI N
It's there! You'll see... you'll be
ki ssing ny ass when you return!
Mackl i n appears to be extrenely nervous -- know ng that the
odds of killing the cazador a second tine are worse than
killing himthe first. Preparing for the worst, he takes a

seat at what appears to be the conference table, places his
sword on the table and pours a shot froma nearby bottle of
whi skey.

I NT. ROGUE LAYER - MEETI NG ROOM - N GHT 14

Macklin is asleep at the table as we hear a door SLAM shut
of f screen.

JOHANSEN (O S.)
Mackl i n!

Macklin quickly raises up fromhis unplanned sl unber, and
sees Johansen | eading the group of nen back into the
bui l ding. He quickly stands up fromthe chair.

MACKLI N
Wll? Did you disturb it? Does it
still sleep?

JOHANSEN
I"d like to apol ogize to you,
Mackl i n.

A beat. Macklin frowns

( CONTI NUED)



CONTI NUED:

21.

JOHANSEN (cont’ d)
| didn't think that you had the
nerve to try and pull off this big
of a flanboyant deception sinply to
get recognition. You are by far
nore pathetic than | had ever given
you credit for!

The group of nen begin | aughing as Macklin | ooks confused.

MACKLI N
Wha- what do you nmean? Did you
awaken the beast?

RANDOM GUY
(1 aughi ng)
What beast ?!

JOHANSEN
There was not hing there, Macklin.

MACKLI N
But... the grave!

JOHANSEN
Oh, there was a grave, sure enough,
but when we broke the ground, there
was not hing wthin.

The nmen begi n | aughing even nore heartily.

JOHANSEN (cont’ d)
Cl ever of you to even pour the
potion around to try and scare us
fromdigging the "grave" up

MACKLI N
No... No! Sonething nmust have
happened to it. He must have risen
before you arrived!

JOHANSEN
Just give it up, man. You' ve been
caught. Do the honorabl e thing and
admt your fraud.

MACKLI N
No! I will not lie to-

JOHANSEN
That's enough!

The nmen stop | aughi ng.

( CONTI NUED)
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JOHANSEN (cont’ d)
I will not listen to this a second
time. You' ve disgraced yourself,
but you will not take the rest of
us down with you

MACKLI N
You're wong. And I'lIl prove it!

Macklin storms out of the building as the nen watch.
EXT. WOODED AREA 15

Back at the grave, Macklin rushes over to its side to see
that it does indeed stand enpty. He falls to his knees as he
runs his hands through the dirt.

MACKLI N
(al most in tears)
Who woul d do this?

I NT. TAYLOR S BASE - MORNI NG 16
| NSERT OVER - Present Day.

A knock on a door quickly gets TAYLOR S attention. He sits
alone in a roomsonewhere within his base. He was reading a
report, and quickly slips it beneath a pile of papers that
sit atop the table.

TAYLOR
Cone in.

The door slowy opens and Angel wal ks in.

TAYLOR (cont’ d)
Angel ? What's goi ng on? Feeling
restless, what with it still being
daytinme and all?

ANGEL
Actually, | was hoping that | could
use your database to find sone
i nformati on on a denon.

TAYLOR
Any denon in particular?

ANGEL
It's called the cazador, al so known
as ‘' The Hunter.

TAYLOR

Isn't that what a lot of ‘emare
cal |l ed?

( CONTI NUED)
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ANGEL

Apparently, this one's well
renowned for it.

TAYLOR

Go ahead. M case es su casa.
ANGEL

Si nce when?
TAYLOR

Yeah, you're right... but go ahead

anyway.

(smling)

You' ve got ny perm ssion.

Vwell, ain’

ANGEL
t I just the |uckiest

stiff in town.

exits the room

TAYLOR

(to hinself)

It's good

I NT. TAYLOR S BASE -

Angel

sits alone in

to be the boss.
COVPUTER ROOM 17

a roomthat is sporadically lined with

conmputers -- obviously a perk from Tayl or’s corporate
funding. Angel is tr
conmputers to work.

Angel

yi ng desperately to get one of the

ANGEL

(to the conputer)
Wiy aren't you wor ki ng?

Pr obl ens?

turns around,

SONIA (O S.)

a bit surprised by the intrusion, to see

SONI A standing just within the doorway.

ANGEL

No. |'mjust-

SONI' A

Let ne guess, you' re two hundred

years ol d,

and conputers aren't.

ANGEL

(reluctantly)

Sonet hi ng

Need sone

i ke that.

SONI A
hel p?

( CONTI NUED)
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ANGEL
As much as | hate to admt it...
Yes. |’ m st uck.
SONI A

Al right, tough guy, scoot over.

She wal ks into the room as Angel stands fromthe chair in
front of the conputer and pulls another one up beside it.

SONI A (cont’ d)
You know, this is a relatively
sinmpl e procedure. Small children
can do it!

ANGEL
Smal | children weren't born when
there was no electricity.
Soni a | ooks at himcuriously for a nonent.

ANGEL (cont’d)

I nean, they were... children were

born then, obviously. | wasn't born

a vanpire. | was just saying that-
SONI A

(grins; interrupting)
What is it exactly that you're
| ooki ng for?

ANGEL
(qui ckl y)
Thank you.
( BEAT)
I"m | ooking for a denon called the
cazador, also known as the

“hunter.’
SONI A
The hunter of...?
ANGEL
Not hi ng. Just the hunter.
SONI A
Oh.
ANGEL

I know, sounds cryptic. Don't ask.
Sonia smles and types in a long |ine of commands that brings

up the database's main nenu. Angel watches, captivated -
conmputers aren’t his thing.

( CONTI NUED)
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Angel

Sonia grins, but Angel isn’t in the nood for jokes.

ANGEL (cont’d)
How di d you do that?

SONI A
Just the right conbination of
commands. It's like telling a dog
to do sonmething really quickly..
only if the dog understands ones
and zeros, that is.

stares at her bl ankly.

SONI A (cont’ d)
| can tell that I'mgoing to have
to ease you into the world of
conmputers. Have you ever actually
operated a conputer, or are you a
hard up virgin?

ANGEL
No. I"'mnot a... where do you cone
up with your anal ogi es?

SONI A
| dunno. School ?

ANGEL
To answer the question, yes | have.
Cordel ... ny forner assistant

i nsisted on having a conputer in
the office. Things were all fine
and good when she was around, but
when she left, we went back to the
ol d fashi oned way of doing

busi ness.

SONI A
VWhich is?

ANGEL
Books.

SONI A

Ooh, |'ve heard of those!

takes the hint, coughs once and types sone nore.

SONI A (cont’ d)
kay, the cazador... |I'mnot seeing
anyt hi ng here.

ANGEL
That figures.

25.

Soni a

( CONTI NUED)
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SONI A
Hold on. Let ne try something el se.

Sonia hits the keys again in rapid succession and then waits

a nonent.

Angel

SONI A (cont’ d)
(conf used)
l?

kay. . . 7
ANGEL
What ?
SONI A
W' ve got a nane.
ANGEL
A nanme?
SONI A
Yep. Maybe it's a cover, like Janes

Bond. You know that's not his real
nane, right?

stares at the screen.

SONI A (cont’ d)
Yeah... so, anyway. There's an
address too.

ANGEL

Well, only one thing to do.
SONI A

Need hel p?
ANGEL

No. | think I'Il be alright. I

doubt that. ..
(1 ooki ng at the nane)

.. Charles Macklin is the
cazador's alter-ego, sonehow, it’s
probably just the only nane we' ve
got that’'s linked to it.

SONI A

Wei rder things have happened.
ANGEL

Thanks for the offer.
SONI A

You gonna be alright in the

dayl i ght ?

( CONTI NUED)
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ANGEL
"1l manage.

Soni a wat ches Angel get up and | eave, then goes back to
studying the information on the cazador.

I NT. MACKLIN S HOVE - MORNI NG 18

A |l ong, wood-pannel ed corridor is covered fromend to end
with framed pictures, all sharing a comon denon nator -
they're all of Macklin, but froma long tinme ago, from when
he was a young man. He is acconpani ed by a nunber of |ikew se
wel | dressed nen in the pictures, sone of them al ongside the
decayi ng bodi es of deceased denons.

The rest of the roomis nuch of the sane. It seens to be
caught in tine. Not a single piece of furniture appears to
have been bought within the last ten years. Fromoff screen,
we hear the clink of a glass and a |iquid being poured

Wit hin.

I NT. MACKLIN S HOVE - KITCHEN - CONTI NUCUS 19

Not hing is out of place and everything shines. Across the
room at the table sits an aged Macklin. In front of himis a
bottle of Jack Daniels. He effortlessly takes down the shot
that sits in front of him and i mredi ately pours anot her.

MACKLI N
Jack Daniels... if you please.
He takes the second shot as well. As he slans the enpty gl ass

back down, we:

BLACK QUT:

END OF ACT TWD

( CONTI NUED)
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ACT THREE

FADE | N:
I NT. VWHI TE ROOM 20

An entirely white room remniscent of the one the Conduit

i nhabited, is the scene. W nmake a circle around the room
twice until we finally come to see SPIKE, who doesn’t seemto
know where he is.

SPI KE
What t he bl oody. ..

Spi ke turns around several tines.

SPI KE (cont’ d)
(racking his brain)
I nmust have passed out. Damm!
Soddi ng cheap arse tequila...
(knocki ng on hi s head)
I wonder how long |I'mgoing to be
stuck in here?

VO CE (O S.)
That really depends.

The voice is overly famliar. Spike turns around as fast as
humanly possible to see --

BUFFY, standing before him Spike stares in amazenent for
several seconds w thout saying a word.

SPI KE
Buf fy?

BUFFY
Actual Iy, no.

Spi ke stares at her with a benused | ook upon his face.

SPI KE
Beg your pardon, then, Not Buffy,
but you'd cone in first, second,
and third in a | ookalike contest, |
can guaran-dam-tee that!

BUFFY
(rolling her eyes)
I"'mnot a person. I'monly a
messenger .
SPI KE

(conf used)
Then why do you | ook |ike her?

( CONTI NUED)
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BUFFY
Look, I"mjust doing ny job. | show
up, | tell you inportant things, |
go. My formis left entirely up to
you.

SPI KE
So you're saying that you're a
fignent of ny imagination, and that
since | think about Buffy, that you
| ook |ike her?

BUFFY
More or less. Now let's-

SPI KE

(smrks)

| didn't realize 1’'d got the whole
damm bottle down nme! | nust be off
nmy trolley to be daydream ng about
you agai n!

BUFFY
You' re not drunk, Spike! Man,
you're still just as big an ass as

you al ways were, huh?

SPI KE
You say you're not her, but you
damm sure sound and act |i ke her!

BUFFY
Wul d you just shut up | ong enough
for me to tell you what it is I
came to tell you, so | can |eave?

SPI KE
Still bossing ne around after al
this tine. Haven't seen you in
bl oody years, and the first thing
you do is dish out orders! That's
rich. And also, | mght add, very
in keeping with your character..

BUFFY
This is going to get really ugly if
you don't shut up

SPI KE

(prom scuousl y)
Trying to get me all riled up, are
we, pet? | knew you woul dn't be
able to resist when we finally net
up again.

(wal ki ng cl oser)
Fancy a shag for old tine's sake?

( CONTI NUED)
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Buf fy PUNCHES spi ke. He holds his hand over his face for a
noment .

SPI KE (cont’ d)
Jesus Chri st!

When he | ooks back up, it's no |longer Buffy --
Angel now stands in front of him
SPI KE (cont’ d)
Oh bl oody hell... I don't want to

know what ny subconcious is trying
totell me with this one!

ANGEL
Now, let's get this finished.
SPI KE
VWhat's the deal here, eh? | |iked

it a whol e sight better when you
were Buffy. Change back!

ANGEL
No.

SPI KE
You are such an arrogant bastard.
Do you know that? A hundred years
of your crap, and you still think
you're God's gift to humanity!

(smling boldly)

You shoul d have been here just a
bit ago. Buffy was here. She visit
your m nd rmuch?!

ANGEL
We just went through this! | am not
Angel !

SPI KE

Wel |l then, turn back to Buffy!

ANGEL
No! Look, this is going to take all
night if you don’t-

SPI KE
You said that your form was
entirely up to ne!

ANGEL

Yeah, well, | used an executive
privil ege.

( CONTI NUED)
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SPI KE
Just tell me whatever the hell you
want to say and get well out of ny
head! This is utterly confusing.
It's like... wait a tick, you're
not the First again, are you?!

Angel rushes over and pins Spike on the floor -- his boot on
Spi ke's throat.

ANGEL
| usually don't resort to violence,
but this... actually feels really
good. Now that |'ve got your
undi vi ded attention, |I'msure you
remenber the Shanshu Propheci es?

He | oosens the pressure on Spike's throat and steps back.
Spi ke lays glaring at himwhile rubbing his neck.

SPI KE
Yeah. Piece of paper that you..
(shaki ng his head)
...Angel got all upset over, ‘cause
he thinks |I've cone to steal his
noj o.

ANGEL
Exactly. You think that you're the
prophesi zed one?

SPI KE
Dam right | do. Angel thinks he's
all high and bl oody m ghty because

he's got a soul. Well, he's not the
only one anynore! |I'mjust as
deserving as he is. | saved the

worl d!' OF course, everyone wants to
forget about that little tidbit of

i nformati on and focus on the
torture and killing... not like
Angel was any better before that

bl eedi ng curse. Who do you think

| earned fron?! But just because
he's been doing this |onger,
everyone trusts him Bullocks. If |-

ANGEL
(interrupts)
There's a way to prove yourself.

SPI KE
...ever get ny- what?

( CONTI NUED)
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ANGEL
There's another part to the Shanshu
Pr ophecy.

SPI KE

Anot her part?
Angel nods al ong. Spi ke raises a curious eyebrow.

ANGEL
You want to get your hands on it,
don't you?

SPI KE
You damm wel | know | do. You just
heard t he speech!
(beat)
Were is it?

ANGEL
You know where it is.

Spi ke stares boldly into the canera, working out what he
al ready knows to be true when we SMASH CUT TO:

INT. SPIKE'S OFFI CE - NI GHT 21

Spi ke raises his head fromthe desk in his office. He | ooks
around frantically for any sign of Angel or Buffy, before his
attenti on becones focused on an enpty bottle of tequila that
sits just within his reach. He groans.

SPI KE
| bl oody knew it!

He picks the bottle up and drops it in the garbage bin beside
his desk as he wal ks out of the room

SPI KE (cont’ d)
Soddi ng tequila does it every tine.
I swear, a woran invented that
poi son. Always trying to get a
bl oke to think horrible thoughts
and feel badly about sonet hing!
That's the |last damm tinme! From now
on, it's back to whiskey...

I NT. MACKLIN S HOVE - DAY 22
We're focused on the front door when it opens to reveal
Angel . He gl ances round, |ooking for sign of life, stuck on
the doorstep till he gets an invite.

ANGEL
Charl es Macklin?

( CONTI NUED)
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Mackl i n appear fromthe kitchen, and | ooks curiously at Angel
for a nmoment before answering.

MACKLI N
Depends on who's aski ng.
ANGEL
My name is Angel, I'm
MACKLI N
(qui ckl y)
The vampire?
ANGEL
(quietly)
Why does everyone focus on that?
MACKLI N
Kind of a big part of who you are,
isn't it?
ANGEL

Yeah, but it's not everything. |

al so do pretty good portraits...
(beat)

Wiy can't | be ‘Angel the Artist’?

MACKLI N
(conf used)
I"msorry, is there a reason that
you' re here?

ANGEL
I"m | ooking for information.

MACKLI N
VWhat kind of information?

Angel hesitates to admt that he's searching for a denon. He

still has no idea who Macklin is.
ANGEL
Do you mind if | cone in?
MACKLI N
Not at all. You're reformed, right?
ANGEL

For sone tine now.

As he wal ks in the room he sees the pictures that line his
wal I's. Macklin offers angel a seat as he wal ks to the

ki tchen. Angel stands, exam ning the pictures that line the
wal I s. He recogni zes sone of the nmen in the pictures and
noti ces the denons that acconpany sone of them
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I NT. MACKLIN S HOVE - KI TCHEN 23

Angel follows Macklin into the kitchen, where the ex-hunter
takes a seat and pours a new gl ass of whiskey.

MACKLI N
Can | offer you a drink, Angel?
Vanpires still like liquor, don't
t hey?

ANGEL

Yes, we do, but no, thank you.

He takes a seat and watches with concern as Macklin downs
anot her shot.

ANGEL (cont’d)
You're a denpn hunter?

MACKLI N

ANGEL
That explains it.

MACKLI N
Expl ains what? |'mafraid that you
still haven't enlightened ne as to
the nature of your visit.

ANGEL
I"'mtrying to find information on a
denon.

MACKLI N
You woul d nost likely fair better
if you went to the Alliance. |'m
sure you know of it?

ANGEL
Actual ly, not until recently, but I
don't think they'll prove useful
anynore.

MACKLI N
Way' s that?

ANGEL
You haven't heard?

Macklin intriguingly sits up in his seat.

MACKLI N
Heard what ?

( CONTI NUED)
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ANGEL
The Alliance was attacked | ast
ni ght.

MACKLI N
By what ?

ANGEL

The sane denpn that |'ve been
tracki ng, something called the
cazador.

Macklin | ooks horrified by the news. He sits his drink down
on the table and holds his head in his hands.

ANGEL (cont’d)
My team was able to escape, but |
think we were the only ones. |
don't know if there were any
survivors.

MACKLI N
No. There wouldn't be. |'m amazed
that you nmade it out alive.

ANGEL
Then you know about this thing?

No response. Angel tries again after a beat.

ANGEL (cont’d)
Wiile trying to find any
information on it, the only thing I
could find was your nane. \Wanna
tell nme why that is?

MACKLI N
(hesitantly)
Because | was the one that killed
it last tine.

I NT. MACKLIN S HOVE - LIVING ROOM LATER 24

Mackl i n has brought the whiskey bottle into the |iving room
and foregoes the act of pouring -- taking swallows straight
fromthe bottle.

MACKLI N
(puts bottle down)
And they say it was gone. That
there was sinply a vacant grave.

ANGEL

Do you think that they woul d have
rel eased it?

( CONTI NUED)
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MACKLI N
I don't understand why they woul d.
It makes absolutely no sense. The
beast had terrorized the Alliance
for years, killing many good nen
who were brave enough to go up
against it. To release himwould be
| udi crous.

ANGEL
Are you sure that you perfornmed the
burial ritual correctly?

MACKLI N
I"mcertain. | was taking no
chances. Everything went just as it
shoul d have.

ANGEL
Regar dl ess of what happened then,
it's back. It's running ranpant on
the streets of Los Angeles, and we
need to stop it.

MACKLI N

We don't need to stop anything! |
did my part. | killed it al nost
fifteen years ago and nearly | ost
my own life in the process! The
blood is off of nmy hands. It's on
whoever was foolish enough to
release it back into the wld.

ANGEL
There are i nnocent people dying out
there! It doesn't matter whose
fault it is, just that someone

stops it!

MACKLI N
Then I wi sh you the best of |uck
Angel, | really do. | can have no

part in this. | only got |ucky
fifteen years ago when | defeated

t he cazador, but your research
didn't tell you that, did it? Sheer
luck led to ny killing the beast.
Not hi ng nore.

ANGEL
It's nmore luck than anyone el se has
had with it.

MACKLI N

That isn't-

( CONTI NUED)
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ANGEL
I"ve got to kill this thing! As
much as |'ve seen of it so far

i nvul nerable. | need soneone who
has been there. | need soneone who
knows how to kill it. | don't know

about you, but | couldn’t sleep
easy with the deaths of several
hundred peopl e on ny consci ence.

Macklin stops and stares at Angel for several seconds.
Angel 's face is stone as he stares back, waiting for any Kkind
of response. Macklin takes his bottle of whiskey, takes a
gul p and then | ooks back to Angel.

MACKLI N
You don't mind if we stop at the
i quor store then, do you?

Angel smiles as we cut to:
INT. SPIKE' S OFFI CE - N GHT 25

Spi ke slips his jacket on as he wal ks fromhis office. He
cl oses the door, but when he turns around --

I LLYRIA stands in front of him causing himto nearly soi
hi nsel f.

SPI KE
(nearly in shock)
Good god, wonan! Can’t you nake
some ki nd of racket when you
approach? If | hadn't already been
dead, there would be good chance
that I would be now

I LLYRI A
You're going to battle?

SPI KE
(furtively)
What ? No. I'monly going...
(confidently)
' m going out.

| LLYRI A
“Qut’ ? Were?

SPI KE
You're getting this ‘being a woman’
act down pretty well now, aren't
you? What’'s next, buying ne
cl ot hes?

( CONTI NUED)
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| LLYRI A
| do not understand.

SPI KE
You wouldn't. Alright then, tine
for me to be on ny way. Ta ta.

Spi ke begins wal ki ng away, but Illyria quickly follows him

I LLYRI A
I will acconpany you.

SPI KE
No, you can't, I|'ve got-

I LLYRI A
Wiy do you act so secretly?
(suspi ci ous)
Have you traded nme as wel | ?

SPI KE
(conf used)
Traded you... Blue! O course |
haven't traded you. I'mnot a
mani pul ati ve, brooding bastard |ike
our fornmer enployer. | wouldn't
trade you for the world.

Il1lyria |l ooks surprisingly conforted.

SPI KE (cont’ d)
kay, there are a few things that I
woul d trade you for, but | don't
see them being offered any tine
soon so you're safe for the tine
bei ng.

I LLYRI A
So then where do you go?

SPI KE
Bl i mey, woman!
(desperatel y thinking)

|'"ve got a... date!
I LLYRI A
Dat e?
SPI KE

Yes, a date. Wth the opposite sex.
You know, one of you.

(beat)
Sort of.

I LLYRI A
You go to procreate?

( CONTI NUED)
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SPI KE
In a manner of speaking. The act of
procreation, wthout the end

product .
Spi ke smirks, and Illyria mkes a small hiss of annoyance and
wal ks away. Spi ke | ooks visibly relieved.
I LLYRI A
You bei ngs sicken ne.
SPI KE
Just wait until Fred s conpletely
t aken over, luv. You'll be begging
me for a good roll in the sack!
Spi ke wal ks out of the roomwhile Illyria seens to be greatly

of fended (as are nost wonen!) by Spi ke. W watch spi ke wal k
t hrough the hotel doors before we cut to:

EXT. OUTSI DE WOLFRAM AND HART. NI GHT. 26

The building stands just as it always has, showi ng no signs
of the explosion that rocked it a few weeks ago. As we watch
froma distant view a few bl ocks down, Spike casually strolls
on scene, cigarette in nmouth. As he takes a final drag, he
tosses the butt on the ground and stares at the buil ding.

SPI KE
Right. Let's see if ol' uncle Spike
is as crazy as everyone thinks he
is...
As Spi ke marches towards the buil ding, we:

BLACK QUT:

END OF ACT THREE

( CONTI NUED)
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ACT FOUR

FADE | N:

I NT. ROGUE LAYER - N GHT 27

Mackl i n and Angel wal k through the rank underbelly of carnage
as they are forced to overstep rotting bodies of Macklin's
fornmer associates. Macklin has a handkerchief held firmy
over his nose as he surveys the nmess the cazador left the
room i n.

MACKLI N
Is it absolutely necessary to be in
her e?
ANGEL
I"mtrying to pick up on its scent.
MACKLI N
Al I snell is rotting flesh!
ANGEL

My senses are a little nore

hei ght ened than yours. |1’ m picking
up plenty of things aside fromthe
bodi es, one of which is our boy.

MACKLI N
He smells worse alive than he did
when he was dead. Mbre incentive
for us to-

Macklin trips as he speaks, and | ooks to the floor to the
mangl ed body of Johansen lying at his feet. Macklin grunts as
he | ooks down at his old boss.

MACKLI N (cont’ d)
(ki cking hinm
You ol d bast ard!

Angel watches the outburst with a smrk.

ANGEL
Good friend?

MACKLI N
Mortal eneny! This is the man who
ruined nmy life. I wouldn't doubt if
it was himwho rel eased the cazador
for no other reason that to see ne

fall... and fall | did, you old
fart, but who's getting the | ast
| augh?!

( CONTI NUED)
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ANGEL
You do realize that you're talking
to dead people, right?

MACKLI N
I was doing that before we got in
her e.

Angel shakes his head at his attenpt at a joke.

ANGEL
Okay. | think I'"ve got enough to go
on here. Hopefully | can pick up a
trail outside.

MACKLI N
(suddenly tense)
Angel ... ?
ANGEL
| get it. You' re talking to dead
people, | saw that novie too. If we

could cut the jokes for just-
Angel stops, sensing sonething. He slowy turns around --

The cazador stands directly in front of Mcklin, glaring, but
not yet advanci ng. Angel paces slowy forward.

ANGEL (cont’d)
Just stay calm

MACKLI N
Stay cal nf!
ANGEL
We can handl e this.
MACKLI N
You see that spot on his back?
ANGEL
Yeah.
MACKLI N

You' ve got to-

Bef ore he can finish anything, the beast lets out a
t hreatening H SS and knocks Macklin to the ground.

He doesn't go in for the kill, however, he goes directly for

Angel . Angel raises his sword and prepares for the oncom ng
assaul t.

( CONTI NUED)
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CONTI NUED:  ( 2)

ANGEL
kay, spot on his back... No
problem ..

The beast rushes towards Angel, who sidesteps and sw ngs
around with his sword that connects with a CLANG The cazador
turns around and charges violently towards Angel.

ANGEL (cont’d)
Mackl i n?!

He | ooks over to see that Macklin is unconsci ous on the
fl oor.

ANGEL (cont’d)
(bitterly)
Perfect...

INT. WeH - KITRIDGE' S OFFI CE. NI GHT. 28

KITRI DGE sits behind his desk per usual with a stack of paper
work lying before him He's on the phone, |aughi ng when
KI RSTEN busts into the office.

Kl RSTEN
Sir?!

Kitridge, busy with his phone call, holds up his finger,
telling her to wait.

Kl TRI DGE

Yes. That's right. It'll come up in
t he second quarter. They don't know
it yet, but their founder wll
suffer a tragic accident shortly.
Guess who has already noved to
purchase the property?

(beat)
And they told nme that you were
i nconpet ent .

Kl RSTEN
(i npatient)
Janmes?!
Kitridge | ooks annoyed by Kirsten's persistence.
Kl TRI DGE
I"mgoing to have to call you back
Al right.

He hangs up the phone and offers his full attention to
Ki rsten.

( CONTI NUED)
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CONTI NUED:

Kl RSTEN
The radars have gone off. There's a
vanpire in the building!

Kl TRI DGE
There's always a vanpire in the
buil ding, Kirsten. This is LA

Kl RSTEN
It's one of his.

Kl TRI DGE
Wi ch one? The bl onde one?

Kl RSTEN
Yes. sir.

Kl TRI DGE
Fear| ess bastard, he actually went
for it... Okay, Kirsten, let the
security team know, but nobody
noves until | give the word.

Kirsten nods and heads back outside, as Kitridge strokes his
chin thoughtfully.

I NT. W&H - LOBBY 29

The | obby is alnost entirely vacated with the exception of a
coupl e of guards at the elevator and stairwell. Spike wal ks
casually up to the guard at the stairwell.

SPI KE
Excuse nme, chum |I'm | ooking for
the pisser. Got a bladder like a
bl oody twel ve-year-old girl and had
just a pint too many at the pub
down the street!

GUARD
We don't have any public restroons.
You' || have to-

Spi ke lands a RI GHT HOOK and grabs the guard by the back of
his head and pulls himdown for a violent KNEE to the head.

SPI KE
Thanks, nate.

Spi ke drags himinto the stairwell with him
I NT. W&H - HALLWAY 30
Spi ke cautiously pokes his head fromround a corner. Seeing

that the coast is clear, he dashes down the corridor and
ducks into a nearby office - the Records Departnent.
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44.

I NT. W&H - RECORDS DEPARTMENT 31

We see the seemingly infinite rows of filing cabinets. The
door that stands adjacent fromour view begins rattling.
After the handl e doesn't give, a couple of strong blows |eave
t he door SW NG NG open and Spi ke hurrying in.

He cl oses the door behind himand turns around with the smle
of a hero before seeing how many records there actually are
in the record departnent.

He groans and puts his hands on his hips, annoyed.

SPI KE
The first time in years | don't
have a nerd around, and | get this!
Where's that little bugger Andrew
or the witch when you need thenf

I NT. ROGUE LAYER - MEETI NG ROOM 32

Silence for a beat, until Angel FLIES into view, |anding hard
agai nst the wall and dropping his sword. He quickly | ooks
back and ducks just as the cazador's claws fly quickly past
hi s head.

He grabs his sword and rolls out of harmis way. After
regai ni ng his conposure, he goes on the offensive, furiously
swi nging his sword and | anding a nunber of blows to the body,
but not hing. The denon's outer layer is all but invincible.

The cazador effortlessly knocks himto the ground with a
vi ol ent BI TCH SLAP.

Angel struggles to get to his feet, picks his sword up and
charges again. As he | eaves, we stay with the scene to see
Macklin still lying on the ground across the room

He’ s beginning to come around. He slowy raises his head and
| ooks around. W& watch himslowy get to his feet and
retrieve his sword before we cut to:

I NT. W&H - RECORDS DEPARTNMENT 33
Spi ke has nearly torn the roomapart. Papers and scrolls lie

all about the room As he dism sses a paper, he tosses it in
the air.

SPI KE
How in the hell is anyone supposed
to find anything in here?! This is

nmy hel|!

He continues throw ng papers about until he cones to one that
may show prom se.

( CONTI NUED)
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CONTI NUED:
SPI KE

(excitedly)
Hol d on. Ladi es and gentl eman, we
have a..

(violently)

anot her usel ess pi ece of dead
treel

He rips the paper and throws it on the ground.
I NT. ROGUE LAYER - MEETI NG ROOM 34

The cazador rushes towards Angel as he stunbl es back again,
but a large chunk of table deters himfromhis path. He falls
backwards and onto the ground.

Angel | ooks alnost gleeful. It's the first point of the fight
that could be taken as a wi nning nmonent for hinself. H's joy
is short lived, however, as the beast leaps to his feet and
char ges agai n.

ANGEL
@Quess a break would be too nuch to
ask for...

Angel swings the sword once nore, but nmisses his target. The
cazador knocks himto the ground, |anding heavily on top of
hi m

Angel struggles to renove hinself from beneath the denon, but
it's too heavy, even for him The cazador is a nere inches
from Angel's face, his fangs on target to take a sizable

pi ece.

Wth all the might he has left within his body, Angel pushes
t he cazador off of him but |oses once nore when the beast
falls back onto him Just as it appears as though his doomis
i mm nent - -

A ROAR escapes fromthe cazador. It rolls off of Angel, and
we see that Macklin has sunk his sword into the cazador’s
back. It swings its claws to knock the heroic Macklin back to
t he ground.

Getting his second wi nd, Angel grabs the sword and prepares
for another gruesonme round, but slows up when the beast
doesn't get back up.

Wearily, he wal ks nervously towards the denon. He kicks it --
expecting to be attacked, but nothing. He finally rolls it
over to see the sword sticking fromits back. Angel smles
boldly as he | ooks for Macklin.

He spots himfar across the room slunped against a wall, and
qui ckly nmakes his way to him kneeling by his side.

( CONTI NUED)
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CONTI NUED:

ANGEL (cont’d)

(happi l'y)
Hey, you did it!

MACKLI N
(smling)
Yes, | suppose | did... but that
dirty nonster of a denon got the
| ast | augh.

He noves his hands fromhis stomach to reveal bl ood claimng
nearly the whole of his shirt now Angel starts to try and
nove him

ANGEL
We've got to get you to a hospital.

MACKLI N

No, there's no tine, you valiant
bastard! W' ve got to ensure that
t he beast doesn't rise again.

(reaches into his coat

pocket)

This is the burial ritual. Follow
it tothe T...

(smling)
And don't tell anyone about it.
Don't renove the sword from his
back either. He'll wake up.

ANGEL
Come on, we’ve still got tine to-
MACKLI N
"Il be fine. I've finally found
redenption... thanks to you.

He starts | aughi ng.

MACKLI N (cont’ d)
Here | am about to nake the big
trip, and |I'm sober as a bell.
Life's funny sonetines isn't it?

H s eyes begin to flutter before closing for good. Angel
| ooks saddened, and |lays a respectful hand on his shoul der.

He stands up and | ooks around the battlefield. There isn't a
thing in the roomthat isn't broken and the roomis
practically standing in bl ood.

After a few nonments, he slowy wal ks to the cazador and
begins dragging it to the door.
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I NT. W&H - RECORDS DEPARTMENT 35

Spi ke has given up entirely on this being a speedily
conpl eted mi ssion, and has pulled a chair up. He |eans
confortably back as he goes through page after page, stil
tossing themupon the floor as he goes. He lets out a
proclamation with every falling page.

SPI KE
Rubbi sh. Crap. Trash. Nothing. Lots
of nothing. Garbage. Usel ess. Waste
of tine. Another nmonent ['Il never
get back.

He stops and takes a | ook at his watch.

SPI KE (cont’ d)
| shoul d have brought Blue, she'd
woul d have torn the bl oody buil ding
out from underneath us by now
(standi ng up)
Okay. 1've got no choice. Let's do
this the old fashi oned way.

Spi ke | ooks around at the many cabinets and points to one.

SPI KE (cont’ d)
(pointing to cabinets)
Eeny, neenie, mny, noe.

As he says npoe, however, he stops and | ooks back to the one
t hat he has dubbed miny. He | ooks curiously at the cabi net
before opening it. Inside the drawer is a single scroll.

Spi ke pulls it out of the drawer and quickly unrolls it.

He stares at the scroll for several seconds.
SPI KE (cont’ d)

(curiously)
The * keeper’ ? Keeper of what?

(rmunbl i ng)
The keeper will come and... bl ah,
bl ah, blah. He will.. yada, yada...
Shanshu! Got it! And the master of
detective work is still yours
truly.

Spi ke rolls the scroll back up and puts it in his jacket
pocket. He grins broadly.

SPI KE (cont’ d)
For once, | wi sh that Angel was
here, so | could rub this in his
smug face! Never mnd, mate, naybe
there’ Il be a next tine...

( CONTI NUED)
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CONTI NUED:

Spi ke wal ks to the door, peers outside, and | eaves, closing
t he door behind him

We stay behind for several seconds, staring at the ness he
made. Papers cover the ground and sone have even managed to
stick to the walls.

Al'l of a sudden with a SLAMthe door bursts open, and Spi ke
comes runni ng back through. He rushes over to the cabinet by
t he chair.

He grabs his lighter fromthe top of the cabinet and throws
it in his pocket before we cut to:

INT. WeH - KITRIDGE' S OFFI CE. NI GHT. 36
Kitridge picks up his phone as it starts to ring.

Kl TRI DGE

Hel | 0?

(beat; 1istens)
He got it? Alright, good work. No,
there’s no need to stop him Iet
hi m get back out, he’ll think he
snuck right past us.

(hangs up; chuckl es)
Thanks, Spike - you just noved us
into the next phase.

Of Kitridge' s snug grin, we:
BLACK QUT:

END OF SHOW




