ANGEL
“Cl oudi ng The I ssue”

by
Wayl on Wche

(c) 2005 Monster Zero Productions



TEASER
FADE | N:
I NT. HYPERION - LOBBY - N GHT

We pick back up on the SLAYER with her sword at WESLEY' S
t hr oat .

SLAYER
Sorry, but the word is you're evil.
Not hi ng per sonal

The girl rears back with the sword as Wes finally manages to
| ook al ar ned.

She SW NGS t he weapon, but just inches before it connects
wWthits target, the sword is narrowly THRUST fromits path
by the heavy CLANG of an axe.

Standi ng defiantly before the slayer is NINA axe in hand and
a determ ned expression upon her face.

NI NA
Why don’t you pick on sonmeone who
has a weapon?

The sl ayer inmmedi ately begins to noves in on N na and
prepares to raise her sword, but a swift UPPERCUT | eaves her
on the floor before she can try.

ANGEL cones into view

ANGEL
O, she can just lay there and
bl eed.

He hurriedly pushes Nina and Wesl ey back further into the
| obby, as the slayer works herself back on her feet.

ANGEL (cont’ d)
Looks |ike you broke into the
wr ong. . .

As she stands up, the remaining SLAYERS fill into the hotel
al ongsi de her, weapons raised, as STANLEY wal ks into the
f or egr ound.

ANGEL (cont’ d)
(sl owy)
... hotel.

CONNOR and SONI A rush to Angel’s side as the watcher
arrogantly shakes his head.

SONI A
(to Angel)
Just give us the word.

( CONTI NUED)
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STANLEY
It doesn’t have to be this way,
Angel .
ANGEL

Hate to di sagree, but standing
aside while you nurder our friend
doesn’'t seemlike the greatest

i dea.

STANLEY
You don't seemto understand the
signi ficance of the situation. This-

ANGEL
Are you prepared to | ead these
girls to their death over this?

STANLEY
They are well aware of the risks of
their calling. They are al so aware
of the inportance of the task at
hand.

ANGEL
That task has a name.

Wth that, Angel SWNGS his broadsword toward Stanley, but is
pronptly defl ected by one of the slayers.

Connor and Sonia are quick to follow suit, stormng into
battl e al ongsi de Angel .

Angel engages the first slayer out of the gate and with a few
deft swings of the sword, draws her attention and SWEEPS her
| egs out from under her.

Wasting no tine, he imedi ately noves onto the next with an
overhead attack as we cut to:

Connor and Soni a are back to back, fighting off the rapid
attacks. Weapons are swinging in every which direction as
Connor holds his own, averting a swift blow and using the
dull side of his axe to |and one of them unconsci ous.

On the other side of the |obby, SPIKE enters the room
foll owed closely by SKYE. Spi ke takes a quick gl ance around
the room and | ooks back to Skye.

SPI KE
He tells us to | ock the basenent,
only to let themin through the
front bl oody door!

The two of them sprint out of view, leaving us to cut to:

( CONTI NUED)
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I LLYRI A stands on the bal cony overl ooking the | obby as she
takes in the action. A quick smle overtakes her face before
she | eaps over the railing and to the floor bel ow.

Bef ore she can get to the center of the action, one of the
sl ayers advance. Illyria doesn’'t give her tine to raise her
weapon, BACKHANDI NG her effortlessly across the room and
nmovi ng into the thick of things.

Spi ke ducks underneath one attack and junps over another
before using the handle of his sword to POP one of girls in
the face and spinning around with a heavy FIST to take

anot her off her feet.

As things seemto be only intensifying, Angel sees
opportunity. He FLIPS a quickly approaching slayer over his
back and sprints across the roomto grab an observing

Stanl ey. Angel holds his sword to his throat as he yells out:

ANGEL
That’ s enough!

The roomfalls silent in a matter of nonents as the girls
nervously eye their |eader in Angel’s grip.

SARAH
(yel 1'i ng)

Everyone turns to the source of the scream where one of the
girls, SARAH - a short and athletic slayer with her |ong,

bl onde hair pulled back in a pony tail, is rubbing her eye.
SARAH( cont ' d)
(to Spike)
You hit nme after he said ‘that’s
enough’ !
SPI KE

(beat; to Angel)
She can’t prove it.

Angel ignores Spike's outburst and | ooks down to Stanley.

ANGEL
(stern)
Tell themto drop their weapons.

STANLEY
(to the girls)
Don't doit. My lifeis
i nconsequential. The only thing
that matters is the m ssion.

The girls all | ook to one another - not sure what to do.

( CONTI NUED)
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We stare in on Wsl ey,

wal |

ANGEL
The mi ssion’s odds aren’t | ooking
so hot right now Wy don't you
just give it up, go hone, and we’ll
call it a day.
(beat; sternly)
Because you' re not getting \Wesl ey.

STANLEY
That’s just the thing. Neither are
you.
(beat)
That thing that you brought back..

STANLEY (cont’ d)
it isnt Wesley.

O f of Angel’s benused expression, we:

END OF TEASER

| eani ng nonchal antly agai nst the far
of the | obby as Stanley finishes.

BLACK QUT:

( CONTI NUED)
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ACT ONE
FADE | N:
I NT. HYPERI ON - LOBBY - NI GHT
Angel is still staring at Wes, trying to process what the
wat cher is saying and whether or not it holds nerit.
ANGEL
(sternly)

You’' re w ong.

Stanl ey gl ances down at the sword held firmy against his
neck before he conti nues.

STANLEY
You can tell nme, wthout reserve,
that you're certain that man is
Wesl ey Wndham Pryce? That his
actions since his arrival haven't
been cause for concern?

ANGEL
He doesn’t have a soul

STANLEY
Precisely. His-

SPIKE (O 9)
VWhat the hell are you two nancies
whi spering about ?

Spi ke is standing al ongsi de Skye now, staring intently at
Angel and hi s hostage.

SPI KE (cont’ d)
If there was ever tine for a group
di scussion, | think we’ve found it.

ANGEL
(beat; to Stanley)
If that’'s not Wesley, then what the
hell is it?

TAYLOR (O S)
Am | interrupting sonething?

Everyone rai ses their weapons as they turn to the front door,
| eaving TAYLOR to quickly raise his hands to the air.

TAYLOR (cont’ d)

(to Angel)
Should I...
ANGEL
No. | think |I’ve got this under
contr ol
( MORE)

( CONTI NUED)
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CONTI NUED: ANGEL ( cont ' d)
(beat; to Stanley)

Call off your slayers and let’s

have a word in ny office.

Angel lowers the sword and rel eases Stanl ey as he wal ks from
view. Stanley watches himwalk to his office, obviously
debating on what to do before reluctantly following himto
the office.

Taylor is still standing at the doors, staring curiously at
t he group.

TAYLOR
(to slayers)
You can poi nt your weapons
el sewhere. | don’t like to, but I
wll hit agirl if necessary.

As the Sl ayers exchange | ooks, not exactly intimdated by
Tayl or, we cut to:

I NT. HYPERI ON - ANGEL' S OFFI CE - LATER
Angel is sitting behind his desk as he eyes Stanl ey.

ANGEL
So you're saying that you think
what ? He’ s a denon?

STANLEY
I"’mnot certain. What | amcertain
of , however, is that | was given
strict instructions to elimnate
himif he was perceived to be a
t hreat.

ANGEL
A threat to what? The Council ?

STANLEY
To the world at |arge.

ANGEL
The only thing that Ws has proven
a threat to is hinself by globally
pi ssing of f everyone around him

STANLEY
| cannot return to The Counci
W t hout having either proven that
he is, indeed, the real Wsley or
eradi cating the threat.

Angel stares Stanley down, trying to work sonmething out in
his m nd before we cut to:
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We catch Angel and Stanl ey conversing through the w ndow
before we pull back to take in the whol e of the scene.

Angel and Stanley’'s teamare all sitting lazily about the
| obby - not at one another’s throats |ike you' d expect, but

conversi ng

A group of the slayers are sitting in the floor in front of
Spi ke and Skye.

SPI KE
| don’t care what the damm file
says, it was in self defense! Both
of those slayers attacked ne!

SKYE
(surprised)
Spi ke has a file?

GABRI ELLE
Yep. It’s the second bi ggest one
that the council has on vanpires.

GABRI ELLE is a dark conpl ected, Hawaiian girl. Her shoul der
I ength, black hair is pulled up into a pony tail on each side
of her head and smles as she indul ges Skye.

SKYE
(1 nmpressed)
Real | y?
GABRI ELLE
The only bigger one belongs to...
SPI KE
(apat heti c)
Angel .
GABRI ELLE

How di d you know?

SPI KE
Because he’s always got to be a
bl oody show of f, doesn’t he? Plus,
| had a whole hundred years to nmake

up for! | did quite well, if you
ask ne.

(off Skye’ s | o00k)
Still self defense.

KYLIE, a short haired Australian girl, dressed in punk
attire, eyes Spike |like a starstruck young schoolgirl.

( CONTI NUED)
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KYLI E
Sois it really true that you had
to fight to get your soul back,
instead of a curse |ike Angel ?

SPI KE
(proudly)
Damm right | did. | went through
the denmon trials, little girl.
Nothing in your life will ever

conpare to one nonent of the pain
felt in that cave.

KYLI E
(al nost swooni nQ)
And all for the woman you | ove.

SPI KE
She was worth it, let ne-

zes what he has just done and stops to | ook over
Iting her head to the side with an envi ous

SPI KE (cont’ d)

(qui ckly)
It wasn't about the girl... any
girl! It was about ne wanting to be
a better man. And |- Ah, bugger it.
(to Skye)

Go on. Ht ne.

Of of Skye's tenpted expression, we cut to:

Tayl or wal ks over to where Illyria is standing at the front
desk, staring across the roomat a bored \Wesl ey.
TAYLOR
So you wanna fill me in on what the
‘“what the hell’?
I LLYRI A
(still staring)

We battled an arny of little girls

that we weren’t allowed to destroy.
(beat; angrily)

They sought to kill Wesley.

TAYLOR
(looking to girls)
They are slayers, right?

Illyria nods.

TAYLOR (cont’ d)
Then why are they out to get the
new guy?
( MORE)
( CONTI NUED)
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CONTI NUED: (2) TAYLOR( cont ' d)
And is it just the new guy in
general, because | could
technically be considered the
guy’ if he hadn’'t cane back.

]

new

I LLYRI A
They presune that he is not the
real \Wesl ey.

TAYLOR
| could see-

I LLYRI A
(snaps)
They presune incorrectly! Wsley
wWill return to his previous state.

TAYLOR
That’s all fine and good, but what
are we going to do when this little
‘“time out’ is over?

| LLYRI A
Kill themall.

TAYLOR
(okay)
Ri ght .

Illyria has yet to shift her gaze from Ws and Tayl or takes
advant age as he shakes his head while he wal ks away. W wat ch
Illyria’s fierce gaze before cutting to:

Soni a appears beyond bored as Connor is near surrounded by
anot her group of the slayers.

CONNCOR
It wasn't that bad. Quor’toth
really gets a bad rap, but isn't
any worse than any ot her hel
di mensi on.

The girls let out a collective “amw as Sonia rolls her

eyes.
SARAH
You poor thing.
CONNCOR
No really, it wasn’t what you'd
think. | nean, sure... | was

running from denons by the tine
that | could wal k, but that was
just until | learned to kill them

Sonia rolls her eyes as we cut to:
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I NT. HYPERI ON - ANGEL' S OFFI CE
Angel gets a |look of realization as Stanley watches on.

ANGEL
So if I could prove to you, wth
certainty, that Wesley is hinself,
t he council would be satisfied.

STANLEY
If you could prove to nme that it
is, in fact, Wesley, | will happily
return to England wi t hout incident.
You presune that | wish it not to

be him Wen, in actuality, | hope
and pray that | do have ny friend
back.
ANGEL
Then we’ ve got sonething in common
STANLEY
What do you suggest?
VESLEY (O 9S)
Yes. What do you suggest, fearless

| eader ?

Wesl ey wal ks into the room and stands al ongside Stanley’s
chair, eyeing Angel

ANGEL
Don’t you have soneone to belittle,
Wesl ey?

VESLEY

W' re talking nmy fate, aren’t we?
Only fair that 1’ mpresent to hear
nmy sentenci ng.

ANGEL
(beat)
| think that | may know a way to
get to the bottom of this.

Of of Wesley’'s intrigued expression, we cut to:
I NT. HYPERI ON - LOBBY

Back in the | obby, all the slayers are now sitting in a
circle on the floor as Spi ke continues his story.

SPI KE
So there were these Uber-Vanps
com ng fromevery which direction
you can i nmagi ne.

( MORE)

( CONTI NUED)
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CONTI NUELD: SPI KE( cont ' d)
I’mfighting themoff nearly by the
dozen, and knocki ng them back into
the fiery depths of hell!

Leani ng up against the front desk now is Skye, Sonia, and
Nina, all of them watching apathetically as Spi ke goes on
about his story with Connor standing just on the other side
of him

SPIKE (O S) (cont’d)
Even though | was hol di ng ny own,
the others weren't faring quite as
well. Buffy and the other newy
activated slayers were starting to
show signs of wear and tear.

(beat)
That’'s when it hit nme. | knew what
| had to do.
SKYE
(beat)

He is so full of crap!

SONI A
Didn't the amulet just go off by
itself or sonething?

SKYE
That’s the story | got.

SONI A

(scoffs)
Men. They tell you that they never
want anyone el se until a dozen or
so well built, superpowered hussies
conme strolling in through the hotel
doors. Then it’s ‘when | saved the
world and ‘1 grew up in a hell
di mrensi on’ story hour!

NI NA
Conme on guys. There’s no reason to
be j eal ous. Spi ke and Connor are
crazy about you two.

SKYE
Oh? So how cool and coll ected woul d
you be if Buffy was here?

NI NA
(obviously agitated)
I woul d be extrenely cool.
(beat)
And col | ect ed.

( CONTI NUED)
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SONI A
(wry) |
Yeah. | can tell in the tone of
your Vvoi ce.

SKYE
(to N na)
Don't feel bad. If Buffy were here,
they’d all three be swooning |ike a
bunch of teenagers watching | ate
ni ght ski nemax.

NI NA
Men suck.

The three girls go back to glaring as we cut to:

I NT. HYPERI ON - ANCEL'S OFFI CE

Stanl ey stands up fromhis chair, obviously debating upon

somet hi ng.

STANLEY
Is it even possible?

ANGEL
O course. It worked on ne. The
spell would be reversed, but |’ m
sure the sane principles apply.

STANLEY
And you're just now trying it
because. ..

ANGEL
It honestly hadn’t dawned on ne up
until this point. | expected- |
don’t know what | expected. Al |
know is that this is the best
course of action that we’ ve got at
t he nonent .

STANLEY
| agree.

VESLEY
Well, I, for one, do not agree. Wo
says | even want ny bl oody soul
back? The only thing it ever did
for me was cause guilt and suppress
my honesty. |’ve found that | can
live without it quite readily.

ANGEL
(sternly)
It’s isn't open for discussion.

12.

( CONTI NUED)
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CONTI NUED:

Angel heads towards the office door, and we cut out to:
I NT. HYPERI ON - LOBBY

Spike is still standing in the mddle of the slayers,
rehearsing his exaggerated tale.

SPI KE
So | could feel the flesh burning
away fromthe bone and all the

while, | could only think about one
t hing. ..

GABRI ELLE
Buf fy?

Spi ke starts to open his nouth, but quickly stops and takes
in his surroundings - the girls have noved on. Spi ke exhal es
and turns back to them

SPI KE

Damm right! My life is quite
literally being ripped away from
me, but it’s of little concern when
you're trying to save the woman you
| ove.

(beat)
That’ s what being a chanpion is al
about .

The girls let out another collective ‘aww over Spike’'s
story as he smles and nods al ong.

SPI KE (cont’ d)
(beat)
Ckay, who wants to hear about how
Angel used to live in the alleys
and dine on rats?

Across the room the front door to the hotel swiftly sw ngs
open, but all we catch are an expensive pair of shoes wal ki ng
across the | obby fl oor.

SPI KE (cont’ d)

(suspi ci ous)
Wait a tick. | know that bl oke.

O f of Spike s pondering expression, we cut to:

I NT. HYPERI ON - ANCEL'S COFFI CE

Wes is still standing angrily at the front of Angel’s desk.
VESLEY
And | don’t give a dam. It’'s ny
soul !
( MORE)

( CONTI NUED)
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CONTI NUELD: VESLEY( cont ' d)

If | want to | eave the thing
floating pointlessly throughout a
dark oblivion, then, by God, that’s
where it wll stay!

ANGEL
" m not convi nced.

STANLEY
Me either.

Angel stands up fromhis desk and turns around to grab his
coat .

ANGEL
Cone on, Wes. Let’s go get your
soul back.

ROGER (O S)
Yes.
(beat)
Let’ s.

Angel and Stanley whip around to see ROGER WYNDHAM PRYCE
standing in the doorway.

Wes straightens, a wy grin crossing his face as he
recogni ses the owner of the voice.

VESLEY
(back still turned)
Hel | o, Fat her.
As Angel and Stanl ey exchange a curious glance, we:

BLACK QUT:

END OF ACT ONE

( CONTI NUED)
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ACT TWO
FADE | N:
I NT. HYPERI ON - ANGEL'S OFFICE - NI GHT 10
Back on scene, just as Roger nmekes his entrance.
STANLEY
(surprised)

M. Wndham Pryce, what are you
doi ng here?

ROCGER
I got word of your diagnosis back
in England. | thought | would cone
to... supervise the situation. It
is, after all, pertaining to ny
son, is it not?

STANLEY
Yes, sir. O course. | just-

ANGEL

(pani c)

Spi ke!

Everyone quickly turns around to see Spi ke nearly half way
t hrough the swng of his AXE, aimng directly at Roger’s
neck.

Spi ke stops hinself just before connecting.

SPI KE
What ?! Have you been bartering
deal s to change people’ s nenories
agai n? He’'s a bl oody robot!

Roger turns around to stare grimy at Spike.

ROGER
That is the second tine that this
animal has tried to take ny life.
W net back in-

SPI KE
1963. You see, the dam thing is
skipping |li ke a broken record as we
speak!

ANGEL
I’ msorry about the near death
experi ence, M. Wndham Pryce, but
there was an... incident |ast year.

ROGER
I”’maware of The Council’'s efforts
toretrieve the Staff of Devasin.
( MORE)
( CONTI NUED)
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CONTI NUED:

ROGER( cont ' d)

Cyborgs of great likeness, if |I'm
not m st aken.

ANGEL
You're not. And they were really
convi nci ng.

ROCGER
So I’ ve heard.
(beat)
So much so that Wesley shot ny
i nposter eight tinmes in the chest.

ANGEL
That was-

Wesley finally turns around.

VESLEY
(sincerely)
| had thought it was you.

ROCGER
Yes. O that, |I'’mcertain. The
Counci|l was wary of sending ne into
‘the belly of the beast,’” so to
speak. That is the only reason that
I was not there in person and that
I’ m here today.

VESLEY
Think of it as trying to allow
retribution for the years of
tornment that | experienced, because
of your inability to show
af fecti on.

ROCGER
(taken aback)
| -

SPI KE
| really do hate to break up the
lovely famly reunion that will, no
doubt, end in bl oodshed...
(to Roger)
but we’'re going to need proof.
ROCGER
(puzzl ed)

| beg your pardon?

SPI KE
Lift up your shirt, G anps.

Roger | ooks angrily over to Angel and Wesl ey.

( CONTI NUED)
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VESLEY
(1 aughi ng)
You best do as they say, Father.
They are, |ike you said, aninals.
ANGEL

I’ msorry, but Spike does have a
point. W spent an entire day with
you before and never knew the

di fference.

ROGER
(annoyed)
For goodness’ sake... you're
vanpires, do | not let off a scent?
ANGEL
Yes.
(beat)

But then again, so did the robot.

ROCGER

(lifting up his shirt)
I have never heard of anything so
utterly ridiculous in ny entire
life. This is no way to run a
busi ness! In ny day-

(beat)
Do you m nd?

Roger | ooks down to Spi ke who is poking his side and back
with his finger.

SPI KE

(matter of fact)
The robots had a renovabl e spot of
skin. Also had a bonb in its
st omach.

(beat; to Angel)
I think the old geezer is clean,
t hough.

Roger gl ares at Spi ke.

ANGEL
(t hi nki ng)
Ckay. | guess, if you want to
acconpany us. ..

ROCGER
O course, | do. Anything to get ny
Wesl ey back to nornmal .

VESLEY
Oh, bugger off, you lie infested,
ol d man.

( MORE)

( CONTI NUED)
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CONTI NUED: ( 3) VESLEY( cont ' d)
Sending in ny best friend to do ne
in was a failure so The Council had
no choice but to send ny father,
even if the man has a history of

not giving a damm about ne!

ROCGER
Now | i sten here, boy-

VESLEY

(interrupts)
You know what? | think I'Il pass
this tine.

(beat)
| spent years. Actually, |I’ve spent
my entire life in a state of
oppressi on because all that | ever
wanted was to pl ease you

(beat)
That, however, changed the day that
| died. That hell dinension was the
greatest thing that ever happened
to ne. It opened ny eyes to the
fact that ny father detests ne...
only because he sees part of
hinmself in me. Let’s not kid
our sel ves, Father. Your
achi evenents with The Council go
al rost unrival ed, but that’s where
your inmmacul ate forthcom ng ends,
isnt it?

(beat)
A bastard son raised by his nother,
because Fat her was off chasing
ghosts and dri nki ng when he was
home to dull the pain of the things
that he had seen and friends that
he lost. | suppose that you' re not
to blame for the consequences of
your job, but neither aml!

Roger seens al nost speechl ess, but only nonentarily.

ROCGER
Are you quite finished?

VESLEY
| suppose that | am

ROCGER
Good. Then let’s get going.

Roger wal ks out of the office, |eaving the others exchangi ng
curious | ooks before:

ANGEL
Well, you heard the man

( CONTI NUED)
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The others walk fromthe office too.
I NT. HYPERI ON - LOBBY - CONTI NUQUS 11

Angel takes a | ook around the | obby as everyone is gathered
around, waiting for orders.

ANGEL
(to Stanl ey)
Shoul d |7?
STANLEY

(arrogantly)
By all neans.

ANGEL
Here’s the plan. We're going to go
see a guy about a soul. W' re going
to need all the nmuscle that we can
get, but that |ooks to be the |east
of our problens. Taylor, Spike,

Connor, Illyria, the slayers, and I
are going to find a shaman.

(beat)
Ni na. ..

Ni na blinks, |ooking al nbst shocked that Angel is including
her in a plan.

ANGEL (cont’ d)
. I need you to take Skye and
Soni a. There are a few itens that
we’'re going to need before we can
start.

SKYE
(of f ended)
So you're sending us to the grocery
store?!

ANGEL
(beat)
Not exactly.

Skye rai ses an eyebrow, and we cut to:

EXT. WOODED AREA 12
The girls are treading through a dense wooded area, stepping
lightly through the nud and cautiously watching their

surroundi ngs.

SKYE
| can’t believe thisl!

( CONTI NUED)
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SONI A

I know.

(mocki ng Angel)
‘“I"’'mgoing to take everyone in
Southern California on this
m ssion... except you three, of
course.’

(beat)
What the hell is he thinking?

NI NA
It isn't that bad.

SKYE
Ni na, here’s your boyfriend and
you're loyal. W get it, but right

now, the boyfriends... not nunber
one the list of people that we're
I'iking.
NI NA
No, it’s just-
(beat)

God, you guys are right! Wy
couldn’'t he have sent some of their
new ‘friends’ into the only vast
wooded area within a thousand
mles?

SONI A
"Il tell you why... because
they’ re having fun playing hero!
They’ ve found soneone who is easily
i npressed by petty things |ike
saving the worl d.

(beat)

Twel ve ‘ sonmeones’ to be exact.

SKYE
Seriously, who here hasn’t saved
the world on at | east one occasi on?

NI NA
(rai ses hand)
| haven't.

SONI A
Nope.

SKYE
Yeah, me neither.
(beat)
That’s hardly the point, though.

SONI A
I know

( CONTI NUED)
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The girls carry on wal king as we cut away to:

I NT. SHAMAN S HOME 13

In the center of an extrenely large, circular room a man is
knelt down, neditating. He wears a conceal i ng cl oak, al npost
identical to the shaman from‘Long Day’ s Journey’.

For several nonents, he sits in silence until the door FLIES
open, SLAMM NG hard agai nst the wall.

Angel wal ks valiantly through the door, followed only by
Spi ke as he stays knelt down, unaffected by the disturbance.

ANGEL
We didn't catch you at a bad tine,
did we?

The shaman finally | ooks up fromhis neditating.

SHAMAN
(calm
Not at all. I’ve been expecting
you.

ANGEL
Good. Then you know why we’re here.

SHAMAN
| do.

ANGEL
See, | told you he wasn't a
crackerjack sorcerer

SPI KE
(sarcastic)
Yeah. |I'’mvery inpressed.

SHAMAN
What you ask, however, is
i npossi bl e.

ANGEL
See, that’s where we differ. I'"'ma
glass half full kind of guy.
Anything s possible if you put your
mnd to it.

SPI KE
O if we put our foot to your arsel!
(beat; off | o0k)
Was that uncalled for?

( CONTI NUED)
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SHAMAN

(arrogantly)
Your violence will get you nowhere
her e.

(beat)
Even if | wanted to offer ny help,
which | don't, your friend s soul
is lost in an alternate dinension.

ANGEL
He didn't lose his soul there. He
lost it after we brought him back.

SPI KE
Wher e’ s your ommni potence now, you
ponce?

SHAMAN

(i gnoring Spike)
It is of no consequence. The feeble
machi ne you chose only acted as a
catal yst for the physical process.
Hi s soul was | ong gone before you
ever | aunched your rescue m ssion
i nto Paradyse.

ANGEL
(beat; to Spike)
You sai d sonet hi ng about viol ence?

Wth that, the others file into the room | eaving al nbost
twenty people staring on at the shaman

SHAMAN
I was wondering how | ong you woul d
wait to play that card.

ANGEL
VWhat can | say? | |like to nake a
dramati c entrance.

SHAMAN
As do |.

The shaman purposefully closes his eyes for a nonent and when
he opens them an ARMY of denons are standi ng behind him
Angel hesit ates.

ANGEL
| really should have seen that
com ng. ..

As the two snall arm es stare each other down, we cut to:
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The girls are huddl ed around a spot of [ and,
sonet hi ng on the ground.

SKYE
You think that's one of thenf

NI NA
It’s got to be.

SONI A
(adamant | y)
| am not touching that.
(beat; whining)
How di d they get one last tine?

NI NA
I think Wesley got it.

SKYE

23.

14

staring at

It’s his soul! He should be the one

out here digging through that!

NI NA
Look, we’ve got to get it one way
or another. It's either crucial to
the spell, or they' re playing one
hell of a tasteless joke on us.
Either way, it’s got to happen.

SONI A
Well, I"’mnot touching it.

SKYE
Yeah, you said that already.

SONI A
Excuse ne if sticking ny hand in
feces isn't how | had planned on
spendi ng ny Friday night!

On the ground is a pile of cowcrap with a group of colored

mushr oom sti cking out through the top of it.

SONI A (cont’ d)
This has got to be a joke! Wy
woul d they need a crap covered
nmushr oonf!

NI NA
It’'s supposed to be part of the
hal | uci nogeni ¢ process to get the
mnd racing or... | don’t know A

different shaman did the sane thing
for Angel, but it was way before ny

time.

( CONTI NUED)
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SONI A
There’s got to be a diplomatic way
to solve this.

SKYE
There is... Nina can pick
SONI A
(surprised)
\What ?
SKYE

She has seniority. She’'s been with
Angel since before Wl fram and Hart
did the whole ‘hell on earth’

ordeal and that’s gotta count for
sonet hing, right? Plus, she s ol der

t han us.

(to N na)
No of f ense.

SONI A

Fi ne.

(to N na)
But don’t you dare pick ne. | never
even picked up the crap after the
famly poodle, and I'I|l be dammed

if I’mdigging through the
excrenment of what is probably the
only cowin Californial

Wth a brief hesitation and a sigh, N na kneels down to the
ground and sticks her hand into the pile, getting an
el ongated ‘ew fromthe girls.
Ni na hol ds the group of nmushroons out to her side.
NI NA
(grossed out)
I’mgoing to kill himfor this...

Of of NNna's sickened expression, we cut to:

I NT. SHAMAN S HOME 15

An incandescent light shines brilliantly across the room as
we fade back into what is left of the battle. Denon bodies
lie scattered across the floor as our |arge group of heroes
stand valiantly in the center of the room

Tayl or, who has been standing perfectly still, eyes cl osed,
finally conmes back to |life, opening his eyes and smling at
the fruit of his |abor.

ANGEL
| npr essi ve.

( CONTI NUED)
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TAYLOR
Thank you.
SPI KE
Don't let it go to your head,
Sally. | could have taken on a

dozen or so nore if you hadn’t

wor ked your |ast mnute nojo. This
was supposed to be a fight, not a
i ght show

TAYLOR
(smling)
And peopl e say that you're
unappr eci ati ve.

ANGEL
(to shaman)
Now, about that soul

SHAMAN
(to Tayl or)
Your powers are inpressive, indeed,
but they’re not enough.
(1 aughi ng)
You just don’'t understand the world
of metaphysics, do you? This curse-

The Shaman SCREAMS in pain as a dagger flies into his
shoul der .

Angel glares at Spike w th disdain.

SPI KE
(apat hetical ly)
You woul d have gotten around to it
eventually. I’mjust saving us sone
tinme.

The Shaman pulls the knife fromhis shoulder with a GASP

SHANMAN
(1 aughi ng uneasily)
Your efforts are futile. | am

unbr eakabl e.

Spi ke’ s eyes brighten up as the Shaman makes his
proclamation. He quickly | ooks to Angel, begging for a chance
with his | ook.

ANGEL
(si ghi ng)
Fi ne.

Spi ke smles sadistically as we cut to:
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The newy transferred office is still greatly void of

furniture. The desk that had been SHATTERED has si nce been
repl aced, but lies enpty.

For several seconds, the room stands enpty until THE KEEPER
wal ks into view fromthe corner of the room pacing back and
forth. H's rapid pacing continues until HOLLAND MANNERS
appears before him

MANNERS
You cal |l ed?
THE KEEPER
The tine draws near.
MANNERS
It does, indeed.
(smling)

W nustn’t let our inpatience get

t he best of us, however. Al things
come to those who wait... or so

| ve been told.

THE KEEPER
My borrowed powers are already
fadi ng.

MANNERS

Yes. It’s an unfortunate, but not
unexpected side effect of the
subj ect.

(beat)
Thi ngs should start | ooking up
shortly, however. The plan is
nmoving into its final phases and
you' Il get what you need to reign
vi ctorious.

(beat)
Once we get our hands on a fully...
evol ved slayer, that little problem
shoul d clear right up

(beat)
Have faith in the senior partners’
plans. This issue is well within
t he vast sphere of their control.

Of of Manners' smle, we:

BLACK QUT:

END OF ACT TWO

( CONTI NUED)
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ACT THREE
FADE | N:
I NT. SHAMAN S HOVE - HALLWAY - NI GHT

W slowy sweep across the hallway as we peek into the
shaman’s roomto see everyone standing in the back, talking
as Spi ke works on convinci ng the shaman.

On the other side of the door, Wes and his father are
standing alone in the hallway as we hear SCREAMS filter in
fromthe other room

ROCGER
You made quite the scene back at
the hotel, boy.

VESLEY
It was thirty-four years comng. |f
I woul d have known you were goi ng
to show, I would have made sone
notes to adhere to.

ROCGER
And just who the hell are you to
criticize ny life, Wsley?

VESLEY
Your son.
(beat)
In some cultures that is deened
acceptable. And then again, in sone
cultures, it isn't necessary.

ROGER
What woul d you have had ne done?!
Dig ditches for a living just to
appease you?

VESLEY
No, Father. | would have sinply had
you have faith in nme for at |east
one venture in ny lifetine.

ROCGER
Funny you should nention Faith.

VESLEY
That was hardly nmy fault and you
well know it. She was every bit as
vol atil e as Dana Onens. She only
wore a mask to conceal it.

ROCGER
It’s alittle late now for you to
be back stepping your way out of
the situation, Wesley.

17

( CONTI NUED)
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VESLEY
What advice woul d you have given ne
in dealing with Faith? Let’ s hear
your divine pearl of w sdom

ROCGER
Fol | ow protocol, for one thing!

VESLEY
My whole |ife has been protocol
One day after another, followng in
Father’s footsteps - attend the
Acadeny, get assigned to a Sl ayer,
but not hi ng was ever good enough
for you.

ROCGER
You gave ne little reason-

VESLEY
(furious)

| gave you every reason! | think
that you secretly hoped that |
would fail only to feel better
about yourself. You couldn’t stand
to see ne rise above the | egacy
that you |eft behind. And that..
that is why | could never |ove you.

Roger goes uncharacteristically silent as Wes stares angrily
at him

A nonment later, the girls round the corner, N na | eading the
ot hers.

NI NA
(to Roger)
Are they ready to start?

Anot her SCREAM rings out, and Nina sighs.

NI NA (cont’ d)
Never mnd. ..

W cut fromthe tense scene outside the shaman’s home to:
I NT. SHAMAN S HOVE - ROOM - CONTI NUCOUS 18

Ni na, Skye, and Sonia walk into the populated roomto find
Spi ke still busy at work. The shaman’s cl oaked face has been
revealed and is readily flow ng bl ood as Spi ke PUNCHES hi m
agai n.

SKYE
CGet the itens so Spi ke could kill
t he shaman and make our ni ght
poi ntl ess. ..
( MORE)
( CONTI NUED)
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| guess | didn't catch that part of
the plan back at the hotel.

SPI KE
Just killing tinme till you arrived,
luv. Got kind of bored w thout you.
SKYE
Yeah, right.

Spi ke sm | es back at Skye before throw ng anot her RI GHT HOOK
t hat gets anot her SCREAM

ANGEL
Did you get it?

NI NA
Yes.
(qui ckly)
And if you ever send ne shifting
t hrough crap again, ne | eaving you

will be the | east of your problens.
ANGEL
Unh... sorry?
NI NA
(tetchy)

Just do the damm spell and let’s
get this over wth!

ANGEL
W' re trying.
(1 oudly)
Spi ke is just taking his sweet
time!

SPIKE (O 9)
O! | don’t see you over here doing
any kind of |eg work!

A nonent |ater, Spike wal ks back into view.

SPI KE (cont’ d)
It’'s usel ess. My knuckles are sore
and he’s not getting any nore
friendly.

ANGEL
Maybe he’s got sonme kind of spel
protecting him

SPI KE
Either way, till you think of
sonmet hing better, we're screwed.

Angel s face goes cold, leaving Spike with a curious gaze.

( CONTI NUED)
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ANGEL
Spi ke!

30.

Spi ke instinctively ducks to the ground, revealing the shaman
running in his wwth a battle axe. Angel HURLS a dagger in his

direction, |anding perfectly between his eyes.

Spi ke turns around as the shaman PLOPS back upon the ground.

SPI KE
Sonme sort of spell, you say?

Illyria rushes into view

I LLYRI A
You destroyed the only man that
coul d hel p Wesl ey!

ANGEL
He was trying to kill Spike.

I LLYRI A
(staring at Spike)
It would have been an acceptabl e
| oss.

SPI KE

(of f ended)
Hey!

(to Angel)
You find sonething el se you want,
i ke averting an apocal ypse or a
new pair of shoes, you have ny
perm ssion to trade her in!

TAYLOR
Quys?

Illyria and Spi ke both stop to |look to Tayl or.

TAYLOR (cont’ d)
Unl ess you’'re both just hell bent
on killing each other, | may have a
solution to this.

SPI KE
What ? Anot her |ight show?

TAYLOR
(beat)
Sonet hing |ike that.
We dissolve fromTaylor’s grin to:

I NT. SHAMAN' S HOVE - ROOM - LATER

19

The room stands qui et as everyone is gathered around Tayl or.

( CONTI NUED)
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ANGEL
(concer ned)
You're sure you can do this?

TAYLOR
(beat)

A collective sigh fills the room

TAYLOR (cont’ d)
But it |Iooks like I’mthe | ast
qualified person that’'s breathing.

ANGEL
Have you ever done anything |ike
this before?

TAYLOR
No. Re-ensouling people wasn’'t
sonet hing that The Council had a
big market for, but you guys know

the basics of the spell. I'm
power ful enough, | just have to
test it out.
ANGEL
(not ent hused)
On \Wésl ey.
TAYLOR

Unl ess you have anot her soull ess
test pilot laying around?

NI NA
(to Angel)
Honey, it’s the only option that we
have.
ANGEL

We don’t even know if sonething
like this is possible for him

ROGER (O S)
It’'s entirely possible, vanpire.
M . Hamonds is utterly capabl e of
such a spell.

Everyone turns to watch Roger walk into the room and stand
al ongsi de Tayl or.

ROGER (cont’ d)
He was, after all, considered one
of the best outside sources of
conjuring that The Council had at
its disposal.

( CONTI NUED)
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TAYLOR
(surprised)
One of the best? Really?

SPI KE
(rolling his eyes)
Oh, Jesus.
ANGEL

So he can pull this off?

ROCGER
If he isn't too rusty. The way the
story has been told to ne, he went
soft for a nunber of years.

Tayl or stares angrily at Roger for a nonent.

ROGER (cont’ d)
But if he feels confident, there's
no need for us all to stand around
a corpse |laden roomw th no
pur pose. W shoul d begi n.

TAYLOR
I’mnot really that positive about
the spell...
ROCGER
Not to worry. I'mfully aware of
the ritual
(beat)

As is Wesley. He did the majority
of the work to take..

(motioning to Angel)

this creature’ s soul, if I’'m
not m staken. Sane process.

Roger | ooks to the door.

ROGER (cont’ d)
Coul d soneone-

SPI KE

(qui ckly)
Onit!

Spi ke hurries fromthe roomand nonents |ater, we hear a
THWOP, fol |l owed by:

VESLEY (O 9S)
(angrily)
OM Fine. I"mgoing, you cretin

Wes enters the room followed by Spi ke as he | ooks
apathetically at everyone in the room

( CONTI NUED)



20

ANCGEL

“C oudi ng the Issue” 05/ 26/ 2005 33.

CONTI NUED: ( 3)

WESLEY (cont’ d)
| detest you all.

SPI KE
(sincerely)
Should I hit him agai n?

Of of Spike s sincere expression, we cut to:

I NT. SHAMAN' S HOVE - ROOM - LATER 20

Everyone is gathered around as Wesley is lying on a table,
his arns and | egs secured. Taylor, Roger, Angel, and Stanl ey
are working on m xing the potion just across the room

Illyria is standing over Wesley' s head, trying not to appear
happy in the |least bit, but a soft smle is rising upon her
l'ips.

VESLEY
I don’t know what you' re smling
about. This isn’'t going to work.
Best case scenario is that he kills
me again, only this tinme you won't
be able to locate ny spirit so
can either get sone rest or be
tortured for eternity.

(beat)
And just so you know... if this
l[ittle m ssion does so prove
successful ...

(beat)
I wll always despise you for

taking away the love of ny life.

Not hing will ever change that. No
matter what | say and no matter
what | do, the resentnent wll

al ways be seeded within ne, and you
can never change that.

Illyria stares grimy at Wes for a nonment before she turns
and wal ks away, |eaving Wes sm |ing on the table.

SPI KE
(to Wes)
I, for one, hope that it doesn’t
wor k. Beating the crap out of you
when you’ re nout hy has been a toss
of a tine.

SKYE
(el bowi ng him
Spi ke!
SPI KE
What ?!

( CONTI NUED)
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SKYE
That’s an awful thing to say. O
course we want his soul back

Spi ke drags her aside as the others watch.

SPI KE

(quietly)
You don’t want himto know that!
VWhat if this doesn’t work? Then
he’s going to hold this over your
head, and it’'s all we’'re going to
here about for bl oody weeks!

SKYE
(shaki ng head)
| can’t believe | was actually
consi dering sleeping with you.

SPI KE
Wait, what? You re not going to-

SKYE
Not until you apol ogi ze to Wesl ey.

Skye wal ks back away from him

SPI KE
(to hinsel f)
You mani pul ative harl ot.

Ni na stands next to Taylor as he and Angel work on the
poti on.

NI NA
What exactly is this going to do?

TAYLOR
As far as |'ve been told, it’s
going to force his mnd into its
own reality.

NI NA
And then what ?
ANGEL
And then he's got to fight for his
life.
NI NA
What ?
ANGEL

He’'s going to have sone sort of

obstacle to overcone. If he

overcones it, he gets his soul.
( MORE)

( CONTI NUED)
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Kind of like when | bit Faith, but
Wes had shot her full of that drug
that left us both in nmy own

menori es.
NI NA
VWhat if he doesn’'t w n?
ROGER
He di es.
ANGEL
(shocked)
He di es?!
ROGER

As M. Hammonds pointed out, his
brain is forced into its own
reality. If he dies in that
reality, then he dies in ours.

We follow Taylor as he wal ks over to Wes with a bowl full of
the potion, though it |ooks |ike an odd type of porridge as
opposed to a potion.

He sits it down upon the table and stands over Ws’ head.

VESLEY
(to Tayl or)
In case | don’t get another
chance. .
(beat)
| hope you die.

TAYLOR
Spi ke. .

Spi ke wal ks over to the table and grabs Ws by the head,
forcing his nouth open for a nonent before he lets out a
YELL, quickly pulls back, and PUNCHES Ws in the nose.

SPI KE
You biting bastard!

As Wes tries to shake off the punch, Spike grabs himby the
face again, this tine allow ng enough tine for Taylor to get
the potion into his nouth.

Wes tries to spit it out, but Spike holds his nouth and nose
closed until he is finally forced to swallow it.

After a nonent, Wes slowy calns down a bit, seem ngly
rel axed by the potion.

NINA (O S)

What ki nd of obstacle is he going
to have to overcone?

( CONTI NUED)
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ANGEL (O S)
| don’t know. It’s different for
each person. It’s whatever his mnd
sees as his biggest chall enge |
suppose.

Tayl or puts his hand on Wesley's forehead and it seens as
t hough he’s given up fighting. After a few nonents, however

I NT. VA LS HOVE 21

Wes SPRINGS up fromthe table with a renewed vigor. After
getting to his feet, though, he becones readily perplexed.

Not only does he have no restraints on his arns or |egs, but
he is in a famliar setting. Red sashes hang over the w ndow
of the scantily decorated roomand a dining table stands
eerily in the mddle of the room

As Wesley is taking it all in, he's interrupted by:

VOCE (QS)
It’'s been sonme tinme, M. Wndham
Pryce.

Wesl ey’ s head straightens up, imediately realizing who it
is. He sighs, knowing what’s in store.

VESLEY
Yes, | suppose it has.

As he turns around, Wesley sees CYRUS VAIL standing in the
next room his respirator still attached to his hideously
red, decaying body. H's piercing eyes stare arrogantly at
Wés.

VAI L

| al ways knew you’d conme back for
nore; ever since that dastard Ad
One smashed ny face.

(beat)
You couldn’t stand the fact that a
dried up old man like nme could
def eat you.

VESLEY
Dying at the hands of one of the
nost powerful magicians this side
of the Atlantic never really
bothered ne. It seened quite
suiting, actually.

(beat)

I’monly here because | was forced
into it.

( CONTI NUED)
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VAI L
(wheezi ng)
Lucky nme. A reluctant man won’'t put
up nuch of a fight.
(1 aughi ng)
Not that you were a form dabl e
opponent | ast tine, of course.

VESLEY
Actually, | do plan on putting up a
bit of a struggle, if you don't
mnd. | never really cared much for
you and woul dn’t m nd wat ching you
die, even if it isinny mnd. It
wasn’t so nuch your being evil
W're all a bit evil. | think it
was your arrogance that worked to
piss nme off.

VAI L
If it’s alright with you, then I
would like to start things off.

VESLEY

(invitingly)
By all neans.

Wth that, Vail sumons a great red FIREBALL the size of a
bow ing ball that he hurls at Wesley. Wsley D VES out of the
way, narrowl y avoi ding the nmagic.

VAI L
You're snarter than | ast tine.

Wthout a quip, Ws junps to his feet and grabs a sword that
hangs on display fromthe wall and hurls it at Vail.

The sword, however, begins to SLOVNa few feet before it
reaches Vail until it all, but stops and cones to |and easily
in his right hand.

Vail smles diabolically at Wes.

VAIL (cont’d)

(shruggi ng)
If you want a cat fight...

Wth that, Vail LEAPS into the air, SOARI NG across the room
and lands a few feet in front of Wesley, valiantly sw nging
the sword about like a skilled warrior.

Wesl ey seens shocked by Vail’'s ability.

VAIL (cont’d)
You didn't think | had nmanaged to
live all these many years on
sorcery alone did you?

( CONTI NUED)
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VESLEY
It was ny general presunption.

I medi ately after breathing the words, Ws grabs the other
sword that had conpleted the display and goes into a SPI NNl NG
ATTACK.

Hal f way through the maneuver, Vail effortlessly does an
i npressive BACK FLIP, leaving Wesley to swi ng into nothing.

Vail stands smling again as Wes regains his bal ance fromthe
failed attack.

VAI L
Well then, let’'s see what you' ve
got underneath the hood.

Vail breaks into a dead sprint, but not toward his opponent.
Wes quickly turns in a defensive stance, but w thout
realizing Vail’ s plan, is ill-prepared when he junps agai nst
the wall, SPRING NG back into Wes’ direction

Unable to react in tinme, Wes tries to push his sword into
Vail, but msses his target and Vail nakes himpay as he
slices through Wesley’'s left arm before he [ ands on the
gr ound.

Wes nearly doubles over in pain as the blood starts GASH NG
fromthe deep cut as Vail arrogantly circles around him

VAIL (cont’d)

Not very inpressive, M. Wndham
Pryce. Wiy even bother fighting if
you're going to wther so easily?

(beat)
It’s really a shanme that Ange
didn’t kill you when he had the
chance. It woul d have spared ne the
trouble of doing it tw ce.

Vail smles, allowwng Ws tinme to go on the offensive. He
charges Vail, SWNG NG furiously, but each attenpt draws
not hi ng.

Vail ducks, |eaps, and even pulls out a back HANDSPRI NG as he
easily avoids the whole of Wesley's noves. Upon | anding from
t he handspring, he goes into another one, but instead of
throwi ng hinself back onto his feet, he THRUSTS his body
forward, violently |anding both feet to Ws’' jaw.

Wesl ey | eaves the ground for what seens |ike an eternity,
SOARI NG hel pl essly through the air, but Vail isn't finished

Upon hitting his feet back on the ground from his attack,

Vail imedi ately pushes off the floor again and | ands atop
Wesl ey, quite literally before he hits the ground.

( CONTI NUED)
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Wes | ands extrenely hard upon the ground, but before he can
even begin to catch his breath fromthat, Vail cones down
with a KNEE into his stomach and quickly junps to his feet.

Vail begins circling Wes again as he lies on the floor
GASPI NG for air.

VAIL (cont’d)

(smling)
I wasn’t born a sorcerer. | was
born a denon in a hell dinension.
There was no magi c in that
di rension. To survive the bigger
and nore powerful denons, we had to
be smarter, faster, and stronger
than all the others - sonething ny
speci es excelled at, in case you
haven't noti ced.

(beat)
Your species, however, is little
nore than a nui sance. You inhabited
this world only because it was void
of any kind of real power. Al the
ol d ones had | ong since gone, and
you neekly inherited the earth.

Wes is finally able to get his first breath.

VAIL (cont’d)

It is a shame, however. |, above
all others, saw the potential that
you had to possess the greatest
power that your species could
har ness; to becone one of us, but
you and your group of outcasts spat
in our face.

(shruggi ng)
It happens. Betrayal is as
inevitable in your species as
deat h.

Wt hout warning, Vail raises his sword and quickly SWNGS it
at Wesl ey’ s head.

Timng it just right, Wes rolls to the side as the sword’'s
inpact wth the hard wood fl oor releases a | oud CLANG He
uses his elbow to take Vail’'s | egs out from under him and
send himto the floor.

Wes manages to get to his feet and hurriedly sw ngs at Vai
this tinme, but he is too late as Vail rolls across the fl oor.

VAIL (cont’d)
(1 nmpressed)
Showi ng signs of life.
(beat)
Best be careful.
( MORE)
( CONTI NUED)
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Sonmeone m ght think you actually
want that soul back.

Vail sprints toward Wes again, but this tine, Ws uses the
bright red, ball of magic that he had in their previous
fight.

He flies across the roomand CRASHES into the wall as
splintered boards and sheetrock EXPLODE fromw thin the wall.

Wes hurries over and | oons above Vail .

VESLEY
(arrogantly)
| ve decided that |’ mgoing to kick
your arse one way or another.

Wes THRUSTS the sword into Vail’'s heart, |eaving the denon
PANTI NG f or breat h.

WESLEY (cont’d)
If getting ny soul back is a nasty
side effect... then so be it.

In one swift nove, he pulls the sword fromhis heart and
spins around with the blade, taking Vail’'s head and | eaving
it toppling to the ground.

Wes smiles and turns away. We watch hi mwal k through the
front doors as we:

BLACK QUT:

END OF ACT THREE
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ACT _FOUR
FADE | N:
INT. SHAMAN' S HOME - ROOM - NI GHT 22

Everyone is standing in the exact sanme positions that they
were earlier - only seconds have passed.

Tayl or slowy renoves his hand from Wsley’s forehead and
stares at himfor a nonent.

SPI KE
(to Tayl or)
You're not getting cold feet, are
you?

TAYLOR
It’s done.

SPI KE
(di sbel i ef)
It’s done?!
(beat)
Did it work?

TAYLOR
| don’t know. | didn’t get to watch
what happened, but | felt sonething
t ake over.

SPI KE
Geat. For all we know, that was
the spirit of Hitler that just took
over, and our old chap Wes is going
to be on a plane for Israel with a
really funny nessage for the Jews.

NI NA

How wi | | we know?
TAYLOR

I"mnot... really sure. 1’ ve-
ROCGER

W' I | know when he wakes up. |f

he’s acting strangely, still...

then we’ll have no choice to put
hi m out of his m sery.

Everyone is staring at Roger wwth a | ook of indecency before:
VESLEY (O 9S)

~ (groggy)
Nice to see you too, Father

( CONTI NUED)
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Everyone’ s head whi ps around to stare at Wes, barely
consci ous and | ooking to be al nost fading back and forth
bet ween wor |l ds.

ANGEL
(excitedly)
Wes, is that you?

WESLEY
| believe so.

Angel sm | es.

SPI KE
Now hold on a m nute, here. W' ve
got to nmake certain that Percy is
going to behave before we |et him
frolic about the Wst Coast.

(beat)
COkay. Do you harbor ill feelings
toward any of us... well, except
for nme?

Wesley isn’t paying attention to Spike, only staring at
I11Tyria.

SPI KE (cont’ d)
Do you wi sh to take any of our
lives... and once again, |I'm
excl uded.

Spi ke notices his stare.

SPI KE (cont’ d)
What about Blue? Do you want to try
and kill her because she took your
girlfriend?

VESLEY
(softly; to Illyria)
|’ msorry.

Illyria actually | ooks overtaken by enotion, but quickly
covers up the smle

SPI KE
Oh... well, that's definitely
sonet hi ng new.

ANGEL

(si ghi ng)
Let hi mup, Spike.

SPI KE
Fine. But if he starts massacring
the Jews, let’s remenber who tried
to play Stalin here.

( CONTI NUED)
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Spi ke undoes his restraints and hel ps Wesley to set up.

Angel cones over and hel ps Wesley to his feet.

Angel hel ps himbegin to wal k across the room

SPI KE (cont’ d)
(suspi ci ous)
That really you?

WESLEY
(smling)
You'll have to wait and see.

ANGEL
It’'s great to have you back...
(beat; smling)
agai n.

VESLEY
Aside fromthe odd sensation of
vi brant colors flow ng through the
room it feels great to be back,
agai n.

ANGEL

(happi | 'y)
Let’s go hone.

Everyone slowy begins to follow them out of the room as
Illyria stares on at Wesley, letting a snall smle creep out
when she thinks no one is |ooking.

SPI KE
I knew you wanted to shag the head
boy!

I LLYRI A
Wat ch your tone with ne, vanpire. |
will -

SPI KE
Tear out ny heart, shove it down ny
throat... yada, yada. Stop being so

uptight, Blue. Your boyfriend s
back and ripe for the shaggi ng. You
shoul d be follow ng cl osely behind
bef ore one of those |ovely slayers
scoop himup from under your very
snout .

Illyria only glares at Spi ke as she begins to follow the

ot hers.

TAYLOR (O S)
She’s going to kill you one day.

( CONTI NUED)
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SPI KE
Well, if I was going to have anyone
donmein... | would want for it to
be one of us.
(beat)

Better than some sucker punching
sod on the street, innit?

TAYLOR
You know, for the first time ever,
| think | agree with you.

SPI KE
| knew you’d cone around to your
senses eventual ly.
(beat)
Sonme people are just slow, that’s
all.

TAYLOR
Don’t expect it to be a trend.

SPI KE
(smling)
We'll just wait and see.

Spi ke turns to wal k away, but stops hinself short.

SPI KE (cont’ d)
You know, for what’s it’s worth...
(beat)
you did a good thing today.

TAYLOR
(suspi ci ous)
\What ?
SPI KE
What you did with Wes, it was...
good.
TAYLOR
(sly) _ _
What are you trying to say, Spike?
SPI KE
(sighs)

Lord, forgive nme for saying this,
but... good job.

(beat)
Vat e.

TAYLOR

(smrks)
Did you just congratul ate ne?

( CONTI NUED)
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SPI KE
Don't push it! And don't you dare
tell anyone | said that, neither,
or I'll make your eyeballs into
bl oody car ornanents!

Spi ke turns to wal k away.

SPI KE (cont’ d)
(mutters)
Wanker .

TAYLOR
| heard that!

Spi ke turns and flips Taylor the finger, and the two nen
share a smle before Spike turns and exits the roomthis
tinme.

Tayl or sits alone on the table, |ooking around the trashed
roomas he breaks into a smle and shakes his head, before we
cut to:

23 I NT. HYPERI ON - ANGEL’S OFFI CE - LATER 23

Wesl ey sits in Angel’s chair with Angel on the other side of
t he desk.

ANGEL
It’s all inthe past. | tried to
kill you all on nultiple occasions
and | beat the living crap out of
you when | was Angel us.
(beat; smling)
Let’s just call it even.

VESLEY
Deal .
(beat; uneasily)
Angel , about the things | said

before... about Cordelia. I'm
ANGEL
(snappi ng)
Let’'s...

(beat; deep breath)
just leave it at that.
(beat)

At us being even.

WESLEY
O course.

A qui ck knock at the door precedes:

ROCGER
Wesl ey?

( CONTI NUED)
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Roger pokes his head in through the door.

ANGEL
(standi ng up)
Ch, M. Wndham Pryce. Cone in.
|’ve got to go and... do a thing
about.. a thing.

Roger stares at himstrangely.

ANGEL (cont’ d)
(beat; thinking)
So I'lIl let you two catch up

ROCGER
(hal f heart ed)
Yes, thank you.

Angel | eaves the office as Roger stands behind the chair. Ws
al nost eyes the floor, not really knowi ng what to say to his
f at her.

ROGER (cont’ d)
(reluctant)
So... Stanley and I will be |eaving
in a few m nutes.

VESLEY
Back to Engl and al ready?

ROCGER
God, yes! You couldn't get ne to
stay in this godforsaken country
any | onger than necessary.
Personally, | don’t know how you
stand it!

VESLEY
(beat)
Fat her, about the god awful things
| said to you earlier. | was-

ROCGER
Entirely right.

VESLEY
(shocked)
What ?

ROCGER
(beat; sighs)
|’maware that | wasn't always
there for you, boy. Hell, who aml
ki ddi ng? | was never there for you.
Wrk, well... you know work,
obvi ously.

( CONTI NUED)
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Wes actually al nost cracks a smile.

Wes can’t

ROGER (cont’ d)
| only pushed you so hard because |
wanted you to succeed where | had
fail ed.

VESLEY
(conf used)
But you never failed with the
counci | .

ROCGER

I’ mtal king about at hone.

(beat)
I thought that if | could push you
to be the greatest watcher there
had ever been, that your life could
be nore sinple. That you could
easily manage two separate lives
whereas... | could not.

(beat)
When you nmade head boy, a father
coul d not have been nore proud.

hel p but smle at that.

ROGER (cont’ d)
And that pride has continued on
through the rest of ny life. There
was that... incident with Faith.

Wes’ smle quickly fades.

ROGER (cont’ d)

And while the matter coul d have
been handl ed nore el oquently, |
don’t see how anyone coul d have
done anything nore with her. The
girl was sick, Wsley, and none of
us coul d have hel ped her at that
time in her life. And while you
surround yourself wi th denons for
friends, in what seens to be only a
ploy to only spite ne, you’ ve done
wel | for yourself, and those denons
obvi ously care about you.

(beat)
Al t hough, it could be that you're
to be their blood sacrifice, lord
knows.

(beat; off | o0k)
So all I"'mtrying to say...

(si ghi ng)

is that I |ove you, son.

( CONTI NUED)
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Anot her smle creeps across Ws’' face, but this one is nore
war m and genui ne than Wes has ever nmanaged.

ROGER (cont’ d)
Now |l et’s not get all enotional and
make nore of this than it is!

WESLEY
O course not.

ROCGER
I know that these Americans pride
t hensel ves on their tal k shows and
sharing their feelings, but 1'Il be
damed if 1" mgoing to begin
spewi ng fromthe nouth any nore so
than |1’ ve already done.

WESLEY
| under st and.

The father and son share a quick smle

ROCGER
Well then | best be on ny way. W
don’t want to be late for our
flight and Stanley packs like a
woman.

Roger turns and starts to walk toward the door before:

WESLEY
Fat her ?

Roger turns around.

WESLEY (cont’d)
(smling)
I love you too.

ROCGER
Call your nother. She’'s been
worried sick about you.

WESLEY
Yes, sSir.

Roger wal ks fromthe roomas he | ooks down at the desk, an
unfam liar, happy smle crossing over his face as we cut to:

I NT. HYPERI ON - WESLEY' S ROOM - LATE NI GHT 24

Wes is laying in conpl ete darkness, staring at the ungodly
anount of witing on the walls, seem ng far from asl eep.

The door CREAKS open and stands enpty for a nonent before
Illyria alnost reluctantly wal ks into the room

( CONTI NUED)
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(smling)
I was wondering when you woul d cone
around.

(beat)
I hadn’t seen you since the
shaman’ s hone.

I LLYRI A
| have been busy.

VESLEY
Hi ding from nme?

I LLYRI A
(def ensi ve)
I hide from not hi ng!

VESLEY
It was nore netaphorical than
anyt hi ng.
Illyria cocks her head to the side and stares at himfor a
nonent .
I LLYRI A
Is it truly you?
VESLEY
Can’t you see ny soul ?
I LLYRI A
It could be fabricated.
VESLEY
(smling)

I"mtoo tired to fabricate
anyt hi ng, your majesty.

(beat; sighs)
It seens like |’ve been saying this
all day, but what | said before..

I LLYRI A
(qui ckly)
You neant!
VESLEY
No. | didn't.
I LLYRI A
You still wish for her to be here
in ny place.
VESLEY

(al nost reluctantly)
It wasn’t your fault that you took
Fred.
( MORE)
( CONTI NUED)
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It’'s taken ny dying, |osing and
regai ning nmy soul, and a nunber of
di shonorabl e things in between for
me to cone to terms with the fact,
but... the fault was our own. It
wasn’t destiny that you woul d
choose her. It was an array of
decisions that led to Fred being in
the Wol fram and Hart | aboratory
t hat day.

(beat)
Not that your killing any other
person to ascend back into our
wor |l d woul d be commendabl e, but |
just want to say that | no | onger
bl ane you.

Illyria stares at Wes - finding herself w thout words for the
first time. She slowy wal ks over to his bed and sits down on
the corner of it.

I LLYRI A
You should not be al one your first
ni ght back in our world.

VESLEY
(smles)
No, | suppose that | should not.

We watch them for several nonents, sitting peacefully in an
understood state of silence, before we slowy:

BLACK QUT:

END OF SHOW




