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TEASER
I NT. HYPERI ON - NI GHT

The hal |l ways are nearly conpletely in darkness, the only
light coming froman illumnated night light up on the
nmezzani ne fl oor.

A m ngling shadow begins to creep across the floor and spill
over onto the walls, but stops short.

Qur attention is quickly shifted when |ILLYRI A wal ks
apathetically around a di stant corner. She wal ks carel essly
for a monment with her head in the proverbial clouds before
she abruptly stops. She stares fiercely in our direction.

| LLYRI A
You are not real.

Si | ence.

I LLYRI A (cont’ d)

| have seen this thing many tines
in nmy youth. You exist to haunt the
core of a weakened m nd.

(sm rking)
| created your kind for anusenent.

(beat; angrily)
My m nd, however, is not weakened.

Illyria turns and wal ks back, not hesitating for a nonent.
When she is firmy out of sight, the shadow slowly resunes
its trek until a pair of boots cone to stand defiantly in our
view, before we cut to:

I NT. HYPERION - |LLYRIA®S ROOM

Illyria angrily SLAMS the door to her room as she enters,
| ooki ng back as a tear rolls down her cheek. She stands |ike
so for a nonent before speaking.

I LLYRI A
| told you to cease your futile
attenpts at penetrating ny m nd!

VESLEY (O S.)
I’ mnot a ghost, Illyria.

Illyria turns to see WESLEY standing confidently in the
corner of the room

I LLYRI A
You are dead! Do not insult ny
intelligence by acting as though
do not understand the laws of this
wor | d.

( CONTI NUED)
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VESLEY
| really haven't the tine to argue
physics with you, Illyria, so |I'm

going to make this quick.

Wes takes a few steps closer as he begins to explain hinself.
As he does, Illyria reaches her hand around his neck to lift
himoff of the ground, but her hand goes straight through
hi m

| LLYRI A
(assertively)
This is not nornal behavior for a a
l'iving being.

VESLEY
(sternly)
You have to stay away from Wl fram
and Hart, it is of extrene
i nportance.

Illyria stares curiously at Wesley for a nonent w thout
r espondi ng.

WESLEY (cont’ d)
Sonmething is comng, Illyria.
Sonet hing big that they are trying
to release into the world. If you-

| LLYRI A
Enough!
(beat; angrily)
I will not waste another npnent’s

time entertaining the del usions of
an i ncorporeal being whose only
interest lies in confusion and
mani pul ati on.

Wes reaches out to Illyria, puts his hand on her shoul der,
and stares convincingly at her. Illyria stares down at his
hand on her shoulder - it didn't go through!

She reaches her hand out and touches the solidness of his
hand and nearly has to gasp for air as she does so.

She stares at Wesley in awe as he smles warmy.

I LLYRI A (cont’ d)
How is it that you conme to this

pl ace?

VESLEY
By using a formof astral
projection. I"min a dinension
cal | ed-

( CONTI NUED)
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SPIKE (O S.)
Bl ue!

I NT. HYPERI ON - LOBBY - MORN NG

Illyria FLIES out of her chair where she had been sl eeping
and lifts SPIKE fromthe ground with one arm | eaving him
dangl i ng.

He chokes for a beat before sonething dawns on him and he
stares back at her, |ooking al nost bored.

SPI KE
You can’t choke ne to death, your
hi ghness, | don’t breathe!

I LLYRI A
(conf used)
Par adyse.

SPI KE
(sarcastically)
Yes. |'menjoying nmyself as well.
(angrily)
Now put nme down, before you-

Illyria drops Spi ke on the floor before he can finish his
sentence, turns, and wal ks qui ckly off screen.

Spi ke rubs his throat for a nonment as he gazes up at SKYE who
is smling at himwth a slight chuckle.

SPI KE (cont’ d)
(apat hetical ly)
d ad you enjoyed the show.

SKYE
(shruggi ng)
It’'s been a boring day.
(beat)
What’' s her probl enf?

SPI KE
What’' s do you nean, ‘what’s her
probl em ?
(wal ki ng away)
She’s a woman, isn’t she?

SKYE
Hey!

As Skye trots after Spike, we:
BLACK QUT:

END OF TEASER

( CONTI NUED)
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ACT ONE
FADE | N:
I NT. HYPERI ON - ANGEL’S OFFI CE - MORNI NG

ANGEL sits restlessly at his desk, busily perusing a stack of
paperwork that stands nockingly in front of himon the
desktop. As he steadily flips between pages, he is
interrupted by an unusually gl eeful Spike.

SPIKE (O S.)
Good norni ng, boss!

ANGEL
(w thout | ooking up)
What do you want, Spike?

Spi ke plops down in the chair opposite and smles boldly
W thout a word, until angel finally |ooks up at himand
stares back at Spi ke's onslaught of smling carnage.

ANGEL( cont’ d)
(annoyed)
Vel | ?

SPI KE

(happily)
You’ ve got a visitor.

Angel stares inquisitively for a few nonents, before
realizing that Spike is enjoying hinself far too nmuch to
allow for such an easy all owance of infornmation.

ANGEL
(slightly agitated)
W is it?

SPI KE
Hold on. | want to savor this.
(beat)
It’'s the state inspector.

ANGEL
(worri ed)
State inspector of what?

SPI KE
Didn't think to ask. Soneone says
he’s an inspector, you just assune
that he’s cone to inspect
somet hi ng.

Angel stands and | ooks qui ckly through the cracked door, to
see a well dressed man waiting inpatiently in the | obby.

ANGEL
VWhat does he want ?

( CONTI NUED)
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SPI KE
Kind of falls under the ‘didn’t ask
him category, nate.
(beat; happily)
But if | had to venture a guess, |
woul d say that he’s here about your

i cense.
ANGEL
VWhat |icense?
SPI KE
(smling)

Exactly.
Angel frowns at a joyful Spike and wal ks to the door.
I NT. HYPERI ON - LOBBY
Atall, well dressed, but geeky looking man in his late
thirties stands in the mddle of the | obby, carefully
observing the whole of the hotel fromthe ground up

ANGEL (O S)
Can | help you?

The man nearly junps off of the ground as he quickly whips
around to stare Angel in the face.

| NSPECTOR
M. Angel ?
ANGEL
Yes. And it’s just ‘Angel.’
| NSPECTOR
(smling)
I’msorry. You startled nme. My nane
is Jonathan Enbry, I'ma private

busi ness inspector with the state
of California.

ANGEL
(beat; confused)
I's that supposed to nean sonet hi ng
to nme?

| NSPECTOR
It would, if you had ever filed to
becone a licensed investigator.

Angel stares back at the man with a great deal of curiosity.

( CONTI NUED)
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I NSPECTOR (cont’ d)
You see, M. Angel, you’' ve been
operating your business illegally
for the past five years, but due to
a slight oversight within the
comm ttee, nothing was ever done
about it.

ANGEL
So what does this nean?

| NSPECTOR
It neans that I’mgoing to have to
performa concl usive investigation.
At the end of which, | will report
to the commttee whether or not
that | recommend you be instated as
a fully credentialed private
i nvestigation firm

ANGEL
So you’'re going to be what,
st udyi ng us?

| NSPECTOR
In essence. |Is that a problenf

ANGEL
(uneasily)
Oh, no. No problem

I NSPECTOR
(smling)
G eat.

The inspector opens a | arge folder that has ANGEL
| NVESTI GATI ONS scri bbl ed across the front of it, and with a
click, renoves a pen fromhis shirt pocket.

I NSPECTOR (cont’ d)
So, how many people do you have
wor ki ng for you?

ANGEL
Just one.
I NSPECTOR
And hi s nane?
ANGEL
(beat; conspi cuously)
WIlliam We-
ILLYRIA (O 9S)

| do not care that he is busy!

( CONTI NUED)
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The inspector redirects his gaze from Angel onto the
advancing Illyria, and watches with a certain uncertainty as
she appr oaches.

I LLYRI A (cont’ d)
(to Angel)
I must speak with you.

ANGEL
I’m actually busy right now, but-

I LLYRI A
The matter is of great inportance!

| NSPECTOR
I’msorry. Who is this?

ANGEL
Thi s-

I LLYRI A
My nane is beyond your
conpr ehensi on, nortal.

Angel rubs his eyes, exasperated, before he turns back to the

i nspector who stares, confounded, back at Illyria.
ANGEL
... uh-
SPIKE (O 9)
(to Illyria)

You know what? | don’t give a damm
if you were a god!

The inspectors gaze shifts once nore fromlllyria to Spike,
who rushes into view

SPI KE (cont’ d)
You' re about to be taught a | esson
in manners that you won't soon
forget, princess!

Spi ke races in and lunges for Illyria. Illyria, however,
catches himin mdair and hurls himacross the room smashing
t hrough a table and | andi ng hard upon the ground.

SPI KE (cont’ d)
(yel 1'i ng)
You filthy m nx!
Spi ke junps fromthe ground and rushes towards IIllyria.

Angel stares at the wall behind his visitor as a | oud CRASH
echoes off screen. The inspector is in awe at the royal
runble while Angel sinply drops his head into his hands,
staring at the floor. Angel sighs loudly before we cut to:
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I NT. HYPERI ON - ANCEL'S OFFI CE

Angel is at his desk again, with Illyria, Spike and Skye
before him He has his hands fol ded before his nouth,
contenpl ati ng sonething for a | ong beat.

ANGEL
And you're sure it was Wesley you
saw?

I LLYRI A

My senses nmay not be what they
were, but | believe | can stil
recogni se the face of the only one
anong us who ever paid ne any
respect! At first, | believed it to
be a nmere spectre, sent here to
taunt me, but. ..

SPI KE
One of a kind, isn’'t he, our Ws?
I’ msure he’'d | ove you m st aki ng
himfor a ghost after all he did

for you...
(beat)
Well, this is all well and good,

but what are we supposed to do
about it? So he’'s stuck in another
di mrensi on. Hooray for him How are
we neant to get him back out?

ANGEL
We're not even sure this ‘Paradyse’
exists yet, it could be a trick
fromWlframé& Hart. But... If it
was Wesley you saw, we owe it to
himto get himback hone.

Angel stands, reaching out for his jacket.

ANGEL (cont’ d)
"Il go see what | can find out,
the rest of you dig up sone books,
| ook for anything nentioning this
‘Paradyse’ and if there’'s a way in.

SKYE
Where are you goi ng?

Angel pauses in the doorway.

ANGEL
I m checki ng ny sources.

He heads out as Spike settles into Angel’s chair with a
satisfied sigh.

( CONTI NUED)
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SPI KE
Right! I'"mglad to say our |oveable
Forehead’ s absence puts ne in
charge... Skye, go put the kettle
on, would you?

As Skye rai ses an eyebrow, we cut to:
INT. UTF - TAYLOR S OFFI CE

Angel pops his head in through a cracked door to find a
preoccupi ed TAYLOR, shouting loudly at one of his |ackeys.
The MAN stands uneasily in front of Taylor and flinches with
every hei ghtened rel ease from Tayl or’s nouth.

Angel stops hinself frominterrupting and wat ches
intriguingly as the ass chew ng continues.

TAYLOR
Did | give you confirmation to fire
upon the crowd?!

MAN
No, sir.

TAYLOR
That’'s precisely what | thought. So
what |’mstruggling with is why
woul d you do sonet hi ng w t hout
bei ng given an order to do so?

MAN
Sir, |-

TAYLOR
Because for sone strange reason, |
was under the inpression that | was
the boss, and correct nme if |I’'m
wrong, but isn’'t it the boss that
gives the orders in your typica
wor ki ng environnent, mlitary or
ot herwi se?

MAN
Yes, sSir.

TAYLOR
And yet you took it upon yourself
to think?

MAN
Sir, |-

TAYLOR
|’ ve heard enough. ..
(notices Angel)

( MORE)

( CONTI NUED)
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And now it |looks like |I’ve got a
pain in the ass vanpire to dea

Wi th, so just get out of ny sight.

The | ackey turns and wal ks quickly fromthe room Angel
smles as the scol ded man passes, continuing his smle well
into Taylor’s office. Taylor notions for Angel to sit.

TAYLOR (cont’ d)
Sonmething | can do for you?

ANGEL
| npressi ve show ng.

TAYLOR
A | eader has got to keep his nmen in
line. They can’'t, for one second,
doubt your authority or your
sincerity when you prom se
consequences.

ANGEL
And what kind of consequence is
that guy | ooking at?

TAYLOR

What do you want, Angel ?
ANGEL

I’ m | ooking for sone information.
TAYLOR

Near est bl ood bank is on 104th

street.

Tayl or smles and grabs for a sandwich that’'s Iying on the
corner of his desk.

ANGEL
(ignoring sarcasm
I need to find out about a
di mensi on cal | ed Paradyse.

TAYLOR
Looki ng for a vacation?

ANGEL
| just need to find out anything
that | can about. For starters,
whet her or not it exists.

TAYLOR
What is it exactly that you're
| ooking for?
Tayl or is busily unw appi ng what appears to be his [unch and
barely taking note of Angel by this point.

( CONTI NUED)
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ANGEL
|’ve got a |ead on soneone that
m ght be holed up there.

TAYLOR
Pl anni ng a rescue m ssion?

ANGEL
Sonet hing |ike that.

TAYLOR
(beat)
"Il get Sonia on it and |let you
know, although | don’t know why I
shoul d-

When he | ooks up fromhis desk, the door is slowy comng to
with no sign of Angel anywhere.

TAYLOR (cont’ d)
(mutters)
Di ck.

I NT. HYPERI ON - LOBBY - AFTERNOON

Skye and Spi ke are chatting lazily at the front desk as the
hotel’s front door sw ngs open, to allow an ocean of sunlight
to sweep through the | obby. Spike eyes the sunlight
cautiously as it cones just short of reaching his seat.

SONI A casual ly strolls into the hotel, a backpack strapped
over her right shoulder and her smle in place.

SONI A
Hey, guys!

SPI KE
Your boyfriend s not here.

Skye sl aps Spi ke's arm
SPI KE (cont’ d)

(over exagger at ed)
oM Well, he isn’'t!

SONI A
(beat)
I’ m actual ly | ooking for Angel.
SPI KE
(to Skye)
Is it okay if | take this one, or
am | in danger of another violent

out bur st ?

Skye gl ares sarcastically at Spi ke before he continues.

( CONTI NUED)
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SPI KE (cont’ d)
He’'s in his office per usual,
whi ni ng over today’ s events with
t hat inspector person.

SONI A
| nspect or person?

SPI KE
Don’t ask. He threw hinmself a bit
of a hissy and only shut up about
it an hour or so ago, and that’s
j ust because he went into full on
brood node. So do us a favor and
keep our lips sealed on the
subj ect, shall we?

SONI A
(wry)
I"I'l try to control nyself.

I NT. HYPERI ON - ANCEL'S OFFI CE

Angel is at his desk, staring into the wall as a quiet knock
interrupts. He | ooks up to see Sonia smling at the door.

ANGEL

Sonia, what are you doi ng here?
SONI A

Tayl or sent ne.
ANGEL

Bring ne good news?
SONI A

Sort of.

(beat)

One of Taylor’s contacts through
the Watcher’s Council confirned
that there is definitely an

al ternate di nensi on known as

Par adyse.

ANGEL
(amazed)
| don't believe it.
(shaki ng his head)
That’'s great. Wat else did he find
out? | kinda need to get there in a

hurry.

SONI A
That's where the ‘sort of’' cones
in, |"mafraid.

( CONTI NUED)
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Angel

stares at her, waiting for the rest, but Sonia is

reluctant to break the news.

Angel

SONI A (cont’ d)
The Council also told Taylor not to
al l ow you access to any perti nent
information relating to the
di mensi on.

ANGEL
VWhat ?!

SONI A
Apparently it’s a rough pl ace,
Angel . They said that it's too
risky to send anyone in... no
matter what the reason

ANGEL
(beat; angrily)
Geat. That's just-

SONI A
So... | stole the information for
you.

| ooks curiously up fromhis rant to stare at Sonia, who

reaches into her backpack and pulls forth a stack of papers
and drops them on Angel’s desk.

ANGEL
Wh-  How?
SONI A
Of of Taylor’'s conputer. |’ m

second in command, renenber? | get
the keys to his office. There's a
spell in there sonmewhere, if you
can finish translating it, you
shoul d be able to open up a portal
into that dinmension no problem

ANGEL
I- | don’t know what to say.

SONI A

You don’t have to say anything.
Taylor is well intentioned, but he
can’t see things unless they're
right in front of his face, and
even then it’'s strictly by the
books.

(rolling her eyes)
| swear he gets off on the chain of
command and basi c procedures.

( CONTI NUED)
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ANGEL
Thank you. | won't forget this.
SONI A
(smling)

You' d better not, because if Tayl or
finds out | did this for you, | my
need your hel p.

I NT. HYPERION - LOBBY - N GHT 10
Angel, Spike, Illyria, Skye, and CONNOR are all in the mddle
of the |obby. Angel and Illyria are translating text and

preparing a spell to open up a portal. Skye and Spi ke are
sitting down, watching the fireworks along wth Connor.

ILLYRIA (O 9)
Your transcriptions are all wong,
vanpi re!

ANGEL (O S)

Well then, why don’'t you tell ne
what it says?!

Spi ke sm | es and shakes his head.

SPI KE
Good god, that girl has got a
t enper!!

CONNOR

It seens to be even worse today.

SPI KE
That’ s because Fred thinks that
there m ght be a chance at saving
her boyfriend.

SKYE
(conf used)
Don’t you nean Illyria?
SPI KE
Do you really think Illyria, former

god of the earth, gives a quid
about a decaying shell?

CONNOR
So. ..
SPI KE
That’s right, kiddies. Illyria

isn't the one pushing the shopping
cart today.

SKYE
But how coul d-

( CONTI NUED)
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ILLYRIA (O S.)
For the last tine, vanpire, you are
doing this wong!
Angel stands, frustrated, and wal ks away fromlllyria, his

fists cl enching.

ANGEL
Alright, fine, you do it, then! You
know, seeing as |’ m obviously so
hopel ess at this...

Illyria stares at the scroll, then kicks themto one side
with a sweep of her foot.

Rai sing a hand into the air, there is a BLAST of air through
the | obby, her long hair billow ng out behind her, and then
with a CRACK of thunder and a FLASH of blue light, a whirling
vortex of a PORTAL opens before her.

Illyria sinply turns and faces the astoni shed faces staring
at her - no words are needed. Spike breaks the silence after
a long beat.

SPI KE
(to Skye)
Well, tinme to go.

Skye and Connor join him and the three of them stand
al ongside Angel and Illyria to stare into the enptiness of
the portal. Skye eyes the portal uneasily, awaiting orders.

ANGEL
Everyone ready?
SPI KE
W will be able to follow our trai

of bread crunbs back hone, right?

ANGEL
Assum ng that they' re not eaten by
sonme sort of blood hungry hel
beast, yeah.

SPI KE
(beat; noddi ng)
Wor ks for ne.

SKYE
So what do we do here?

SPI KE
What do you nean?

SKYE
We just junp through it?

( CONTI NUED)
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SPI KE
(nmotioning to the portal)
We follow the yellow brick road.

SKYE
(beat)
Sorry, I'"'mjust newto the world of
portals and it seens really
intimdating. Just give ne a mnute
t o-

Spi ke interrupts her by grabbing her, throwi ng her over his
shoul der and leading the crewinto the portal, with Skye
ki cking all the way.

Connor and Angel share a quick smle before following Illyria
into the portal as well. A few nonents |ater, the portal
begins to close and vani shes into the air.

EXT. PARADYSE 11

As the portal closes in the background, we catch Angel in a
conf ounded gaze. He scours his surroundi ngs for several
nmonments before he is thankfully interrupted.

SKYE (O S.)
Put me down, you jerk!

SPIKE (O 9)
Alright, alright, keep your
kni ckers on!
(beat)
Bl i ney, |ooks |ike Kansas just took
a hell of aleft turn...

Paradyse is revealed - and standing before us is a nonstrous
city, lying nearly conpletely in shanbl es.

Tall buildings are kept standing with only inches of
resistance to spare. Fires rage on throughout the whol e of
the scenery, and match the blood red col or of the skies.

Angel stares grimy at the scene for several nonents before
he slowy begins to shake his head.

ANGEL
(to hinself)
| hate hell dinensions.

BLACK QUT:

END OF ACT ONE

( CONTI NUED)
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ACT _TWO
FADE | N:
EXT. PARADYSE 12

Fade back in on the hellish remmants of the unknown city,
many fallen buildings Iying just where they had once fallen.

As we slowy sweep along, we're catch glinpses of beings
scanpering wldly through the opened areas. Darkness and
di stance make it inpossible to see anything clearly.

Back on our heroes, we take in the varied reactions to their
new surroundi ngs. Connor, Angel, and Illyria don’'t seem
overly worried. Skye, however, |ooks dismally over to Spike,
who seens al nbst bored.

SKYE
(sarcastically)
Thanks a | ot for bringing ne here,
Sweetie. It was real nice.

SPI KE
Li ke you woul d’ve m ssed this trip?
You woul d have gone on for weeks if
I"d left you back at the hotel.

Skye | ooks back at the decaying city with contenpt.

SKYE
I think I would have found it in
nmyself to forgive you

ANGEL
Skye, Spike - save it. Now s not
the time. W need to see if we can
find Wesl ey and get out of here as
fast as possible. | don't like the
| ooks of this place and |’ m sure
none of you do either.

SPI KE
VWhat’'s the matter, chief? Haven't
you ever been to a Hell dinension?

Spi ke wal ks confidently past Angel and toward the city. Angel
wat ches spi ke for a nonent, then sighs as he foll ows everyone
el se down the hill toward the ruins of the city.

EXT. PARADYSE - CITY - ALLEY 13

The group is follow ng behind Spike as they all |ook
cautiously about their surroundi ngs. As Spi ke cones to the
end of the alleyway, he takes only a single step into the
street before quickly JUWI NG back into the alley and firmy
pl anti ng his back agai nst the buil ding.

( CONTI NUED)
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SPI KE
(freaked)

VWhat the hell is that?
Angel smrks at Spi ke and shakes his head.
ANGEL
(sarcastically)
What’'s the matter? Haven't you ever
been to a Hell dinension?

Spi ke doesn’t seemtoo interested in a quip which only adds
to the dramatics of the situation.

Angel steps confidently around Spi ke and peers into the
streets.

After just a nonent, he hurries back into the alley and al so

| eans back against the wall. Skye and Connor are quick to
pi ck up on what may be in store and take to the wall with the
others as Illyria sinply stands, staring at them
SPI KE
(to Angel)

"Il say it again - what the hel
is that thing?

ANGEL
| have no idea.

SPI KE
(beat; quietly)
Bl ue! There's sonething out there
that needs killing. Be a help and
snap to.

Il1lyria wal ks quickly to the street as she | ooks to the two
vanpi res.

I LLYRI A
Must | fight al ongsi de cowards?

As she rounds the corner, however, Illyria freezes. Her
typically confident expression drops fromher face and is
repl aced by an unusual | ook of fear.

Adj acent fromthe alley, a tall building stands in putrid
surroundi ngs. Not hing of extrene significance is present
until seconds later, a horrifically denonic creature cones
tearing hastily into view, crawming effortlessly down the
side of the building.

The creature is jet black and barely visible against the back
drop of the dark city on its far side. An elongated body is
capped off with a maniacally crafted tail that swi ngs eerily
to and fro as it descends the building.

( CONTI NUED)
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The creature abruptly stops and scours the area, | ooking
frantically in every direction and exposing a set of

exqui sitely sharpened fangs as it rel eases a deep, dark GROA
fromw thin.

As the growl rings out in the silent streets, Illyria turns
back to the rest of the group to reveal an odd | ook of near
pani ¢ on her face.

ANGEL
Wll? What is it?

I LLYRI A
They are called nightcraw ers. |
assunmed that their kind had
dw ndl ed out of existence al ong
Wi th every other being fromny past
- it appears | was m staken.

ANGEL
What can you tell us about thenf

| LLYRI A
That we shoul d not nake our
| ocati on known.

SPI KE
(in disbelief)
You' re scared of then? Oh, Jesus,
this is fan-bloody-tastic. A sinple
rescue m ssion, he says, but now
we’'ve got a god cowering at the
sight of a wall crawling nonster!

I LLYRI A
I do not ‘cower’ before anything,
hal f - br eed!

SPI KE

Oh yeah? Whay don’t you take a
stroll down main street then, so
the rest of us can get the hell out
of here?!

Illyria steps closer to Spike, a fiery look in her eye.

| LLYRI A
| do not have to-

ANGEL
(quietly)
Enough!
(beat)
We don’t have the time for
bi ckeri ng.
( MORE)

( CONTI NUED)
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This is a sinple search and rescue
m ssion, but we’'re not going to be
able to search or rescue if you
guys draw that thing's attention to
us! Now keep quiet!

Illyria stares at Angel, knowi ng that he’s right, but
reluctant to allow Spi ke’ s insubordinations to go unpuni shed.

Meanwhi | e, Skye and Connor’s curiosity has gotten the best of
them and they too are peering around the corner. After
barely glinpsing, Skye junps back round to the others as
Connor watches on in amazenent.

SKYE
(pani cky)
I"mwi th Angel. Let’s not anger
them O, in fact, crowd them or
generally be within five freakin’
mles of them!

SPI KE
‘ Themi ?

Spi ke pulls Connor back out of the way and peeks around the
corner - there are now several nore of the creatures scaling
the sides of various buildings. Spike steps back around the
corner and conmes to stand in front of Angel.

SPI KE (cont’ d)
I think the m ssion just changed. |
say we search for an exit, and
rescue oursel ves.

I LLYRI A
W will not | eave Wesley here! |f |
amfortunate, the crawlers wll
take you to finally silence your
i nsol ence!

SPI KE
We don’t even know that he’s here!
You had a dream Blue. They’'re not
al ways prenonitions. Sonetines,
they’ re just dreans.

I LLYRI A
W are not leaving this world enpty
handed!

SPI KE
Then you can stay here, if you're
so damm fond of it! | am going
hone.

( CONTI NUED)
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VO CE (O 9)
Looks like you' re having trouble
keepi ng your team together these
days, Angel..

The entire group quickly whips around to see HOLLAND MANNERS
standi ng happily at the other end of the alleyway.

MANNERS
O course, |'msure that all lies
within the eye of the behol der,
doesn't it?

Manners begins waling slowy towards the group.

SPI KE
(to Angel)
This place is turning out to be a
dam hi gh school reunion for you
innit?

ANGEL
(to Manners)
What the hell are you doi ng here?

MANNERS
Haven’t you heard? | live here. On,
well | live here and there

actually. My job these days
requires that | travel

I LLYRI A
(to Angel)
VWhat is this being?

ANGEL
This is the guy whose job | took.

Illyria turns her stare back to Manners, who has cone to
stand nerrily in front of them

| LLYRI A
(to Manners)
You are of the wolf, ram and the
hart ?

MANNERS
In a manner of speaking, yes.

I LLYRI A
Then why should we not kill you?

ANGEL
Because he’s al ready dead.

( CONTI NUED)
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Il1lyria perks her

Angel

MANNERS
(noddi ng)
Comes with the territory,
unfortunately.

ANGEL
Cut the crap, Manners. What is this
pl ace?

MANNERS

This, Angel, is Paradyse.

ANGEL
(sarcastically)
Bit of a msleading nane, isn't it?
And why is our friend trapped here?

MANNERS
This place is a lot like a holding
cell. W’ ve got several of them

You’' ve been to one other, if |’'m
not m staken, that quaint little
subur b!

(beat)
And as for M. Wndham Pryce..

MANNERS (cont’ d)
. he was a signatory, therefore
upon his unfortunate death, he was
transferred here.

ANGEL
You said this place is a holding
cell. A holding cell for what?

(angrily)
What are you planning on doing with
Wesl ey?
MANNERS

So many questions, so little tine.
I"mafraid that 1've got a flight
to catch, but I will |eave you with
this small rationing of reason. You
remenber our little scuffle earlier
this year? The one that you oh-so-
graciously took the fall for to
save your bel oved Los Angel es?

stares back angrily.

MANNERS (cont’ d)
Where do you think we got our
resources? W can’t pluck random
spirits fromHell at our discretion
- that’s what these places are for.
( MORE)

22.

head up as he nentions Wesl ey’ s nane.

( CONTI NUED)
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In fact, you'll probably find
several spirits that you ve

di spersed over the years wondering
these streets. And I'’m sure they’ ||
be very happy to see you again...

ANGEL
You' re going to-

MANNERS
Good | uck.

Wth those words, Manners disappears fromview. The gang
qui ckly | ooks around, but there’'s no sign of him anywhere.

CONNOR
(beat)
Vell, at | east he told us what was
going on... Right?

EXT. PARADYSE - QUTSIDE OF CITY 14

The group are past the city limts, wal king along the barren
hills that they entered the world on with the city in the not-
t oo-di stant background. Angel |eads the group across the
hills and into a snall valley that lies at the basin of a
steep assortnent of cliffs.

The gang slowy nmake their way through various w ndi ng turns,
through different gaps in between hills and sharp cutting
nmount ai ns on the other side.

I LLYRI A
I do not understand, why are we not
| ooki ng for Wesley?!

SPI KE
Because we val ue our own arses as
well! Do you want to wi nd up wall -

scal i ng denon food?

ANGEL
We are | ooking for Wes, but odds
are that he isn't in the city with
those things running round - or
craw ing, even. Wes is snmarter than
that. There's got to be sonme kind
of underground comrunity sonmewhere,
if this place is as popul ated as
Manners says.

SKYE
And how do we know that it is what
he said it was? | nean, not to get
al | suspicious, but he is the bad

guy. ..

( CONTI NUED)
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ANGEL
Manners always tells the truth
about these things. He's so
arrogant that he thinks his schenes
wi |l succeed, no matter what
informati on we have. He likes to
watch us squirmas we try to figure
it out.

SPI KE

(apat hetical ly)
You’'ve got to admire a man with
convi cti on.

(qui ckly)
Now, explain to ne again how we're
supposed to find anyone in a damm
barren desert like this, |let alone
one person in particular? It's |ike
| ooking for a bl oody single drop
wWthin a tub of water, it’s just
not going to happen! Odds are-

Bef ore Spi ke can finish his sentence, he stops abruptly,

| eaving everyone el se to know that sonmething is wong. Ange
| ooks back to the end of the group to see that Spike is
nowhere to be seen

ANGEL
Spi ke?

The rest of the group are just now catching up and turn to
| ook around as wel|.

SKYE
Spi ke?!

Al armed, the group begins to take a defensive stance agai nst
anything that may conme from around the next curve or from
above. As they scan the area, however, they're interrupted by
Spi ke’ s voi ce.

SPIKE (O 9)
Er... | think I may have found
somet hi ng.

Angel frowns, confused, as he wal ks slowy to the back of the
group and | ooks around carefully, but is still unable to cone
up with anything.

ANGEL
Spi ke?

As Angel searches the ground, a small rock connects on the
side of his head, and he SHOUTS in al arm

( CONTI NUED)
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SPIKE (O 9)
(excitedly)
Did I hit hin®!

25.

Angel rubs his head as Skye rushes past him- a spot of dirt
has given way to a sizable hole in the ground.

Inside the hole, Spike is |eaning apathetically against a
wal | . Upon seeing Skye, he | ooks inquisitively at her and

beckons agai n:
SPI KE (cont’ d)
(excitedly)
Vll? Did | hit hin®

I NT. CAVES

Angel is the last one to |and inside of the darkened cave
with a THUD, then he turns and PUNCHES Spi ke. Angel turns and

begi ns i nspecting the surroundi ngs,
rub his jaw.

SPI KE
Bl oody hel |'!

ANGEL
That was for the rock

SKYE
(beat)
VWhat is this place?

CONNCR

| eaving Spike to angrily

Home to soneone... or sonething.

SKYE
And you know t hat how?

CONNCR

(nmotioning to the corner)
There are footprints in that far
corner over there, and it also
| ooks |i ke sonething m ght have
sl ept there on nore than one

occasi on.

SKYE
Right. Gew up in a hel

di nensi on.

I don’t know why that’s so hard for

me to renenber.

SPI KE
(to Angel)

So what now, fearless |eader?

ANGEL

Now? We follow the rabbit hole.

15
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I NT. CAVES - FORK 16

As they round the | atest corner, everyone stops as they reach
a fork in the road, one side |ooking as though it had been
crudely cut by hand whereas the other appears to be of

nat ural origins.

SPI KE
Wel |, that ought to nake things
easi er.
ANGEL
It’s no problem W' |l just split
up and neet back here if we find
anyt hi ng.
SPI KE
VWhat if we don’t find anything?
ANGEL
(annoyed)
Then we’l|l still neet back here.
SPI KE

Right. Well then, | call this one.

Spi ke wal ks into the path on the right and is foll owed
qui ckly by Skye and Illyria, |eaving Angel and Connor | ooking
to one anot her.

CONNCOR
| guess it’s you and ne then.
I NT. CAVES - RI GHT PATH 17
Spi ke leads Illyria and Skye silently through the darkened
pat h, gl ancing back to check that they' re still there.
SPI KE
(to Illyria)

You sensing anyt hi ng?

I LLYRI A
| sense that you do not know where
you are taking us.

SPI KE
Do you see any alternative paths?
|’ ve got one of one options here,
your mgjesty. It isn't a head
scratcher as to which way to go.

Spi ke pauses for thought, then carries on again. Skye is
| ooking | ess sure about this by the nonent!
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I NT. CAVES - LEFT PATH 18
Angel and Connor wal k noisily through the tunnel, apparently
not too worried about anything when they hear a vague noi se
fromjust around the next corner.

Connor peeks around the corner first as Angel works his way
around him

CONNOR
Ch, man...

I NT. CAVES - RI GHT PATH 19

Illyria has taken the | ead as Spi ke wal ks al ongsi de Skye.

SPI KE
Look, I"msorry for carrying you
t hrough the portal... you know,

ki cki ng, scream ng, and such. |
shoul d have | et you wal k through on
your own accord. Must have had one
of those irrational nonents that
everyone says that | get fromtine

to tine.
SKYE
(smling)
You, irrational?

(beat)
Don’t be sorry. | probably woul d
have wussed out and not tagged
al ong ot herw se.

SPI KE
So what you’'re saying is, that |
was right.

SKYE

(playfully)

For once.

SPI KE
Fair enough. |-

SKYE
Spi ke. .

SPI KE
Yeah?

SKYE

Illyria s gone.

Spi ke | ooks back in front of himto see that she’s right.
Il1lyria has di sappeared.

( CONTI NUED)
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SPI KE
Oh, bul | ocks!

Spi ke takes off in a sprint and Skye is quick to follow
Shortly thereafter, they cone to an opening in the cave.

EXT. OUTSI DE CAVES - CONTI NUOUS 20

Spi ke and Skye both stop as soon as they exit the caves. They
| ook around quickly, but there is nothing to be seen except
for the city in the background -- nothing else.

SPI KE
That crafty devil. How in holy hel
did she get away fromus so
qui ckl y?

SKYE
Don’t forget, she's getting her
powers back. Maybe ‘sneaki ng away
fromvanpires’ is sonething she
used to be good at, you know?

SPI KE
That’s all we bl oody need, that
borderline psychotic turning
herself into a one-woman A-bonb
agai n!

Spi ke | ooks across the | andscape and si ghs.

SPI KE (cont’ d)

As much as | hate to admt it,
we’'ve got to find that bastard of a
boss of ours because |I'’m com ng up
a thinble short in the idea
depart nent.

(beat)
Unl ess you’ ve got a ball buster of
an idea swirling about your head?

Skye shakes her head, and the duo enter the cave and fade
into the darkness before we:

BLACK QUT:

END OF ACT TWO

( CONTI NUED)
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ACT THREE
FADE | N:
I NT. CAVES - LEFT PATH 21

Spi ke and Skye cone running around the corner and stop
abruptly, Spike nearly falling down, as they take in the
scene before them

As we spin around, we see that a large cavern is filled with
peopl e; peopl e who appear to be ran ragged and starved. Most
of them are wearing expensively crafted business attire that
is worn nearly conpletely down.

In the mddle of the group, sitting pronptly on the ground,
are Angel and Connor, busily inquiring as to every bit of
i nformation avail abl e.

ANGEL
And you don’t know of any way out?

RANDOM GUY
There is no way out.

RANDOM WOVAN
You t hi nk we haven't | ooked? |'ve
been down here | onger than | can
even renmenber

ANGEL
What about the nightcrawers? Is
there anything you can tell us
about thenf

SPIKE (O 9)
(curiously)
Are we interrupting sonething?

Angel turns back around to see Spi ke and Skye standing in the
cavern’s entrance. He waves them over.

ANGEL
Spi ke, where’'s Illyria?

SPI KE
She’ s gone. What the hell are you
two doi ng playing house with the
| ocal s?

ANGEL
She’ s gone?

SPI KE
That's what | said, innit?

ANGEL
How coul d you | et-

( CONTI NUED)



ANCGEL *“ Par adyse” 05/ 26/ 2005 30.

CONTI NUED:
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(apat hetical ly)
‘Let’ isn't the word I’'d use for
it, not where her Highness is
concer ned.

Spi ke | ooks around Angel to stare at the group of people that
Connor is still talking to.

SPI KE (cont’ d)
Now what the hell is going on in
her e?

ANGEL
These are nore signatories from
Wl fram & Hart.

SKYE
They look... wld.

ANGEL
It’s a very different dinension
t han ours. These people have to run
for their lives every day just to
survi ve.

SKYE
But they' re already dead. What’'s
there to worry about?

SPI KE
Just because you’'re dead, doesn’t
mean that you can’'t feel pain and
I’d say that those bl ack, Spider-
Man trick pulling nonsters from Qz
are experts in dishing it out.

SKYE
So what are we going to do?

ANGEL
W' re going to find Illyria and
hopeful ly Wes, and then get the
hel | out of here.

SKYE
(enotional ly)
No, | nean about these people.

ANGEL
(sol emml y)
Not hi ng we can do.
(beat)
Connor, let’s go.

Connor junps up fromthe ground where he was still sitting
wth the others to cone stand al ongside his father.

( CONTI NUED)
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CONNOR
Where are we goi ng?

ANGEL
To find a way hone.

SKYE
(to Angel)
We can't just |eave them here!

ANGEL
They got thenselves in, it’s not up
to us to get themall out again. |
don’t like this any nore than you,
but we can't afford to get
di stract ed.

SKYE
So did this guy Wes that you're
| ooking for, you signed the sane
thing as he did, right? Wiat if you
got stuck down here? Wuld you
expect himto cone get you?

ANGEL
What do you want ne to do, Skye?
Lead sone kind of nulti-dinmensional
revol uti on against a hoard of
denons?

Skye stares back convincingly at Angel as he | ooks away, but
then qui ckly | ooks back at her when he realizes what she’s
suggest i ng.

ANGEL (cont’ d)
No. No way.

EXT. PARADYSE - NEAR CITY 22

Illyria is walking cautiously through an open space towards a
| arge, creepy wooded area. All the trees appear to be dead
and | ook |i ke sonething out of ‘Sleepy Hollow.’® As she wal ks
t hrough the space, however, she stops w thout warning.

Illyria stands for a notionless for a nonent before ducking
as a nightcrawer flies overhead. The creature H SSES at her
as it lands on the ground and spins around.

I LLYRI A

Death cones to us all, but upon

yours, | shall wear your bones

around ny neck as a synbol of ny

victory.
Wth vigor, Illyria grabs the creature by its neck and | ocks
her arns in a choke hold, violently SLING NG the creature to
t he ground.

( CONTI NUED)
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A ROAR slips fromthe creature’s jaw before Illyria pounces

onit like alion killing its prey. She boldly grabs it by
the neck and thrusts all her mght, before we hear a | oud
SNAP.

The denon falls lifelessly to the ground. Illyria smles
proudly and begins to carry through with her prom se to wear
the creature’s bones as she starts to rip an extended |linb
fromits body. Before she can begin, however, another H SS
claims the air.

Il1lyria whips her head around to see an entire pack of
ni ghtcrawl ers surroundi ng her. She stands up to face them al
and stares defiantly into the group.

I LLYRI A (cont’ d)
(confidently)
If you w sh.

Illyria takes a defensive stance, awaiting the first nove.

The cl osest one junps at her, and as she tenses, there is a
| oud SHATTERI NG sound and a thick m st surrounds the area.

Nonstop HISSES fill the air for several nonents before the
area goes silent. As the snoke slowy begins to clear, we see
WESLEY standing heroically in the parting snoke.

Hi s deneanor is considerably different fromhis typical self.
A thick, scroungy beard covers the whole of his face and is
met by long | ocks of hair that hangs well over into his eyes.
Wesl ey smles as he wal ks over to Illyria.

She stares back at him w de-eyed.

VESLEY
Hello, Illyria. Anyone el se would
have started running after the
first one showed up, but that’'s not
your style, is it?

I LLYRI A
(softly)
Wesl ey. ..
VESLEY

In the flesh. Do you need a hand?

Illyria quickly stands up fromthe ground, refusing his help
and obvi ously wounded with bl ood fl ow ng everywhere, but
characteristically reluctant to let it be known.

I LLYRI A
Don’t begin to think that you saved
me nortal. | had the situation well

under control.

( CONTI NUED)
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VESLEY
(chuckl es)
Good, you haven’'t changed a bit.

Illyria stares back at him seem ng al nost as though she is
hurt by his words.

After a nonent, Wes takes note, wal ks over, and hugs Illyria
who seens to be oddly taken by the gesture, returning it for
a brief nonment before suddenly pushing himaway.

I LLYRI A
How | ong have you known we were in
t hi s di nensi on?

VESLEY
Since you arrived.

I LLYRI A
And you waited until now to show
your sel f ?!

WESLEY
(assuringly)
| had to make sure it was safe.
(beat)
Where are the others?

I LLYRI A
| left themin a series of caverns.
They only worked to sl ow ny
pursuit.
(beat; curiously)
What is in the concoction that
drove the denons away?

VESLEY
(routinely)
The proper conbination of natura
resources fromthis world.

(qui ckly)
Illyria, you ve got to get out of
her e.
I LLYRI A

We can go now that you are in our
possessi on.

WESLEY
| can’t | eave.

I LLYRI A

But, you told nme you wanted ne to
rescue you.. .

( CONTI NUED)
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VESLEY
Ah, yes, that. I'mafraid |I’ve
learnt a little nore about the way
this place works since then. It’s
not as easy to leave as | first

i magi ned.

I LLYRI A
No! I will not |eave you here, |
want you to conme back with ne! |
demand it!

VESLEY

I'mflattered, really, but there is
no way out of here for ne. If
you' re neant to be here, you nust
remain until rel eased.

(beat)
You have to find the others and
| eave the way that you canme in.

Illyria cocks her head to the side and stares at Wes for a
nmonment, | ooking i mensely saddened, before she becones
hersel f again, reaches out and grabs his arm and pulls him
behi nd her.

| LLYRI A
Your input on the matter does not
concern me. You will return with us

to your hone di nensi on.

Wes opens his nmouth to answer, but Illyria sternly marches
away, dragging himafter her.
EXT. PARADYSE - MOUNTAI NS 23
Wes is now follow ng closely behind Illyria as she checks
constantly to nake sure that he is still indeed behind her.
VESLEY
Not wanting to dispute your
m ssion, Illyria, but-

Illyria stops and | ooks back to himin anger.
I LLYRI A
As | have already decreed, you wll
not be | eft behind!
She turns back and continues her wal k as Wesley sm | es.
VESLEY
That’s not what | was going to say.
Do you see that tree?

Wes points to a gnarled tree a few feet away.

( CONTI NUED)
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WESLEY (cont’ d)
This is the third tinme we’ ve wal ked
past it. Are you sure that this is
where you | eft then?

I LLYRI A
| left the two vanpires in the
tunnel s beneath the nountain. Ange
and his son took an alternate path.

VESLEY
Two vanpires? Sounds |like |I’ve got
pl enty of catching up to do... If

Spike’s in the tunnels, they could
have theoretically made it mles by
now.

I LLYRI A
Theory does not concern ne. Only
escaping this diseased world, and
bringing you with ne!

As a stony-faced Illyria wal ks on, Ws can’t help a proud
smle slipping out at her determ nation.

I NT. CAVES - RI GHT PATH

and Spi ke are wal ki ng al ongsi de each ot her, followed
shortly thereafter by Skye and Connor.

SPI KE
You are such a pushover.

ANGEL
What woul d you have done?

SPI KE
I woul d have put nmy foot firmy
upon the ground, and if she tried
to renove said foot fromsaid
ground, | would have had to teach
her a | esson in econom cs.

SKYE
(to Connor)
He does this all tinme - tal ks about
me like |I'"mnot around.

CONNOR
(to Spike)
Econom cs?

SPI KE
Yeah.
(smling)
It’s not very profitable to piss ne
of f.

( CONTI NUED)
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Connor | aughs for a nonent before | ooking over to Skye who
stares apathetically back at him |eaving Connor to quickly
cease his laughter and wal k on in silence.

EXT. OUTSI DE CAVES 25
As Illyria and Wesl ey near the cave’'s entrance and begin to
enter, Illyria quickly stops and | ooks around as though she
senses sonet hi ng.
VESLEY
VWhat is it?
I LLYRI A
There is sonmething plotting agai nst

us.

Wesl ey quickly does a three-sixty, but doesn’'t see anything.

VESLEY
Are you-
When he makes it back around, Illyria is gone.
WESLEY (cont’ d)
(beat)
She definitely hasn’t changed a
bit.

We watch Wes hurry into the caves.

I NT. CAVES 26

Wesl ey catches up to Illyria who is wal king extrenely slowy
t hrough the tunnel, taking in her surroundi ngs.

After a few nonents, a GROAL rings out. Wes quickly spins
around just in tinme to see Illyria catch Spi ke, one handed,
in md air by the throat.

SKYE (O S)
Careful, ‘Ria. He'll teach you
mat h, | heard.

Spi ke rolls his eyes at Skye’'s comment as she, Angel, and
Connor energe fromaround the next corner to stand in front
of them Illyria drops Spike to his feet and he quickly | ooks
over to Wes.

SPI KE
Honest m stake, |uv! Thought you
were one of those things.

(to Wes)
You’' ve got to give this one a good
shaggi ng so she’ |l stop being so
dam fiery!
(to Illyria)
( MORE)

( CONTI NUED)
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Illyria | ooks al nost shocked,

SPI KE( cont ' d)

Thought for a horrible nonent there
you were going to zap ne with your
bullet tinme thing again...

VESLEY
(to Illyria)
So your powers are returning... |
had a dream where we spoke about
it, but I wasn’t sure what to make
of it.

| LLYRI A
| al so-

ANGEL (O S)
It doesn’'t natter.

steps into view and qui ckly hugs Wesl ey,
rare nonment of enotion between the two.

ANGEL (cont’ d)
(smling)
W’ ve got what we’ve cane for. It’s
good to see you, Wes.

VESLEY
You don’t know how happy | amto
see you... all of you.
(to Skye)
Though I'mafraid | don’t know you.

SPI KE
(apat hetical ly)
Wes the Watcher, neet Skye the
vanpire, conmma, sl ayer.

VESLEY
(1 npressed)
You're a Sl ayer?

SKYE
And a vanpire.

Wes gi ves her a confused expression.

SPI KE
Long story short, she’'s neither
here nor bl oody there. There are
bl ack things clinbing on walls,
boys and girls, let’s just get the
hel | out of here!

VESLEY
Yes, about that... That may prove
rather tricky.

37.

| i ke she’s been bust ed.

creating a
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O f Spike' s deflated expression, we dissolve to:
I NT. CAVES - LATER 27

Spi ke | eans up against the walls with a dunbfounded stare
upon his face for several nonents before speaking.

SPI KE
So what you're telling nme is that
we cane all the way here just to
save your hide, and you don’'t know
a way to get us hone?!

Angel rolls his eyes at Spike's rant.

ANGEL
Freaki ng out is not going to help
us get out any nore quickly, Spike.
The nightcrawl ers are no worse than
any of the other things we’ve over
t he years.

SPI KE

(qui ckly)
I’ mnot freaking out over the
ni ghtcrawl ers, you ponce. Bl ack
wall crawling beasts that |ook |ike
t hey should be battling R pley
don’t freak nme out. The fact that
I’ m al nost out of cigarettes and
t he nearest corner shop is two
di mensi ons over does have ne
slightly agitated, however!

SKYE
(to Spike)
He's right. You re not hel ping.
SPI KE
G! What gives you-
SKYE
So shut up

Spi ke | ooks to Skye, bew | dered that she just told himto
shut up, but it, oddly enough, seens to work.

ANGEL
That was... interesting.
SPI KE
(seriously; to angel)
You, | won't take that from I'm

havi ng troubl e understandi ng why |
just took it fromthe |Iikes of her.
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SKYE
(playfully)
Because you | ove ne?
VESLEY
(qui ckly)

I may know a way out.
Everyone stops and stares at \Wesl ey.

WESLEY (cont’ d)
Il reiterate that - | may know a
way out .

Wesl ey stops for a nonent and appears to be reluctant to
voi ce his suggestion. Spike clicks the heels of his boots
together three tines and | ooks back apathetically to Wes.

SPI KE
Didn't work. There goes ny idea.
(qui ckly)
Now why don’'t you share yours with
us?
VESLEY

There is a place inside the city
that is heavily guarded, and I’ ve
of ten observed new waves of both

t he human captives and denons

| eaving there. Logic dictates that
woul d nost likely prove to be the
only way out of this dinension.

CONNCOR
Heavi |l y guarded by what ?
EXT. PARADYSE - CITY STREETS 28
Qur eyes are fixed upon a small, one storey building that

lies strangely in the city streets. The fact that it is still
standing with few blem shes lies testanent to the fact that

t he buil ding bears sone inportance. The | egi ons of
nightcrawl ers that are present is another.

The beasts crawl fiendishly over the building, forcing a

qui vering feeling down one’s spine with the odd nature of

t heir unorthodox novenents. They nearly cover the whol e of
the building fromtop to bottom craw ing atop one another as
they circle the building.

We pull back to reveal that the group is cowering sone two
hundred yards fromthe buil ding. Angel, extrenely out of
character, |ooks particularly worried before turning back to
t he group.
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ANGEL
So... ideas?

BLACK QUT:

END OF ACT THREE
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ACT _FOUR
FADE | N
EXT. PARADYSE - CI TY STREETS

Back in the city, as the teamwatch the swarm of
ni ghtcrawl ers between them and their way out.

CONNOR
None that involve going in there.

SPI KE
Ri ght .
(quietly; to Angel)
|’ ve got an idea.

Spi ke | eans in and whi spers sonething into Angel’s ear,
bef ore Angel quickly pulls back and | ooks shocked.

ANGEL
Spi ke!!
SPI KE
(angrily)
Si mrer down. They’' Il hear you.

Spi ke turns and waves uneasily to his left. As we sw ng
around, we see a group of about thirty of the various people
that we recognize fromthe cavern earlier. They all stand
readily, |ooking over their shoulders as if they' re expecting
to be attacked at any tine.

ANGEL
(quietly)
We are not sacrificing all these
peopl e so we can go hone!

SPI KE
It’s not sacrificing, you blind
ninny. They' re already dead.

SKYE
What happened to your ‘still
feeling pain while you re dead
speech earlier?!

SPI KE
Unl ess you want to find out first
hand, | suggest you tal k our
cl uel ess | eader here into taking ny
advi ce.

ANGEL
No, Spike, it isn't going to
happen.
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VESLEY (O 9S)
He's right.

ANGEL
VWhat ?

Wesl ey steps in closer to the group.

VESLEY
Spike is right... for once.

SPI KE
"Il let that slide, Percy, but
just on account of our being in a
situation of inmmnent peril and you
bei ng our best shot out.

VESLEY
We' Il never nmake it through all of
themand if we do and there is no
portal, then we’'re dead anyhow.

SKYE
So you want us to kill themall?
VESLEY
W won’'t be the ones doing the
killing. I know that it seens |ike

a horrible thing to even suggest,
but it’s the only way that any of
us are going to get out of here.
These people are already finished,
the only thing in their futures is
an indetermnate tine spent here,
t hen an apocal ypti c bl oodbat h.

SKYE
Forget it! 1'd rather stay here.
CONNCOR
Speaking as the only |iving being
in this dinension, | would like to

cast ny vote for |eaving. Spike's
right, dad. It’s our only hope.

42.

Angel stares know ngly at Connor, but is reluctant to go

through with it.

Hal f because he doesn’t want to m sl ead

t hese people and half because he doesn’'t want to admt that
Spi ke is right.

As he makes his decision, we cut to:

EXT. PARADYSE - CITY STREETS - FRONT OF BUI LDI NG 30

As the dozens of nightcrawl ers stir
hi ssing and growl i ng at one anot her,

bui | di ng,

out as a glass shatters against the cenent.

restlessly around the

a CRASH rings
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Wth the glass shattering, cones the famliar, thick m st

t hat acconpani ed Wesl ey’ s concotion earlier. Mich hel

rai sing occurs on behalf of the nightcraw ers as they H SS
mercilessly in search of the source.

As the m st clears, several CRIES bellow out in the distance
and the | arge group of humans run directly past the building
and towards another building slightly down the road. They
hastily begin to enter the building as the nightcrawl ers give
chase.

Sonme of the humans toward the rear of the group are POUNCED
upon by the nightcraw ers. SCREAMS ring out as they begin
busily tearing flesh from bone, sinking their razor-Iike
teeth into soft skin. We watch the horrific scene for a few
nonents before we cut back to:

Angel staring on at the scene with a face nearly nmade of
stone. Though he is trying frantically to hide it, signs of
renorse are blatantly obvious upon his brow Of of his
saddened | ook, we FLASH BACK t o:

31 EXT. PARADYSE - CITY STREETS - M NUTES EARLI ER 31

Angel stands heroically in the center of the group of people
with all of his own team scattered throughout the nasses. He
paces confidently as he gives a rousing speech, handi ng out
orders in the process.

ANGEL
These things, these denobns will not
be the death of us.

(beat)
We're not here because Wl fram &
Hart wi shes it or because they
force us to be. We're here because
we haven’'t done anything about it.

Wesl ey and the others | ook nervously around the crowd of
people, fearing the worst, that they won’'t buy into it.

ANGEL (cont’ d)
But today, that’s all going to
change. A block and a half is al
t hat stands between us and our
freedom |Inside that abandoned
skyscraper is a portal that |eads
back to our own di nension

(beat)
All we’ve got to do is nmake it
t here.
32 EXT. PARADYSE - CITY STREETS - PRESENT 32

We pick back up as Angel stares at the dismal scene before
him despair weighing heavily upon his face.
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VESLEY (O 9S)
Alright, let’s gol!
(beat)
Angel !

Angel quickly turns his head to see that the rest of his
group have already begun their dash across the street. Ange
| ooks back to the mauling once nore before he raises his
sword and follows behind his conrades.

Spike is the first near the building and swings his sword
furiously at an attacking nightcrawl er, slicing through it
and one other as he swings hastily through the air.

Il1lyria wal ks confidently through her surroundings, staying
close to Wesley. She steps quickly to the side and grabs the
neck of a flying denon to snap its neck

As she turns back around, however, she’'s nearly net face to
face with an advancing foe before Wesley steps in front of
her, and takes its head clean off of its body with a swi ng of
t he axe.

Connor and Skye are runni ng behind the others, followed by
Angel, as they swi ng their weapons continuously through the
crowd of denons.

Just as Angel reaches the his first adversary, another CRASH
clains the scene and the street quickly fills with snoke once
again, leaving painful H SSES fromthe denons to fill the
air.

VWESLEY (O S) (cont’d)
Hurry! Into the building!

Wes di sappears through the main archway entrance, rapidly
foll owed by the others. Angel pauses to take one |ast | ook at
t he carnage outside before headi ng through.

I NT. PORTAL BU LDI NG - ROOM 33

Angel hurries through the door to find the rest of the gang
nearly running around in circles in search of anything
renotely resenbling a portal

SPI KE

| don’t see any portal!
ANGEL

Wes| ey?!
VESLEY

" mworking on it!
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SPI KE
Working on what?! This isn't a
bl eedi ng puzzle, it’'s either here
or it isnt!

CONNOR
(to Angel)
W' d better get ready. They won't
be held off for |ong by whatever
was in that stuff.

Angel nods, and he and Connor prepare to exit the room and

fend off any approaching enem es before IIlyria speaks up.
ILLYRIA (O 9)
Ther el
Everyone stops and | ooks back to Illyria who is pointing at a
wal | . Angel takes a double take to nmake sure that she’'s
pointing at the wall.
SPI KE
(yel l'ing; angrily)
It’s damm | ovely wal |l paper , |uv,

but this is no tinme for decorating!

Illyria takes the axe from Wsley’'s hand and | ays into the
wall. After a few swings, a snall hole is created and a
bright, blue |ight shines incandescently through it.

Spi ke smirks at her correct assunption and qui ckly begins
swinging his sword at the wall as well.

Angel and Connor begin to hurry back to help with the
carving, but are stopped short when a nightcraw er LUNGES
into Angel, pinning himto the floor. The denon tears into
his armas his sword is sent skidding across the fl oor.

The denon’s head then falls lifelessly onto Angel’s chest as
Connor kicks the body off of his father. Connor hands himhis
sword and quickly hel ps himfromthe ground.

Angel quickly peers into the hallway to see several nore of
t hem advanci ng t hrough the open doorway to the buil ding.

He | ooks back to the others who are only about half way
through with carving up the wall, turns to Connor, and nods.

ANGEL
Let’s get the hell out of herel!

He takes off in a dead sprint and RAMS his body through the
wal |, leaving Spike and Illyria hitting nothing, but air.
Angel falls to the ground just in front of the portal and is
qui ckl'y hel ped up by Wesl ey.
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VESLEY
(to Angel)
Are you alright?

ANGEL
(dusting hinself off)
Sure, no problem
(grimaces)
| think | popped ny shoul der out of
joint, but otherw se fine...

Angel nearly falls over as Wesley lets go of him but catches
hi s bal ance. Wes grabs his armand thrusts himthrough the
portal and then |looks to the others as the nightcrawl ers are
just comng into view

VESLEY
Hurry up!
Spi ke nmakes sure that Connor and Skye get through the portal
and then turns back to Illyria.
SPI KE

See you on the other side.

Spi ke junps through the portal, leaving only Illyria and

Wesley. Illyria quickly grabs himby the arm
I LLYRI A
We nust hurry!
VESLEY
Yes, we mnust.
He releases his armfromlIllyria s grip and pushes her
t hrough the portal, |eaving an enotional expression on her

face as she tunbl es backwards and di sappears from vi ew.

Wes sighs, turns back around, and faces the quickly
approaching nightcraw ers, retrieving his | ast hone-nade
snoke grenade from his jacket.

As the denons runbl e ahead and seemonly inches away, another
bright, blue LIGHT rips the air apart in front of him

Il1lyria LEAPS through the portal and spears Wes, sending them
both HURLING i nto the portal.

I NT. HYPERI ON - LOBBY 34

Wes and Illyria fall hard upon the floor fromseveral feet in
the air as the portal closes overhead. Wes junps quickly to
his feet and raises the axe, waiting for anything to pop
through a simlar portal.

I LLYRI A
They cannot enter this world. It is
not their own.

( CONTI NUED)
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VESLEY
Wiy did you bring ne here?!

I LLYRI A
Because | cannot bear the
i npenetrabl e sadness t hat
acconpanies this shell since the
day that you left!

VESLEY
I’ m not supposed to be here,
Il1lyria, | died! My living could
upset the flow of the universe!

I LLYRI A

(angrily)
Then it will be upset!

Illyria stornms out of the |Iobby and into the rear garden. Wes
turns to see everyone el se acting as though they’ re not
wat chi ng, except for Spike.

VESLEY
How di d she even nmake it back to
get nme out?

SPI KE
Well, there was a poof of blue
light, then she was gone. Then, she
showed up with you yelling like a
soddi ng hatter.

ANGEL
As well as Illyria starting to get
her powers back, a |ot of other
t hi ngs have happened. You ve been

gone for-
VESLEY
Seventy-nine days, in this world at
| east, | know. And what happened
with the Crcle of the Black Thorn?
ANGEL
It’s... a long story.
VESLEY
(beat; hesitantly)
Yes, well... | should speak with
Illyria for a nonment.
SPI KE
Renmenber mate... good shaggi ng!

Skye shakes her head, disappointed with Spike.
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SPI KE (cont’ d)
What? Like it wouldn’t do her sone
good. Hell it m ght do nme sone good
if it calnms her down!

Skye rai ses her eyebrows.

SPI KE (cont’ d)

(qui ckly)
I meant with Blue! Not the deranged

t hought's runni ng t hrough your m nd,
you bl oody pervert.

EXT. HYPERI ON - GARDEN 35

Wesl ey slowly wal ks into frame through the opened door as
Illyria stands in the sunlight, staring at the sky.

I LLYRI A
I do not wish to hear insincere
apol ogies, if you have cone to-

VESLEY
| didn't cone to apol ogi ze.

yria turns back to him furious, as he wal ks cl oser. He
ally cones to stand nearly face to face with her

WESLEY (cont’ d)
What you did could have thrown the
entire world into jeopardy.

| LLYRI A
| do not carel!

WESLEY
But I do. This world is cold and
harsh, but | don't wish for it to
end.

I LLYRI A
| could not care less for this
snivel i ng excuse of a dinension. |
only wi sh that your arrival had
wor ked to unravel its existence!

VESLEY
(beat)
However... ill conceived as your
pl an may have been, |’ m honored

that you think enough of nme to risk
your own |ife and everyone’'s in
this world to save ny owmn. That’'s
called loyalty.
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I LLYRI A
You have been away for many noons.
I know the neaning of loyalty. The
vanpire traded ne for peace.

VESLEY
Spi ke?!

I LLYRI A
Angel .

VESLEY
(conf used)
He di d what?

I LLYRI A
| amweary frombattle. | require
rest.

Wesley smles warmy at Illyria before he turns and wal ks
back into the hotel, leaving Illyria standing alone in the
sunshi ne. She cl oses her eyes for a nonment and when she opens
them they' re no |onger blue - they' re brown. More

specifically, Fred’s brown. The faintest flicker of a smle
crosses her 1lips.

I NT. HYPERI ON - LOBBY

Wes wal ks back into the | obby with everyone sitting, nearly
exhausted, in the various chairs throughout.

SPI KE
That was qui ck

VESLEY
(shaki ng his head)
There was intercourse, Spike.

SPI KE
A bit nervous, were we?

Wesley can’t help but smle as he goes to sit down in a chair
hi nsel f.

As he does so, however, he FALLS straight through the chair!
Everyone stares in amazenent and junps fromtheir own seats.

ANGEL
Wes!

Wesl ey | ooks at the chair protruding fromhis body.

VESLEY
That’s... rather strange.
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SPI KE
Bl oody great! | should have known
that every tinme soneone gets
br ought back from anot her
di mensi on, they get all squishy.
This is going to lead to a | oad of
work, | can already tell

Wes picks hinself up fromthe ground and stares as he puts
hi s hand through the chair.

ANGEL
Wes. ..

VESLEY
No. There has to be a perfectly
| ogi cal explanation for this.

SPI KE
Don't worry, mate. You get used to
it. Been a ghost once nysel f. Think
enough happy thoughts and you can
start touching things again.

Wes begins to walk slowy through the | obby and cones to
stand right in the entrance way at the front door.

VESLEY
| can’t say that | saw this
happeni ng. O course, |-

Wesley is interrupted by the front door quickly sw nging open
behind him Wthout having a second to nove, the inspector
wal ks directly through him

| NSPECTOR
M. Angel. |-

He stops and curiously | ooks back to see Ws standi ng behind
him | ooking as though he has just been viol ated.

Across the room Angel’s eyes widen, his brain in overdrive
to find any kind of explanation to offer.

I NSPECTOR (cont’ d)
(apat hetical ly)
And you’ ve even got ghosts! What
ki nd of crackerjack business are
you vanpires runni ng?

Angel s eye brows curl up, greatly confused at what he just
hear d.

I NSPECTOR (cont’ d)

I mean, seriously. This is |ike
sonet hing off of a damm soap opera!
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Wth those words, the inspector closes his eyes for a few
nmonments. \When he opens them his brown eyes have turned to a
bri ght green.

As we pull back to take in the view, the inspector has
transfornmed into a vicious DEMON who snarls violently at
Angel .

I NSPECTOR (cont’ d)
So it’s time you cl osed for
busi ness, vanpire!

Across the room Angel actually |ooks relieved and breathes a
deep sigh of relief.

ANGEL
Ch, thank god!

Angel picks up a nearby sword and nethodically twists it
around a few tinmes before smling boldly. As he begins to
charge into battle, we:

BLACK QUT:

END OF SHOW




