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TEASER
FADE | N:
Title over: Two Weks Ago.
EXT. MAIN STREET - DAY

We're in Manchester and with the Watchers council in al
its glory. It’s exactly how we saw it in “Not In Kansas
Anynore.” The streets are crowded with people are buying
and selling all sorts of things.

EXT. DARK ALLEY - CONTI NUOUS

All we see is a wall and then a shadow of a woman with a
horse. The shadow starts growing as it flickers. It stops
noving as we see that it is now a shadow of a man. It junps
on to the horse and starts to trot out of the alley.

EXT. MAIN STREET - NEXT

W' re back in the main street exactly how it was before.
There’s a dark alley on the right hand side and out cones
on a horse none other than MR WALLACE! He | ook at the
Wat chers Council building and smles.

His skin ripples as he rides towards the building. He
crosses a stall that's stacked full of fruit and
veget abl es. There’s MAN standing next to it and he notices
M. Vall ace.

MAN
CGood afternoon M. Wallace. WII
you be buyi ng anything today?

M. Vallace just rides on, not even noticing the man. After
riding a bit further, he looks at his hand. In it there is
a smal | package.

He then | ooks up to the Watchers Council building. You can
tell he has a plan. He rides to the door of the building
and gets off his horse, the package still in his hand. He
strides through the doors as if he owns the place.

I NT. WATCHERS COUNCI L - RECEPTI ON - NEXT

We pan out fromthe package in M. Wallace’s hand. He is
wal ki ng strai ght past the SECRETARY.

SECRETARY
Hello M. Wallace. Anything I
can do for you? How s Mira
com ng al ong?

Just like he did with the man on the stall he wal ks
strai ght past the secretary as if she wasn't there.



SECRETARY (CONT' D) (cont’d)
M. Wall ace?

M. Wallace carries on wal king until he reaches a door.

MR, WALLACE
Is M. Travers not in today?

SECRETARY
He’'s out at the noment, if you
wanted to wait for him..

MR, WALLACE
No, that will be fine. 1If you
could give himthis parcel
pl ease. It’s very inportant,
expl osi ve even.

EXT. WATCHERS COUNCI L - DAY

M. Wallace is junping up onto his horse outside where he
left it. He | ooks at the building as we:

DI SSOLVE TO
EXT. ROAD - CONTI NUOUS

Hor ses hooves are galloping and we pull up to see M.
Wal | ace riding the horse. He's riding for about twenty
seconds until he feels he’'s far enough away.

He turns his head round to | ook back to | ook at the
Wat chers Council. His skin ripples as we see Kennedy and
Moira pass himin the background.

I NT. WATCHERS COUNCI L - RECEPTI ON - DAY

We zoom out fromthe package on the desk to see the
SECRETARY staring suspiciously at it. It starts to gl ow,
bat hi ng the roomin blue energy.

SECRETARY
Everyone out of the buil ding!

The secretary junps out of her chair and heads to the door
with many ot her people running down the stairs. People are
trying to get out off the building but it’s too late...
EXT. MANCHESTER - NEXT

ANGLE ON: THE COUNCI L BUI LDI NG

BOOM An expl osion shatters the hustle and bustle. The

glass in the wi ndows of the building expl ode outwards,
sendi ng shards of glass flying into the crowd.



Firebal I s expl ode out of the smashed w ndows, then the
flanes lick the front of the building and thick black snoke
begins to pour out fromthe w ndows t oo.

Peopl e begin to scatter, both fromthe street and from
adj oi ni ng buil di ngs. Anot her expl osion causes the front of
the building to crack.

Kennedy and Mdira are outside the building, on their
hor ses.

We turn back to see M. Wallace's face. In his eyes we see
the reflection of the building on fire. He starts to | augh
and his skin ripples once again. He turns his head back and
starts to ride away into the sunset.

BLACK QUT:

END TEASER



ACT ONE
FADE | N:
EXT. COUNTRYSI DE - DAY

Hlls. Lots of hills. Geen against the clear blue sky and
the warm sun. Between the hills winds a train track and al ong
the track noves a STEAM TRAIN. The train has ten carri ages,
its funnel venting snoke that sweeps backwards in the w nd.

The train noves closer to us, rushes past us and we can see
the activity within through the wi ndows until we:

PUSH THROUGH
TO

I NT. TRAIN CARRI AGE - KENNEDY'S BERTH - DAY

Kennedy, Mira, Bedros, Wade in a confortable room two
uphol stered seats on either side of the room a table
bet ween them a wi ndow to one side and the door to the
corridor to the other.

Kennedy and Bedros are in the process of playing chess.

KENNEDY
Check.

Kennedy smiles, but Bedros waves his hand across the board
and his pieces nove on their own.

BEDROS
Checkmate, ny dear. You | ose again.

Kennedy pouts.

KENNEDY
You used your magic to cloud ny
mnd so | couldn't see the | ogical
noves.

BEDROS
(taunting)
What an excellent idea, Kennedy. |
hadn't thought of that one, |'II
have to use it next tine.

Moira shifts and adjusts her new outfit (a | oose white

bl ouse, tight blank pants, thigh high boots - the sort of
thing you d expect Keira Knightley to wear in ‘Pirates of the
Cari bbean’ ), garnering an anused | ook from Wade.

MO RA
Don't |augh at ne.

WADE
You don't |ike the new cl ot hes?



MO RA
I like them They're just itchy.

WADE
You're such a wonan.

Kennedy fires hima warning | ook and Moira ains a swift Kick
to his ankle.

WADE
(rubbi ng his ankle)
Quch!
Moira | aughs.
MO RA

You're such a wonman, Wade.
Wade fires Mdira a withering glare.

KENNEDY
(changi ng the subject)
We don't know nmuch about you, Wade.
I saw you. You were fighting like
you' d had training. Have you?

WADE
None, none at all. At |east not
| essons. | |earned what | know from
books.
KENNEDY
(wry)
Real | y?
WADE
Yes, well...

EXT. SUNNYDALE - DAY

A pl easant day. The sun is high in the sky and there are a
few scattered clouds in the sky as YOUNGER Wade rushes down
the busy street, darts past a market stall and sidesteps down
an ally that runs between two buil dings.

WADE (V. Q)
You al ready know ny name i s Wade.
You don't need to know ny surnane,
it doesn't matter much to ne. My
famly are probably all dead, not
that 1'm nmuch bot hered about it.

In another street, this one quieter than the first one, he
rushes into a house and pushes the door open, only to cone
flying back out onto the street, |landing on his back in the
mud.



Wade hol ds his cheek and a |ine of blood runs down from his
nose and drips fromhis lip.

MR. DONALDSON steps out of the house. He's a big man, he
woul d be obese if it weren't for the nuscle he carries. He's
bal d, brutish, not a pretty sight, and he's fum ng as he
wal ks over to Wade and grabs himby the collar.

MR, DONALDSON
You little piece of-

WADE
(i nnocent)
What have | done w ong?

MR, DONALDSON

Being born. 1Isn't that enough,
Wade? You' ve been a burden to ne
since the day you were born,
since your weak nother gave up on
life and |l eft you to handicap ne.
And all | ask is that you do what
you're told. That you're here-

WADE
But | am here now.

MR. DONALDSON
You weren't here before.

WADE
But I didn't know you needed ne
before. You only told ne you
needed me now. How was | to know?

MR DONALDSON
That's not ny problem is it?

WADE
Wth all due respect, sir -

M . Donal dson smashes his booted foot into Wade's ri bs and
smles as the youngster screans wth pain.

He repeats the actions, the few pedestrians in the street
gl ance over at what is going on, but say nothing.

WADE (V. Q)
My nother died giving birth. MW
father, saw me as a slave nore
than his son. He believed that |
owed hi m subservi ence and, in ny
view, | had no allies, no
friends, nobody to care for ne.



A single curtain twitches across the street. W push towards
t he wi ndow while M. Donal dson picks Wade up by his collar
and literally carries himinto the house, slanmm ng the door
behi nd him

PUSH THROUGH
I NTO

I NT. MRS. RALEIGH S HOUSE - DAY

A small room There is a single desk by the wi ndow but the
roomis filled toits limt with bookcases, each bookcase
piled high with twice the nunber of books it should be

hol ding as well as a healthy |ayer of dust.

The sol e occupant of the roomis sat at the desk which is in
front of the window She is a w zened, winkled old woman
with the ook of a librarian and white hair tied in a bun.
She pulls her hand away fromthe curtain.

WADE (V. Q)
At | east, nobody that | knew of.

This is MRS. RALEIGH  She uhns and ahhs to herself for a
second, before standing and | ooking across at a bookshel f.
She noves over to the bookshelf, runs her fingers along the
I ine of books then smles.

MRS. RALEI GH
Yes, this should do himnicely.

She pulls a single thick | eather bound book out and carries
it back to her table. She puts the book down, picks a penci
and a piece of paper up and begins witing. We hear her speak
as she wites:

MRS. RALEIGH (V.QO.) (cont’d)
My dear boy, from someone who
wi shes she could help a little
nore. Your guardian angel .

I NT. WADE' S HOUSE - DAY

Wade has his hands bound by rope above his head. The rope in
turn is tied to the door frame so that he can't nove. M.
Donal dson steps into view behind Wade with a | eather strap
held taut in his hands. His hand noves quickly and the

| eat her strap smashes across his son’s back, again, again,
and again. WAade is resolute. He's not going to screamin
pain, but it gets to nmuch for him and-

WADE
Ahh!

MR DONALDSON
Can't even take it like a man you
puny little bastard.



The strap smacks Wade across the back again, M. Donal dson
| aughs, amused at the pain he is inflicting. A single tear
rolls across Wade’ s face.

EXT. SUNNYDALE - DAY

Wade wal ks down the street until he gets grabbed by the arm
by a YOUNG BOY who has a parcel in his hands. The parcel is
wrapped in brown paper and string. The boy offers it to Wade
who cautiously accepts it.

YOUNG BOY
Here, she told ne to give it to
you. Promi sed to give ne an apple

and some shillings if | did.
WADE
VWhat is it?
YOUNG BOY
| don't know. | didn't ask. It's

heavy t hough.

WADE
It is at that.
(beat)
Tell her - tell her thank you.

Wth that, the boy disappears into the throng of the
mar ket pl ace and Wade is |left alone, with the parcel in his
hands.

He regards it for a second, then begins to excitedly tear the
paper and string away to reveal a thick |eather bound book,
enbossed golden witing on the dark |eather: FIGHTI NG STYLES
OF THE DI STANT EAST.

WADE (cont’ d)
(flicking through the
pages)
Wow.
(beat; hushed)
Whoever you are, thank you

WADE (V.OQO.) (cont’d)
| took care to hide the book so
that ny father didn't find it.
He woul d've burned it if he did.
Everyday | would read a few pages
nore. Everyday | would | earn how
to punch, or block, or kick.

DI SSOLVE
THROUGH TO



EXT. FIELD

A grassy field. The town can be seen in the distance, snoke
rising fromthe chimeys as Wade stands in the mddle of the
field, the book open on the grass in front of himas he
practices various noves.

MONTAGE:

- a high kick

- an upper cut
- a round house
ETC.

MO RA (V.Q)
W're pulling into a station.

EXT. TRAI'N STATI ON - DAY

A quaint village train station. There are a few dozen people
on the platform but only a handful of themget on the train
and a handful get off too.

A few street venders try to get the attention of the people
on the train. There's a general nmurrmur, conmonly we hear
hushed whi spers of 'she's on the train', 'her, mlady', 'her
maj esty’ and such.

MJ RA (V.Q)
I think I"mgoing for a wal k.

The train begins to build up steam People nove away from
t he edge of the platformexcept one man who pushes his way
t hrough the crowd towards the train. He grabs onto a door
and haul s hinself through it

CONDUCTOR (V. O)
Are you okay, Sir?

I NT. TRAIN CARRI AGE - DAY

A conduct or approaches the man to see if he's okay as the
train passes out of the station. The man turns his head.

It's M. Vall ace.
He smles and his eyes glow a sickly yell ow

MR WALLACE
Yes, |'mfine.

M. Wallace dusts his suit down, then noves down al ong the
corridor. He noves past the doors to several conpartnents,
t hrough two carriages, before closing a door behind him



10.

A door he has just passed opens to reveal Mira who noves in
the opposite direction to M. Wall ace.

I NT. TRAIN CARRI AGE - KENNEDY'S BERTH - DAY

The door cl oses behind Mira and Kennedy turns to face Wade
who has swapped positions with Bedros and is now sitting
opposite Kennedy next to the w ndow.

KENNEDY
So, you got the book, you trained
yoursel f fromthe book.
What happened? Did you ever find
out who gave you the book?

WADE
| was just getting to that.

EXT. SUNNYDALE - DAY

Anot her sunny day, but there are stormclouds on the horizon.
The people in the market are packing up their stalls as Wade
wal ks between them on his way hone.

He dodges down an alley until he's in the street he lives in.
He heads into his house and grabs an apple fromthe table.

Suddenly a hand grabs his own, it's his father, M.
Donal dson

Wade | ooks up at M. Donal dson and gul ps, but is very calmas
he takes a bite out of the apple.

M. Donal dson is fum ng.

MR, DONALDSON
You didn't ask, boy.

WADE
(sarcastic)
I"mvery sorry, sir.

MR, DONALDSON
| don't appreciate the sarcasm

WADE
(sniffs his father’s
br eat h)
You don't appreciate positive
oral hygiene either, but | guess
we' re skipping that one in
today’s | ecture.
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MR, DONALDSON
| don't |like this cockiness,
young man, you got it from your
not her. She had the devil in
her .

WADE
Oh, do shut up

Wade swings round. The action goes into SLOW MOTI ON:

WADE (V. Q)
I only intended to punch him to
hurt him to make hi m know he
coul dn't push nme around anynore.
But well, fromwhat you' ve told
me Kennedy, you'd just died.

Wade throws the nmuch bigger M. Donal dson over his shoul der
t hrough the air and smashes through the front door into the
street. Splinters fly and dust settles as M. Donal dson
brushes hinself off and | ooks at his son incredul ously.

WADE (cont’ d)
Oh boy.

MR DONALDSON
Where have you been | earning that,
ny son? Been planning to do your
old father in? Planning to kill ne
off in ny sleep and steal ny
worl dly fortunes?

WADE
Wuld | be so inclined, old nan.

WADE (V.OQO.) (cont’d)
I don't know where the inner
strength and resol ution had cone
from but it was there, coursing
t hrough nmy veins like it had

never been before. | could see
hi s noves before he had taken
t hem

KENNEDY (V. Q.)
Your spidey sense was tingling.

WADE (V. Q)
My whatsit?

KENNEDY (V. Q.)
"1l explain later.

WADE (V. Q)
As | was saying, | kicked his ass.
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M. Donal dson strides into the doorway. The pedestrians on
the street | ook in the door cautiously as they pass, but they
qui ckly nove on their way.

M. Donal dson picks up a neat cleaver as he heads into the
door.

Wade sticks his right hand out blindly, finding it grasping
at a hot fire poker which he brings up in front of him

M. Donal dson raises the neat cleaver up in the air and
charges his son, but Wade brings the fire poker up in the air
and smashes his father’s head with it.

M . Donal dson drops to the fl oor.

Wade drops to his knees. His grasp |oosens and the hot poker
drops to the floor. It rolls across the floor and hits his
father’s face. There is a hiss of singing flesh as it burns
M . Donal dson.

Wade takes a deep breath, a tear rolls down his cheek.
Suddenly M. Donal dson junps upwards wi th a horrendous grow
and lunges for Wade's throat.

Wade is quicker on his feet and pulls a pan fromthe table
and smashes his father in the face.

M. Donal dson drops to the floor, finally dead.
Wade rises, wal ks outside:
EXT. SUNNYDALE - CONTI NUQUS

Wade falls to his knees in the mddle of the street as the
ski es open and wash himclean with rain

The door to the house opposite opens and Ms. Raliegh steps
out into the street with a bl anket, she quickly hurries to
Wade and wraps it around him

KENNEDY (V. Q.)
Who was she?

M's. Ral ei gh gui des Wade into her house:
I NT. MRS. RALEI GH S HOUSE - CONTI NUCQUS

The sane room we saw before, the shelves are lined with walls
and the roomis illum nated with candl es.

M's. Ral ei gh ushers Wade into the roomand sits himdown in a
| eat her arnthair, returning a second later with a pot of
boiling water, sonme tea |leaves and a jug of mlKk.

MRS. RALEI GH
Take a sip of that, ny dear.
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Ms. Raleigh mxes the mlk and the boiling water with the
tea | eaves and hands the cup to Wade, who takes it and
gingerly sips it.

WADE (V. Q)

I"mnot trying to excuse what |
did, but I didn't hurt for having
done it. It was self defense,
self preservation. Now, turns out
t hat nobody in Sunnydale really
gave a crap about ny father.
Sure, they were scared of him
but nobody was going to turn ne
into the authorities for doing
what | did.
So ny father becanme one nore
m ssi ng person, caught by denons
or what ever.

(beat)
And Ms. Raleigh took nme in. You
asked who she was? | didn't find
out until a few days later, until
I had recovered enough to face
t he worl d.

TI ME DI SSOLVE
THROUGH TO

Ms. Raleigh at the desk, flicking her way through the pages

of a book,

muttering to herself.

MRS. RALEI GH
(whi sper ed)

And so it would come in the tines
that a woman fromthe other place
woul d wal k our | ands, that the
bastion would fall, that hope
woul d be restored and things that
could not be would be born of the
| oi ns of things that could not

be.

Wade steps into frane. He's cleaned up, wearing the clothes
we saw himwearing in the [ast episode, |ooking practically
as we saw himin the | ast episode.

WADE
VWhat does that nean?

MRS. RALEI GH
Oh, that? It's nothing. Just
sonme ol d nonsense, it's a book I
took frommy old job for safe
keeping, nowit's one of the few
remai ning tones left in the
col |l ecti on.
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WADE
What did you do?

MRS. RALEI GH
Me? Nothing. I'ma harmess old
| ady, just an old Watcher.
I NT. TRAI'N CARRI AGE - KENNEDY'S BERTH - DAY

Kennedy reacts in surprise:

KENNEDY
Ral ei gh was a Watcher?
WADE
I had no idea what it nmeant until |
nmet you.
KENNEDY
And she di ed.
WADE

Yes, one of the first vanpires
that cane to ny village took her.
They torched her house. The
books are gone, so | didn't think
it was inportant to nention them
to you.

KENNEDY

Oh, don't worry, it wasn't.
What's inportant now is that we
get to Scotland and find this
war |l ock Bedros clains may be able
to help us.

(qui zzi cal)
How can he hel p us?

BEDROS
Al'l in good tine, young |lady. All
in good tine.
EXT. TRAIN CARRI AGE - DAY

M. Wallace wal ks down the corridor. He approaches a PORTER
backi ng out of a berth, and a smle crosses his face.

MR, WALLACE
If you' d be so kind as to help ne
out .

PORTER
O course, sir. I'lIl be right with
you.

The porter closes the door and follows M. \Wallace down the
corridor.
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They pass fromone carriage to the next before arriving at
the rear conpartnment. M. WAllace opens it and the two nen
pass through.

We stay in the carriage. The frosted glass door shields the
two nmen fromour view, but we do hear a hideous scream

The door opens and the porter steps out, straightens his
uni form and heads down the corridor.

The porter passes Mdira and as he does, he smiles and we see
his eyes glow and his skin ripple al nost inperceptibly.

EXT. COUNTRYSI DE - DAY

The train continues through the countryside as night
approaches, the sun has set and the noonlight flickers across
the painted carriages, silhouetting the snoke as it rises

om nously into the sky.

FADE QUT:

END ACT ONE
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ACT TWO
FADE | N:
I NT. TRAIN CARRI AGE - KENNEDY' S BERTH - DAY

W're in a small cabin in the train. Qut of the windowis
the countryside with the noonlight shining. Everything s
illum nated by the silvery |ight.

Wade’ s asleep and the rest | ook shattered. Kennedy is next
to the window and is staring out of it. She's obviously
daydr eam ng

Wade suddenly jolts up, awake from his sleep. The rest of
t he gang | ook up except Kennedy who carries on staring out
of the wi ndow.

MO RA
What ' s wrong?

WADE
Bad dream
(beat)
Sl ayer dream | think

Kennedy | ooks up at Wade.

KENNEDY
Get used to them They' Il get
wor se!

Wade | ooks grimas Mira sighs.

MO RA
How | ong have we got left?

She rubs her eyes and stretches her arns and | egs.

MO RA (cont’d)
We nmust of been on the train a
dozen hours al ready.

KENNEDY
W' ve still got a few nore hours
to go.

Moi ra groans.

MO RA
Right, well I’m hungry.
(beat)
Anyone want anything fromthe
buffet car?

They all shake there heads and Mira opens the door of the
car and steps out. Bedros sits up and faces everyone.
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BEDROS

| think it’s tinme that | tell you
about this wizard we’re going to
see. He’s one of the nost
powerful in the world. | think he
woul d be able to help ne,
Kennedy, and you too.

(to Kennedy)
He may be able to get you back to
your own worl d.

KENNEDY
VWhat catches are there?

Bedr os shrugs his shoul ders.

BEDROS
| don’t know, but you’d give
anything to get back, wouldn’t
you?

Kennedy doesn’t answer this.

KENNEDY
Alright we'll go, but any funny
busi ness and we’'re out of there.
Clear?

Bedros sm | es.

BEDROS
Crystal.

I NT. TRAIN CARRI AGE - KENNEDY' S BERTH - DAY

Moi ra wal ks down the passage in the train. A few other
peopl e can be seen al so wal king dowmn. As she passes the
cars on the train, she can’t help but look into them
There’s a group of vanpires playing poker in one and a
famly in an other.

As she passes one of the car she glances in and sees M.
Wal | ace! She blinks and | ooks a second tinme, this tinme only
seeing an ordinary porter standing.

The porter |ooks straight into Mdira' s eyes with a piercing
glare. Mira regards hi msuspiciously, but not know ng
what to do she carries on along the passage way with a
confused | ook on her face. She reaches the buffet car as
we:

CUT TGO
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I NT. TRAIN CARRI AGE - DAY

We are in a car where the porter was before. He is still
standi ng there | ooking down to the ground at sonething we
cannot see.

We PAN DOMWN to see the sane porter sprawl ed on the ground
dead. There is blood on the ground with bits of intestines
here and there. PAN UP to see the inposter in the form of
the porter smrk. H's skin ripples.

JUWP CUT TO
I NT. TRAI'N - NEXT

W' re back in Kennedy’s car. Mdira isn't back yet so it’s
j ust Kennedy, Wade and Bedros. Wade and Bedros are tal king
to each other quietly.

Kennedy has went back to | eaning her head on the w ndow of
the train staring out into the country side. Her eyes
flicker and then close. She is just about asleep when
there’s a knock at the door of the car.

Three | arge vanps walk in and the teamall stand. Kennedy
whi ps out a stake and Wade follow. The vanpire in the

m ddl e of the three is the biggest. Al though two stakes are
bei ng pointed at himhe seens calm Bedros | ooks at them

BEDROS
(to Wade and Kennedy)
Wait, these are the Vanpire
Queen’ s guards.

Kennedy | owers her stake slowy and so does Wade.

KENNEDY
What do you want? You're vanpires
and for all | care you're evil.

MAI N VAWP
The Vanpire Queen wants to see
you.

Kennedy rai ses her stake back up again.

KENNEDY
Yeah, well what if | don't wanna
see her?
MAI N VAMP
Then you' || be m ssing out.
KENNEDY

On what ?



19.

MAI N VAMP
The deal she’s willing to
pr opose.

Kennedy keeps her stake out and starts to wal k forward.

KENNEDY
(to Bedros and \Wade)
You guys wait here
(to vanps)
Lead t he way.

I NT. TRAIN CARRI AGE - ROYAL BERTH - DAY

The roomis bathed in darkness even though dawn has broken
outside. Illum nation cast only by dozens of candl es,
creepi ng shadows cast across Kennedy’'s face, the two

vanpi res.

VAMPI RE QUEEN (O. S.)
Thank you for com ng, ny dear.

The VAMPI RE QUEEN steps out of the darkness, baring her fangs
with a slight hiss. She doesn't | ook a day ol der than when
she was changed a century ago, but she's tw ce as nenaci ng.

KENNEDY
"' mnot sure what you want from ne.

VAMPI RE QUEEN
It's a gane, girl, it's all a
gane. A serious gane, a gane
for dom nation, a gane of power,
a ganme of pain and a gane that |
intend to win. A gane that
Wl fram & Hart shall not.

KENNEDY
| thought -

VAWPI RE QUEEN
(i nterrupting)
You probably think a | ot of things,
deari e.

KENNEDY

Angelus tried to recruit ne to
assassi nate you several weeks
ago, but Wl fram and Hart stopped
me and they killed ne.

(beat)
And Joe told ne that they turned
you, made you the Vanpire Queen
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VAMPI RE QUEEN

They did, and they did. But I'm
ny own woman and | have nmy own
aspirations which theirs do not
mat ch. You see, they turned ne
because they wanted world
dom nation, such that the British
Enpire could only afford them so
they turned me and, in turn, |
ceded the Enpire to them The
Enmpire grew, we used the Gem of
Amara to endear power to all the
vanpires of the world and once
they had that, they didn't need
me at all. | was, how shall we
put it? A dated piece of
synbolismfroma truly bygone
era.

(beat)
| serve their purpose. They need
me, but | do not need them |
held the world in ny thrall once
before and | can do it again.

(beat)
So, |I'm proposing the foll ow ng.
There is a denon on this train, a
denon that soneone |ikely intends

to use to kill ne. You're not
going to let that happen, and in
turn, I'1l provide you with ny
ever|l asting all egi ance.

KENNEDY
How can | be sure you're telling
the truth?

VAMPI RE QUEEN
| may be a vanpire, dear, but I'm
al so a queen, and a Queen of
England at that. My word is ny
honor .

KENNEDY
Then you' ve got a deal .

VAMPI RE QUEEN
Very good. WIIl you drink with nme?

The Vanpire Queen pours a red liquid into a wi ne goblet and
holds it out to Kennedy. She takes it, sniffs it, then puts
t he gl ass down on the nearby table.

KENNEDY
Vi ntage A Negative. Not ny
favorite.
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VAWPI RE QUEEN
(with a wicked smle)
Real ly? | always find it rather
fruity.

I NT. TRAIN CARRI AGE - DAY

Moi ra wal ks down the carriage with a plate of neat and
cheese in her hands. She nmunches on a slice of ham
carefree, then pops a chunk of cheese into her nouth.

MO RA
This is lovely, the best neat
|’ve tasted since hone.

Moira cl oses on her berth, but hears a CRASH.

She drops the plate of nmeat and cheese to the floor, | ooks
towards the source of the sound, the end of the corridor,
t he door to the post carriage.

MO RA (cont’ d)
VWhat was that?

Moira inches her way along the corridor, knocks on the door
to the post carriage, but gets no response. She opens the
door and peers into the dark.

She can’t see anything. She steps into the room as her
eyes begin to adjust to the gl oom

I NT. TRAIN CARRI AGE - POST CARRI AGE - CONTI NUOUS

There’s nothing, but a crate has shifted and fallen to the
floor. Mdira goes to pick the crate up and freezes.

The bl oodi ed CORPSES of the porter and the royal guard lie
on the floor of the conpartment, surrounded by nmail bags,
parcel s, |uggage.

Moi ra SCREANMS.

FADE QUT:

END ACT TWO
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ACT THREE

FADE | N:
EXT. COUNTRYSI DE - DAY

The train continues through the late-norning light, hills on
either side of the train, snoke rising fromthe funnel and
sweepi ng backwards in the wind, a few clouds in the sky.

I NT. TRAIN CARRI AGE - POST CARRI AGE - DAY

Kennedy kneels down by the corpses and prods them corpses
with a finger.

BEDRCS (O. S.)
A shapeshifter.

KENNEDY
And how many | eaps of logic did
you make to reach that
concl usion, old nan?

Bedros is standing in the doorway.

BEDROS
Not as many as you m ght think. |
can sense the nystic energy field
in here, every time the creature
changes form

KENNEDY
Wi ch neans. ..

BEDROS
I can't track the blighter?
Exactly.

KENNEDY
Wll, isn't that a crying shane?
And now it's tine to play Jessica
Fl et cher.

BEDROS
Jessica Fletcher?

KENNEDY
"1l explain later.

(beat)
Were do we begin?

BEDROS
| hate to point out the obvious,
nmy dear. W | ook for one of
t hose people. That would be the
| ogi cal genesis of any proper
i nvestigation.



23.

KENNEDY
Right, get toit. W'll each take a
carri age.

I NT. TRAIN CARRI AGE - KENNEDY'S BERTH - DAY

Kennedy, Mira, Wade and Bedros stand around in a circle.
Each of them has their pal m open.

Bedros takes sone objects froma pouch and drops one into
each of their hands.

BEDROS
They' || gl ow when they pick up
magi cal residue fromthe creature
shifting. It won't necessarily be
there, but it will have shifted
in that |ocation.

KENNEDY
Wade, you take this carriage.
Moira the next one, Bedros and ||
t ake the others.

MO RA
Aye, aye, captain.

Kennedy grins.

KENNEDY
Your first pop culture reference,
"' minpressed.

MO RA
(shrugs)
I"'ma quick study.

KENNEDY
(nods)
Let's do this.

I NT. TRAIN CARRI AGE A - DAY

Wade is at one end of the carriage. He |ooks to the other
end of the carriage where Mira is standing.

She nods in his direction then heads into the preceding
carriage while he begins his search through the roons.

Wade is holding a netallic sphere in his hand, it hovers
above the pal mand huns slightly.

He opens the first door. It's enpty except for another
CORPSE, this one a random passenger. The netallic sphere
glows brightly. Wde grinmaces ever so slightly.



24.

I NT. TRAIN CARRI AGE B - DAY

Moira has the carriage with the Vanpire Queen in it. Two
guards stand by the door to the Queen's berth. She too is
hol ding a netallic sphere in her hand.

She opens the first door in the roomand sees nothing. She
passes the door to the Queen's berth and suddenly the
nmetal lic sphere glows brightly.

Moira | ooks at the two guards, opens the door and finds M.
Wal | ace standing in the mddle of the roomwhile the Vanpire
Queen prepares to lunge for him

He turns to face her and hi sses, screeches |i ke a banshee.
Moi ra gasps.

MO RA
(screans)
Hel p!

The two guards rush in, but M. Wallace is quick and conbat
ready, he swings a fist round.

It norphs into a razor sharp tool and smashes into the first
guard. He dusts and the second guard backs off, but is
punmel | ed by the same razor sharp tool.

Moira slanms out and snmashes the window, wind |icks at the
shattered frame. She grabs a piece of glass and | unges
towards M. Wallace, managing to | odge the piece of glass in
his chest.

His skin ripples. He swings round and grabs Mira, pins her
to the floor

The Vanpire Queen smacks a heavy case into M. \Wallace's
head, which just aggravates himeven nore. He grabs the case
and throws it out of the shattered w ndow.

BEDRCS (O. S.)
Sl eep nmy child.

Bedros steps into view and waves his hand over M. Wall ace,
who col | apses to the fl oor

His skin ripples revealing a contorted, hideously scared,
burned, disfigured body - the SYCORAX.

MO RA
VWhat ?

BEDROCS
Your assassin, Madam

Kennedy and WAde appear.
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VAMPI RE QUEEN
Get your wizard away fromne, ny
dear. | don't trust those who
wi el d such powerful magic.

BEDROS
| just saved your life.

VAMPI RE QUEEN
And for that | amgrateful. Now,

| eave us.
KENNEDY
VWat is it?
BEDRCS

Ma'am woul dn't you like an
answer to that question? |I'm not
just capable of casting sinple

sl eeping spells on people, | can
probe his mind with a flick of ny
wrist!

WADE

Then do it. Tell us who he is.

Bedr os kneel s down next to the SYCORAX and pl aces his hand on
either side of the denon’s face. Kennedy raises an eyebrow.

KENNEDY
Cool, the Vul can nerve pinch.

MO RA
Vul can? Nerve pinch?
(off Bedros's irritated
| ook)
You can explain |ater.

Bedros cl oses his eyes.

BEDRCS
He doesn't have a nane, not one
that he renmenbers at |east. Al
he knows is that he has been
call ed The Sycorax for as |long as
he can renenber.

EXT. NI GHT SKY - N GHT

A starry night sky over which we hear the sounds of a wonman
in child birth. She pants. She screans.
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BEDRGCS (V. Q)
He was born to a Human nother and
a denon father, the coupling
resulting froma deal the nother,
a wtch, had brokered with the
denon for unlimted power. In
return, the wonman had to provide
the denon a child but, in a crue
twi st of fate, or perhaps the way
it was planned all along, the
not her died in childbirth.

PAN DOMN to reveal a graveyard, a gravestone covered in noss
is our focus and a YOUNGER SYCORAX stands over the gravestone
with a few flinmsy flowers.

BEDRCS (V. Q.) (cont’d)
The denon was bani shed by a
powerful warlock, killed, it's
powers stolen, it's child taken
and raised as if he was the
war | ock’ s own.

EXT. WARLOCK' S CASTLE - NI GHT

An om nous castle. There is a flickering light in sone of
the wi ndows and eerie hows of pain emerging fromthe sane
Wi ndows.

BEDROS (V. Q)
O course, the young Sycorax was
grateful to the warlock for
giving himshelter fromthe crue
worl d outside and so forgave the
war| ock all the cruel tortures
and experinents he was subjected
to. Over tine, the Sycorax was
taught to enul ate peopl es’
appear ances, but only those poor
soul s who had already died. This
bei ng his denon father’s natural
ability. And, to earn its keep,
t he warl ock made the Sycorax use
this ability to provide noney,
perform ng cheap imtations for
| ocal crowds.

I NT. GARRETT' S BEDROOM - DAY

GARRETT is on the bed, surrounded by sheets made out of
animal fur, having his nuscular torso torn at by the teeth of
several blue skinned fenmal e denons.

BEDRCS (V. Q)
Until...

SAMANTHA bursts through the doors.
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SAVANTHA
I"ve got sonething to tell you,
somet hi ng that can nmake these
cheap floosies wait. A weapon we
can use for our own cause,
a shape shifter.

Garrett smiles, then goes full vanp face and bites into the
neck of one of the bl ue-skinned denon wonen, blue bl ood
splatters over the covers and across his face.

GARRETT
Del i ghtful.
(beat)
Bring this creature to ne.

EXT. WARLOCKS CASTLE - N GHT

A cage containing the Sycorax is |oaded onto the back of a
wagon, the creature norphs into a mddl e aged woman with
raven hair, a blonde haired youth, a dark skinned wonman.

BEDROS (V. Q)

So, Garrett had the Sycorax
brought to himfor his own use.
It took sonme nagi cal conditioning
and sonme time, but they used him
to bl ow up the Watchers Counci
i n Manchester.

(beat)
And, of course, planned to have
hi m assassi nate the Vanpire

Queen.

KENNEDY (V. Q.)
But why stop ne assassinating the
Queen and then try to do it
your sel f?

I NT. TRAIN CARRI AGE - DAY

VAMPI RE QUEEN
Sinmple, they want to do it. They
want the pl easure of know ng that
t hey have done it. However,
heretofore, | have not been in a
position to make a play for
dom nance. Now, everything is in
ny favor. | ama threat to them
now unlike |I ever was before,
havi ng consol i dated ny power, |
amnow in a position to use that
power .

KENNEDY
You are overly fond of |ong w nded
nonol ogues, aren't you?
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VAMPI RE QUEEN
(1 aughs)

| don't pretend to know why
Garrett does what he does, | just
know t hat he does it and that he
nmust be stopped at any cost. You
will save yourself nuch tine if
you don't bother about the whys.

MO RA
Quys, Bedros hasn't cone out his
trance.
Kennedy turns to | ook at Bedros who still has his hands
clanped to the face of the Sycorax.
DI SSOLVE
THROUGH TO

I NT. WARLOCKS CASTLE - N GHT

The Sycorax is strapped to a table and the WARLOCK st ands
over himwith a needle full of a strange |um nescent green
fluid, the Warl ock | aughs and we get a | ook at his face for
the first tine.

BEDRCS (V. Q)
Now, isn't that a coi nci dence?

I NT. TRAIN CARRI AGE - DAY

Bedros jerks back fromthe Sycorax and a smle flickers
across his face. Mira and Wade help himto his feet and he
brushes his robes down as the wind fromthe broken w ndow
pl ays with everyone's hair.

WADE
Are you okay?

BEDRGCS
I'mfine, nore than fine in fact.

KENNEDY
W shoul d be arriving at our
destination in no tine, we can
hand the Sycorax over to your
peopl e, Your Majesty, then we

will be on our way.

VAMWPI RE QUEEN
Thank you, Kennedy. | w Il make
arrangenents. |If your w zard

friend can make sure our guest
doesn't wake up in the nmeantine.
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BEDROS
I can, | shall..
(flicks his fingers)
and | have.

VAMPI RE QUEEN
Oh, and Kennedy, the deal we nade,
it stands as | said it would.

Mbira crinkles her brow

MO RA
VWhat deal ?

KENNEDY
Later, Moira.

Kennedy heads al ong the carriage, beckoning for Wade, Bedros
and Moira to follow her. She sl ows down to wal k besi de
Bedr os.

KENNEDY (cont’ d)
What did you nean back there.

BEDRCS
VWhat did | nmean back where?

KENNEDY
"Isn't this a coincidence?

BEDRGOS
Oh, as | said. Nothing. Not a
t hing you need to bother your
pretty little head about at any
rate, ny friend.

EXT. TRAI'N STATI ON - DAY

The train is idling at the station - people are getting onto
the train and di senbarking. There are several policenen

gat hered round a cage on a wagon, two thuggi sh nen haul the
Sycorax fromthe train and put himin the cage. The
pol i ceman on the wagon push the horses into action. They
nove away fromthe station.

Kennedy, Mira, Wade and Bedros disenbark the train and
di sappear in the chaotic crowds.

EXT. CTY STREET - DAY

The wagon carrying the Sycorax in a cage noves down the
street. Sone people point and | augh at the denon, sone shy
away fromit, and sone even throw rotten fruit as it passes
by them
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The Sycorax is still unconscious, but then a single eye
opens, takes in the situation, the other eye opens and it
grow s |l oudly and om nously.

Its skin ripples as it norphs into a huge nuscul ar man, akin
to a professional westler.

It grabs the bars of the cage, pulling themapart. They
squeal under pressure and the people in the streets scream
and run.

The policenen on the wagon don't know how to react.

FADE QUT:

END ACT THREE
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ACT FOUR
FADE | N:
EXT. CTY STREET - DAY

CLOSE UP on the ground as a plethora of feet pounds the
road. PULL BACK to a stanpede of bystanders fleeing from
t he escaped Sycor ax.

ANGLE ON the Sycorax, still in the nmuscular man gui se,
HURLI NG one of the policenen out of its way.

The other policemen CHARGE at the beast. The Sycorax picks
up the stemof the wagon and SWNGS it effortlessly like a
basebal | bat, knocking out all of its opposition at once.

It norphs back into its true formand | ooks around at the
bodi es strewn around the area. Wth a huff of what could
be described as satisfaction, it exits.

FADE TO
EXT. G TY STREET - DAY
El sewhere in the city, Bedros | eads the rest of the group.
He's striding through the city with purpose. The rest |ag
behi nd, unsure of where they’'re going.
WADE
Anyone notice he walks with a
certain. ..

He trails off, the proper word escaping him

KENNEDY

FI anboyance?
WADE

VWll | wasn’t going to say that.
MO RA

| have to say I'ma trifle
di sappoi nt ed.

KENNEDY
Huh?

MO RA

Vell, M. Wallace told ne the
| egend of how the Sl ayer was
cr eat ed.

(beat)
I guess | expected a shaman of
such powerful ability to be a
little less...

(beat; points to Bedros)

well, less that.
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VWADE
| concur.

KENNEDY
This froma group of girls who
can beat up larger nmen and

denons.
WADE
Ahem
KENNEDY
What ?
WADE
Not a girl here.
KENNEDY
(points off screen)
Hey, a rat!

Wade junps about a mle, frantically |ooking around for the
rodent sized spawn of Satan.

WADE
(scared)
VWhere? \here?

He stops as Kennedy and Mdira fight to stifle their
| aught er.

KENNEDY

(grinning)
| rest ny case.

BEDRGOS
Chi l dren, please!

Qur three slayers turned to Bedros, who is sweeping his
staff back and forth in the air.

BEDROS
I’mtrying to follow this
war | ock’ s magi cal aura and you
t hree are mucking up ny
concentration

KENNEDY
VWhat ? W’ ve been wal ki ng ar ound
for a good two hours and you
don’t know where we’re goi ng?
(beat)
| suddenly feel the urge to do
sonet hi ng viol ent.
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BEDRCS
| picked up on his aura when
read that foul beast’s nenories,
but it was faint. | know he's in
this town, but |'’mnot sure
where. Thus ny efforts to track

hi m

KENNEDY
So the hell is this taking so
| ong?

BEDROS

That beast has changed form
several tines since we got off
the train. |Its energy is
interfering.

Bedros spreads his arnms out and closes his eyes. The rest
of the group |looks at him still not sure what to make of
this guy.

BEDRCS (cont’ d)
Now i f the three of you would
just keep your bantering to
your sel ves, | can focus ny energy
and find this man.

Kennedy’ s eyes stop on sonething off screen.

KENNEDY
Wel |, Lassie, you could do that.
O we could just try there.

She points to a hill on the outskirts of town. A CASTLE
sits on the apex of the hill

BEDRGOS
(enbarrassed)
Yes, well... that could be a

possi bl e avenue.

MO RA
How are you so certain he’s
t her e?

KENNEDY

It’s a creepy castle in the m st
outsi de of town. How can it not
be the pl ace?

WADE
well, I... | can’'t argue with
that | ogic.

MO RA

I|" m not sure.
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KENNEDY
Look at it this way. |If the guy
we're looking for ain’t there,
there’s probably sonething evil
i nside we can beat up.

BEDROS
Must it always cone back to
vi ol ence?

WADE

It’s the Slayer way, as |
understand it.

BEDRGOS
We did not create the Slayer to
be a brute.

KENNEDY

No, you forced a girl to do al
your fighting for you while you
bunch of pansies ran and hid, but
hey, that’s cool because
you're..

(splays her arns out)
Bedr os!

Moira snickers. Bedros |ooks |Iike soneone stole his teddy
bear .

KENNEDY
Show of hands. Who wants to
check out the castle?

Mbi ra and Wade rai se their hands.

KENNEDY
Now, who wants to wal k around in
circles followi ng Gandal f here.

Bedros raises his hands. Kennedy | ooks around |ike she
doesn’t see him

KENNEDY
Anyone? Anyone? No objections?
Good.

Kennedy starts towards the castle, Mira and Wade falling
into step behind her.

Bedros stands there with his hand still raised, beet red in
t he face.

BEDROS
No respect for their elders.
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KENNEDY
(cal l'i ng back)
Respect is sonething you earn,
not something you' re entitled to.
You com ng or not?

Wth an indignant huff, Bedros follows.

MO RA (O S.)
Gandal f ?

CUT TGO
EXT. CTY STREET - DAY

The Sycorax wanders through town. The whole area is
deserted now. It stops and grow s.

ARC AROUND to show an angry MOB of villagers. Pitchforks
and torches at the ready.

CLOSE UP on the Sycorax’s face. |Its eyes are darting side
to side, not sure what to do.

The nmob RUSHES i n and we:
CUT TO
EXT. CASTLE - DAY

W' re at the castle now Conpared to Garrett’s place, this
place is a hut. Unkept vines hang all over the walls. The
door | ooks worn and battered. |It’'s barely a story tall.

MO RA
It |ooked a tad nore inposing
fromthe town.

WADE
Better a small castle than a
| arge tent | guess.

Bedros is back in front of the group now, clearl
mai ntain sone sort of seniority. He signals a h
his staff. CLOSE IN on his face.

<

BEDROS
(eyes cl osed)
| can sense himw thin. Now, we
must proceed with caution. |
know this man and he’ s not
accustoned to your form of-

BANG.
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PULL BACK to reveal Kennedy standing in the doorway. The
door is on the ground, a foot size dent in the m ddle of
it.

KENNEDY

(calling out)
Knock, knock!

BEDROS
(finishing)
Candor .

Kennedy steps inside purposefully. Bedros shuffles to
catch up to her. Mira and Wade share a wy grin as they
foll ow them i nto:

I NT. CASTLE - DAY

Fromthe inside, the place |ooks nore like a large circus
tent. The group | ooks around puzzl ed.

Kennedy wal ks over to a wall and pushes it lightly. It’s
paper thin.

KENNEDY
VWll this is new

BEDRCS
He nust have enchanted it to
resenble a castle fromthe
out si de.

KENNEDY
Door felt real enough.

MO RA
| don’t understand why though.

BEDROS
Appear ances. He obvi ously
couldn’'t afford nore pal atia
surroundi ngs. These self
i mportant shaman today. Such
superficial tarts.

KENNEDY
Yeah, because not hi ng about you
i s grandiose.

VOCE (O S.)
Si | ence!

The group turns to see a WARLOCK in the corner of the room
WARLOCK

How dare you invade ny domcile
wi t hout mny perm ssion.
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KENNEDY
Yeah, whatever. Look we need
sone. ..
(wavi ng her hand)
magi c. .. thingamahjig.

BEDROS
The Henge of Ranps.

KENNEDY
Yeah, that

WARLOCK
(chuckl i ng)
A fool hardy venture, | nust say.
Many have tried to acquire it and
fail ed.

KENNEDY
They weren’t ne.

BEDRGOS
My conpani ons are nore capabl e
t han they appear.

WARL OCK
(sizing up the slayers)
O course they are.
(beat)
According to the nyths, it’s in a
barren wastel and just outside
Citheroe in Engl and.

BEDROS
Citheroe?

WARLOCK
Dreadful place, | nust say. Ful
of roughnecks and hool i gan
vanpires. | meant to train the

Sycorax there, but | couldn’t
bear to stay for nore than a
fortnight.

KENNEDY
The Syco-

She | ooks sharply at Bedros, the pieces falling into place.

KENNEDY (cont’ d)
Coi nci dence.

BEDROS
It’s of no inportance. We know
where to go now.
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KENNEDY
Wait, sothat's it? | sat on
that damm train and |listened to a
babbl i ng ol d woman | probably
shoul d’ ve staked just to spend 2
m nut es here?

Just then, the Sycorax BURSTS into the room huffing
angrily.

Bef ore anyone can react, it bound across the room and
| MPALES the warlock with a sword it was carryi ng.

The warl ock’s face contorts in shock as bl ood streans out
of his mouth. He slunps lifelessly.

Wade, Mdira, and Kennedy advance on the beast. It throws
the corpse into them knocking them down.

Bedros is off in a corner, trying to avoid any senbl ance of
a battle.

The Sycorax quickly exits as the entire room shimers, the
gl anour spell on the building dissipating wthout the
warl ock to sustain it.

Kennedy is quickly back on her feet and takes off after the
Sycorax. She’'s got a small grin on her face.

MO RA
(to Kennedy)
What are you going to do?

KENNEDY
Somet hi ng vi ol ent!

CUT TGO
EXT. CTY STREET - DAY

ANGLE The Sycorax sprinting into frame with Kennedy in hot
pursuits.

AERI AL VI EW of the town as Kennedy runs through the area.
There are dead bodies all over the place. The Sycorax has
been busy.

FADE TO
EXT. CLIFF - DAY
The Sycorax cones into frane. W’re on a high cliff
overl ooking the town. It stops at the edge, out of roomto
escape.

Kennedy sl ows her approach, knowi ng she has it cornered.
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SYCORAX
(slowy)
Wiy do you pursue ne?

Kennedy | ooks a little taken aback that this thing can
speak.

KENNEDY
You massacred all those people in
t own.
(beat)
And you’'re ugly.

SYCORAX
They attacked ne.

KENNEDY
Oh, so you were just defending
your sel f.
(cracks knuckl es)
Yeah right. What about the
Wat chers’ Counci |l ?

No response for that one.

SYCORAX
| never wanted to be a nobnster.

Kennedy advances on her foe, fists clenched.

SYCORAX (cont’ d)
I"’mnot fit to be a nan.

Kennedy is circling now The Sycorax doesn’'t seemto be
prepared to defend itself.

SYCORAX (cont’ d)
I”’mnot neant to be at all.

Wt hout another word, the Sycorax turns and JUWS off the
cliff, falling to its death.

Kennedy rushes to the edge just in tinme to see the gruesone
 anding. W stay on her reaction for a bit.

KENNEDY
Well that was anticlimctic.

CUT TGO
I NT. WARLOCK QUARTERS - DAY

W' re back in the warlock’s honme. Bedros is scavenging the
vari ous magi cal goods.
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BEDRCS
Oh ny, a Suderian conjuring
st one! | ve not seen one of

t hese in ages.

He pockets the stone as we PULL BACK to Wade, Mira, and
Kennedy.

KENNEDY
So then it just junped off the
cliff.
WADE
Not even one punch?
KENNEDY
(pouti ng)
Nope. Can you believe it?
MO RA
| actually think it’s sort of
honor abl e.
WADE
More like cowardly. It failed to

conplete its task, so perhaps it
killed its master to avoid
retribution.

KENNEDY
| think it just had the fear of
Kennedy in it.

MO RA
Oh, do get over yourself.

KENNEDY
Cone on now. It kills people on
the train, slaughters a town ful
of people, one |ook at nme and
it’s off a hundred foot cliff.
Qoviously it knew who | was.

MO RA

o (wry)
Ri ght .

BEDROS
The scrolls of Nastula! |
t hought these were | ost.

KENNEDY
He's like a kid on Chri st nms.

MO RA
Should we be letting himtake al
t hese things?
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KENNEDY
If it keeps himquiet on the ride
back to Engl and, he can take
what ever he wants.

Wade nods in agreenment. We slowly PULL AVWAY and:
FADE TO.
I NT. HOTEL ROOM - NI GHT

The Vanpire Queen paces in an extravagant suite. She stops
as a CLOAKED MAN enters the room bow ng politely.

VAN
You sumoned ne, your hi ghness?

VAMPI RE QUEEN
The one cal |l ed Bedros cannot be
trusted. | want you to foll ow
hi mand the vanpire slayers and
wat ch his novenents. He seeks
power and I’'ll not have anynore
enemni es poppi ng up.

MAN
Yes, ny queen.

VAWPI RE QUEEN
Do not bother with secrecy.
Infiltrate Kennedy's circle and
travel with them |f Bedros
makes any designs on disrupting
t he bal ance, you are to stop him
i medi ately.

MAN
O course, ny queen.

The man bows and exits. Of the Vanpire Queen’s
expressionl ess face, we:

FADE TO BLACK:

END OF SHOW




