Kennedy

"The Bold and the Bl oodthirsty”

by
Ri chard Gentile

(c) 2006 Monster Zero Productions



TEASER
FADE | N;
INT. CAVE - N GHT ( CONTI NUOUS)

We pan around a small but cozy cave, where a fire bl azes
merrily. An (unfamliar |ooking) animal is spitted and
roasting over the open flanes.

BEDRCS sits on the floor nearby, eyes closed in neditation,
his gnarled staff placed across his folded |legs. Wapped
in a tattered bl anket near Bedros is MJORA She is sound
asl eep, eyes closed and snoring lightly.

Engaged in conversation in front of the fire is our heroine
KENNEDY and WADE. Wade is polishing his sword, at the sane
time taking in everything Kennedy is saying.

WADE
(envi ous)
Wsh I could have been there!
KENNEDY
Yeah. It was sonething el se.

Wade casts a sly glance over at Kennedy, a | ock of hair
falling in his eyes.

WADE
So, Kennedy... Is there a specia
man in your life?
KENNEDY
(1 aughs)

No, Wade, | can definitely say
there is no special man in ny
life.

Wade | ooks pleased with this answer, again turning his
attention back to his sword.

WADE
Tell me again of this "Buffy.”
She sounds like a warrior | would
| ove to neet...and perhaps spar
wi t h!

Kennedy snil es.

KENNEDY
You woul d be surprised how often
| hear that, Wade.
(beat)
I don't know what that girl has,
but she has it in spades!



In the corner of the frame, unseen by Wade and Kennedy,
Moi ra awakens with a start. She sits up, wapping the
tattered bl anket around herself even further. Her gaze
drifts to Wade, who is still engrossed in talking to
Kennedy.

KENNEDY ( CONT' D)
But, Mdira, on the other hand,
she has true untapped potential .

Wade nods, noncommittally. W see Mira's face becone
downcast at Wade's apparent dism ssal of her. Wade |eans
forward, renoving the skewer fromthe flanes.

WADE
Dinner is ready. Wuld you m nd
waki ng Moira and Bedros?

Wping his sword clean with his cape, he proceeds to slice
of f pieces of the neat, putting theminto a nmakeshift
pl at e.

Kennedy nods, and stands up, stretching. She heads first
towards Mira...

KENNEDY
(surprised)
Moira, you're awake.
(beat: off Mdira' s sad
face)
I s sonet hing wong?

Moira's face crunbles further, and tears bead in her eyes
as her eyes lock on to Wade. Kennedy nods know ngly.

KENNEDY ( CONT' D)
Wade, we'll be right back. W're
going to go..
(beat)
Tend to the horses.

WADE
Got a weapon?

KENNEDY
That was rhetorical, right?

She pulls out a sharpened stake from her right boot, and
twirls it deftly between her fingers.

KENNEDY ( CONT' D)
Never | eave hone wi t hout one!

Kennedy throws her armaround Mira, and the two exit the
cave. W FOLLOWthe two of them outside the cave into the
smal | cl earing outside.



EXT. CLEARING - N GHT

The |ight of the nobon shines down through the foliage,
illumnating the ground in patches of silver. Four horses
are tethered together outside: they whicker softly as Mira
and Kennedy approach.

Kennedy notions towards one of the horses.

KENNEDY
G ab a brush fromthe pack, and
start tending that one.

Moira takes a brush out of the saddl ebag, and starts
currying the horse. Kennedy does the sane, noving to the
horse next to Mira.

A few nonents pass.

KENNEDY ( CONT' D)
You |ike him don't you?

Moira starts, dropping the brush. Blushing, she picks it
up and resunes currying.

MO RA
Is it that obvious?
KENNEDY
Only to ne.
(beat)
I've been through it before,
y' know. .. Lusting after someone
who barely knows you exi st.
(beat)

Ki nda sucks.
Mbira nods in agreenent.

MO RA
So, what happened?

Kennedy's face tightens: she's obviously unconfortable
sharing this level of detail with Mira.

KENNEDY
What happens at the end of every
story?
(shrugs)
I died.

CUT TGO

I NT. CAVE - N GHT

Wade noves towards Bedros, waving his hands.



WADE
Bedros? Di nner's ready.

No response fromthe w zened Shaman, not even
acknow edgenent of the younger nans presence.

WADE ( CONT' D)
(1 ouder)
Bedr 0s?

Still no answer.

WADE ( CONT' D)
(shrugs)
Fine. Let your dinner get cold.

Wade turns, heading back towards the fire and his dinner.

Unseen by Wade, Bedros's eyes POP OPEN, and a small,
crooked, (and perhaps slightly nenacing) smle lights up
his face.

BEDRGCS
(excited)
I know

He stands, his staff fairly pulsating with power.

BEDROS ( CONT' D)
| . KNOW

Wade stands, | ooking confused.

WADE
(to Bedros)
You know what ?
(to Mdira and Kennedy;
| oud; off Bedros'
"crazy eyes")
GQuys? You may want to get in

her e!

BEDROS
At long last, | have divined the
answer .

Moi ra and Kennedy run in, each with a stake in their hands.

KENNEDY

(wary)
What ' s wrong?

BEDROS
Wong! Wy, nothing!

KENNEDY
Umm .. OK



BEDROS
It has taken far nore tinme than |
t hought it would, but | never
doubted in ny success.

Bedros whi ps his cl oak ostentatiously.
BEDROS ( CONT' D)
| have succeeded in diving the
| ocati on of the Henge!

We pan around, and see that neither Kennedy, Wade, or Mira
| ook particularly pleased with this statenent.

Of Bedros' wld-eyed stare, we:

BLACK QUT:

END TEASER



ACT ONE
FADE | N:
I NT. CAVE - N GHT

As before. Mira has |owered her stake, but Kennedy stil
has hers poi sed and ready.

KENNEDY
(suspi ci ous)
What do you nean, the Henge? |
t hought we knew it was in
Citheroe.

BEDROS
He sought to m slead us, but with
the artifacts | took fromhim- |
have discerned it’s true resting
pl ace.

(beat)

And once we have the Henge, we’ll
find nmy brethren.

KENNEDY
You' re brethren?

BEDRCS
(scornfully)
Silly child! I nean the other
Creators, of course.

WADE
The ones who created the origina
Sl ayer, you nean?

BEDROS
(exasper at ed)
Do none of you ignorant whel ps
listen when | speak?

KENNEDY
(rmutters)
Not if we can help it.

Bedros i gnores Kennedy's pointed remark and presses on.

BEDROS
Wth the Henge, we will be able
to divine the whereabouts of ny
brethren, and | fully intend to
free them

KENNEDY
Whoa, there! | don't think
that's necessarily the best ideal



It's obvious that Kennedy has sonme deep-seated reservations
about this idea, and we have a good idea why.

Bedros fl anmboyantly places his hands on his hips.

BEDROS
And whyever not, may | ask?

Kennedy hesitates.

KENNEDY
The Powers That Be didn't seemto
think that it was a good idea.

BEDRGOS
Pshawi We've already altered the
future that you saw.

Kennedy doesn’t | ooks convinced, but Mira steps forward to
interject.

MO RA
Before we go any further, why not
tell us alittle about these guys
first? Then, we can nove on to
finding the Henge, figuring out
where your friends are being
hel d, and what, if anything, we
can do to help them Agreed?

She noves to the fire, taking a plate and loading it with
food, before sitting down, her back to the wall.

BEDROS
(nods)
Agr eed.

He al so takes a plate of food, and uses one of the bones to
illustrate his story with dramati c gestures.

BEDROS ( CONT' D)
You all know the story of how we
created the first Slayer, |
presunme?

Wade and Mdira both nod; but not Kennedy.

KENNEDY
(grow s)
You nean how you literally
ki dnapped and chai ned a poor girl
to the ground, forcing her to
bond with a Denon?

BEDROS
(clears throat)
Yes, well, be that as it may.



BEDROS( CONT' D)

The bonding ritual was quite
potent, as you can inmagine. |
realized that I was not strong
enough by nyself to conduct the
cerenmony. So | called upon ny
br ot hers, Machtos and Lyros.

(beat)
The bond was successful beyond
our wildest dreans. But in doing
so, we had nearly tipped the
scal es of the G eat Bal ance.

Kennedy nods; she is famliar with the | aws of Cosmc
Bal ance. \Wade and Mira, however, |ook puzzl ed.

BEDROS ( CONT' D)

(to Wade and Moira)
Good and Evil nust al ways be
bal anced; it's one of the nost
basic | aws of the universe. |If
evil gets the upper hand, as it
has here, reality itself attenpts
to correct the inbalance. Hence,
t he reason why our newf ound
friend i s here.

Wade and Mira exchange wondering "How did we get ourselves
into this" |ooks.

BEDROS ( CONT' D)
By creating the Slayer line, we
nearly upset the balance. To
rectify that, and to preserve our
know edge for future generations,
we three decided to voluntarily
pl ace ourselves into stasis. W
headed i n opposite directions,
and, at the pre-appointed tine,
we entered stasis, there to stay
until our powers were needed once
nor e.

KENNEDY

(scoffs)
That's gotta be the dunbest thing
I"ve ever heard! So, thanks to
your interference, you nearly |et
t he vanpires annihilate the world
in your absence! And you were
nowhere to be found to | ead these
people! And why woul d you not
tell each other where you were,
anyway?



BEDROS

(snaps war ni ngly)
Qur ways are not yours to
guestion, Slayer though you may
be. Al you need know is that |
have | earned how to find where ny
brethren are, and that neans that
their help is needed in this
struggl e.

Moira steps forward, placing a calmng hand on Kennedy's
shoul der .

MO RA
He's right, Kennedy. W need al
the help we can get if we are to
bring down the WIf, Ram and
Hart .

When Kennedy doesn't imediately reply, Wade steps forward
and turns to Bedros,

WADE

Pray continue, noble sir.
BEDROS

As | was saying...

(beat)
I know where the Henge is. But,
even once we find it and rescue
ny friends - getting there wll
be an arduous journey, and wl|
require a full frontal attack. An
attack that even I, with three
Sl ayers and two peers at ny side,
will not be able to nuster.

KENNEDY
(rmutters)
Geat. It's Sunnydale all over

agai n!
(normal voice)
So, what? You want backup?

BEDROS
If it can be arranged.

Kennedy cl oses her eyes, deep in thought.

Bedros sits placidly, awaiting Kennedy's reply. Mira and
Wade take a step back, realizing they're in over their
heads as these two personalities clash.

KENNEDY
I think | know how it can be
arranged.
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BEDRGCS
Excel | ent.

KENNEDY
But there's sonething I need from
you in exchange.

O f Bedros' intrigued | ook, we:
CUT TO
EXT. COUNTRYSI DE - DAY ( CONTI NUQUS)

A peaceful, bucolic countryside whizzes by; there's no sign
of vanpiric infestation, or indeed, habitation at all

Lush foliage and verdant trees |ine the road, creating
shade fromthe sun overhead. The sounds of birds chirping
can be heard in the background.

Kennedy and Mira gallop down the dirt road towards their
desti nati on.

MO RA
What do you nean, we're supposed
to enlist their help?

KENNEDY
(patiently)
W need nore nmanpower, Mbira.
It's as sinple as that.

MO RA
(suspi ci ously)
| thought you didn't trust
Bedr os.

KENNEDY
(matter-of-factly)
| don't. But as long as | know
what he's doing, | can keep him
i n check.

MO RA
And you really think after the
assault, they would be foolish
enough to return here?

KENNEDY
(deadpan)
Yep.

Moi ra | ooks poised to say sonmething else, but it
i nterrupted by Kennedy.

KENNEDY ( CONT' D)

(poi nting)
We' ve arrived.
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We follow her finger, and see that she is pointing towards
a village. The road continues straight into the village
proper. The village |looks famliar: it is, in fact, the
sane village that we saw in Episode 1.02.

Only it's as if a pall now surrounds the village. The
anbi ent sounds in the background have di m ni shed, and the
trees and foliage surrounding the village seem | ess
heal t hy, and nore stunted. Even the sun overhead doesn't
seemto want to touch this village.

KENNEDY ( CONT' D)
No tinme |like the present.

She spurs her horse forward, and rides into the village.
Wth a sigh, Mira reluctantly does the sane.

EXT. VILLACGE - DAY

The village is nuch as it was the last time we sawit,

t hough the houses seem nore decrepit and ranshackle. No-
one noves in the streets, and there's still no sign of
life.

Kennedy tears down the road, her eyes drawn to one of the
| argest structure in town: so intent is she that she fails
to notice the black-clad FIGURES that nove in the shadows!

The figures slip past her unseen, noving towards the
nmounted figure of Mdira, who is unable to keep up with the
furious pace that Kennedy is setting...

As she passes, the figures LEAP QUT: as we get our first
good | ook at them we can see that they are Vanpires, in
full vanp-face! Two of them savagely rake the horses side,
drawi ng bl ood. The beast neighs furiously, bucking wldly,
and spilling Moira from her seat.

Wth a THUD she falls to the ground, but is on her feet in
a fraction of a second, her Slayer reflexes kicking fully

in.

The two vanps CHARGE Mdira: they are joined by nore of the
vanps, who conme out of the shadows!

MO RA

(yells)
Kennedy!

Moira swi ngs her stake wildly, actually staking one vanpire
in the progress. H's ashes spiral up into the air,
obscuring our view of the battle nonentarily.

CUT TGO
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EXT. VILLAGE STREET - DAY

Kennedy is hell-bent on her destination. She spurs the
horse wildly forward, unaware that her protégé has fallen
behi nd.

She is just approaching her destination, when..

MO RA (O S.)
(faint)
Kennedy!

Kennedy whirls around, realizing in a heartbeat that Mira
is nowhere to be seen!

Unfortunately, that split-second is all that the forces
lying-in-wait need. Fromthe shadows, a peasant wielding a
pitchfork steps in front of the chargi ng horse bearing
Kennedy.

In a single fluid notion, he bends down in the m ddl e of
t he road, stabbing the butt of the farmtool into the
ground, using it as a makeshift |ance.

Senses hei ght ened, Kennedy hears the telltal e noise, and
whirls back around, but too | ate!

Unable to stop the charging horse in tinme, she watches in
horror as the beast inpales itself on the pitchfork!

Wth a piteous whinny, the horse crunbles to the ground
spilling Kennedy to the ground, hard.

In a flash, before Kennedy can right herself, the villager
is on her with unnatural speed, the triple tines of the
pitchfork at her throat!

KENNEDY
You're not an ordinary vill ager,
are you?

The villager smles, a gap-toothed grin.
CUT TO
I NT. HOUSE - DAY

We pan around a lavishly furnished room A four poster bed
dom nates the room A thin veil of gauze surrounds the
bed, and we see that Mira is lying in the bed, asleep (or
per haps unconsci ous.)

The door to the room opens, and a youngi sh (early-20"'s)
woman enters, bearing a tray of food. She places the food
on the bedside table nearby, before pulling back the covers
and taking Mira's pulse.
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Moira stirs, and the woman hastily withdraws fromthe room
Moira sits up, shaking her head and | ooki ng around.

MO RA
What happened? Where am 1 ?

VO CE (O S.)
I have a better question: what
are you doi ng here?

There's a nmonmentary pause, and KENNADRI US enters the room
She's a dead-ringer for Kennedy, save for the archaic
clothing she wears-a nedi eval style jerkin, in black,
covered with a flow ng red cape.

MO RA
(conf used)
Kennedy?
( BEAT)

What do you nean?

Kennadrius smles, and we see another difference between
Kennadrius and her counterpart. The smle Kennadrius
offers is harder-edged, and doesn't quite reach her face.

KENNADRI US
We'|l get to that in a nonent, ny
dear.

Kennadrius casually wal ks to the bed, pulling back the
gauze, and deposits herself at the foot of the bed. She
notions to the food.

KENNADRI US ( CONT' D)
Pl ease. You nust be starving
after your |ong journey.

MO RA
(suspi ci ous)
You' re not Kennedy!

KENNADRI US
| guess we can't slip anything
past you, can we, sweetie?

Moira pulls the covers up to her chin, nervous.

MO RA
What do you want with nme?

KENNADRI US
(sighs)
Now, my darling, there's no need
for that. | certainly harbor no
i mpur e desi gns on you.
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KENNADRI US( CONT' D)

And if 1 wanted you dead? Wuld
you be standing here right now?

MO RA
So, what then?

O f Kennadrius' m schievous | ook, we:
CUT TO
| NT. CHURCH - DAY

PAN around the desecrated remmants of a church. Broken

wi ndows of stained glass cast an eerie cascade of rai nbow

light around the room A tipped-over altar dom nates one-

corner of the room stained in urine and feces. Behind the
altar is the station of the cross, though the cross is now
upside down, to signify "Death" rather than "Life".

Facing the altar are row upon row of filthy pews, many
covered in dust, others in blood, and some are broken
conpl etely.

Kennedy lies on one of the pews, rigid, her arns crossed
over her chest, in conscious nockery of vanpiric slunber.

As one of the col ored beamreaches Kennedy, she stirs,
covering her face with her hand to bl ock out the intrusion.

VA CE (O S.)
(sinister)
I"mafraid | don't have anything
to offer you to drink.

Kennedy junps to her feet, though slightly lethargically.
She reaches for her stake, but finds it mssing...

We pan around once nore, and fromout of the shadows in the
doorway steps a famliar figure.

KENNEDY

(spits)
Angel .

Indeed it is Angel, or rather, ANCELUS.

He | ooks nuch the sane as we renenber, if slightly nore
feral. He is also clad in unadorned bl ack: black pants,
bl ack shirt, slicked back black hair. W see a cross
around Angel us's neck, and we see that where it contacts
his flesh through his open shirt, there is a scar.

ANGELUS
Please. Call nme Angelus. Not a
big fan of nicknanes.

He VAMPS QUT, and lunges forward, hoping to intimdate the
Sl ayer. Kennedy stands her ground.
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ANGELUS ( CONT' D)
I"mvery inpressed.

He |l eans in closer, and wal ks around Kennedy tw ce. He
SNI FFS her .

ANGELUS ( CONT’ D)
You | ook like her. You snell |ike
her .
(beat)
But you're not her.

KENNEDY
I'"'m not who?

Angel us ignores the question.

ANGELUS
So, what do you want here?

CUT TGO
I NT. HOUSE - DAY

Kennadrius and Mdira are still talking.
MO RA
(nervous)
Ri ght now? | just want to get out
of here.
KENNADRI US
That can be arranged. For a
price.

She chuckl es, a sound that fills the small roomwith a
blistering cold.

MO RA
What ki nd of price?

KENNADRI US
I need the help of the Slayer.

CUT TO
I NT. CHURCH - DAY
Kennedy and Angel us conver si ng.

KENNEDY
What do you need ny help for?

CUT TGO



I NT. HOUSE - DAY

As before - Mira and Kennadrius conversi ng.

KENNADRI US
| don't know how nuch you know of
the history of this area. But
I"ve been |l ocked in conflict with
this creature, naned Angel us.

I NT. CHURCH - DAY
As before, Angelus and Kennedy conversi ng.

ANGEL
Kennadrius, for far too |ong.

KENNEDY
Kennadri us?

Angel us grins.

ANGELUS

Oh, that's right, | did skinp on
the details the last tine we
spoke! Kennadri us. .

(beat for effect)
is YOU

(beat)
O you're her, depending on how
you |l ook at it.

16.

CUT TGO

Of Angelus’s sinister chuckle, and Kennedy's astounded

| ook, we:

I NT. HOUSE - DAY
As before, Kennadrius and Mira conversing.

KENNADRI US

W' ve | ong since reached a
stal emate, Angelus and |I. But
now...

(beat)
There's anot her player in the
game. And | need to meke sure
that he's either on ny side, or
he's out of play for good.

MO RA
(getting clued in)
So you want Kennedy to pay a
visit to this guy?

CUT TGO
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KENNADRI US
No, no, ny darling. | want
Kennedy - and | - to “pay a visit
to this guy” as you so eloquently

put it.
CUT TO
I NT. CHURCH - DAY

Kennedy paces nervously.

KENNEDY

And what do | get out of this?
ANGELUS

You nean, aside fromne letting

you live?

He takes a few paces forward, and stands behi nd Kennedy,
his hand on her shoul der, their flesh barely touching. He
runs his hand over Kennedy’'s neck.

ANGELUS ( CONT' D)
Once this new player is either
dead or on ny side, it will |eave
me free to annihilate your
vanpi ri c doppel ganger, after all.

KENNEDY
So you want ne to take this guy
out for you?

ANGELUS
Well, two corrections to your
hypothesis. First, | want us to

“take this guy out,” as you cal
it. And second, it's not really
a "guy" at all.
CUT TO

I NT. HOUSE - DAY

As before.
KENNADRI US
(casual ly)
O course, when | say "guy", you
do realize that | mean "big,

nmean, evil tenpered denon",
ri ght? Head of the Denon
Underworld and all that?

Moira tries to | ook uninpressed, but an inadvertent gulp
gi ves her lack of conposure away.
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MO RA
| figured.

Of Mira' s worried | ook, we:

CUT TO
EXT. DESERT - DAY
OVERHEAD VI EW of the area. The sun blazes down
nercil essly, baking the desert sands that lie below The
sand swirls about in the |ight breeze, and dunes burst
periodically out of the ground.

ZOOM I N cl oser, and we see that Wade and Bedros are riding
canel -1i ke creatures through the desert.

Behi nd the dunes, we see robed figures (their features
conpl etely indistingui shable due to the vol um nous robes
they wear) follow ng the pair.

WADE

Are you sure that it's here?
BEDROS

O course I"'msure! [|'ve had

centuries of experience in just
this kind of thing!

WADE
Just aski ng!

BEDRGOS
Just keep your eyes peel ed!

The two travel in silence through the sun-baked desert sone
time longer, until they find the trail passing through a
pair of |arge sand-dunes on either side of them

At | ast, Bedros points to an area of shinmering sands
directly in their path some distance ahead, beyond the
dunes.

WADE
Could that be it?

BEDROS
M ght be, lad. It just mght be!

Bedros spurs his canel ahead, and Wade follows suit.

At that nonment, there's a FLURRY OF MOTI ONl From at op
ei t her dune, appears dozens of the robed figures, each

wi el ding a wi ckedl y-sharp, harpoon-Iike weapon. The path
ahead is simlarly blocked, and Bedros and Wade halt their
nount s.
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WADE
(to Bedros; quiet)
Now what, M. "Centuries of
Experi ence"?

Bedros rai ses his hands.

BEDROS
W wait.

Of Wade's disgruntled | ook, we:
CUT TO
EXT. VILLACGE - DAY

PAN around the deserted park in the center of the village.
Wnd rustles through the trees, and the sun has began to
set, casting shadows over the gazebo that |oons in the
center of the park. Fromone end of the park, energing
fromthe copse of trees steps Mira and Kennadri us.

Kennadrius is in traveling gear (which is simlar to what
she is wearing before, expect that she now has her hair

ti ed back, has added a traveling cloak, and a sharp
scimtar hangs at her waist). Fromthe tips of her thigh-
hi gh bl ack boots, we see the hilts of daggers protruding.

KENNADRI US
(hi sses)
They're |l ate.
MO RA
(cal m ng)
They' Il be here.
KENNADRI US
(grunts)

I shoul d have expected as much
fromthat undisciplined |out!

ANGELUS (0. S.)
Never fear, darlin'. Daddy's
her e.

From the opposite end of the parks steps Angelus, flanked
by Kennedy. The two approach, Kennedy wi th weapon drawn,
Angel us vi si bly unarned.

Moi ra and Kennedy al so step forward, until the pairs are
only a few short paces apart.

ANGELUS ( CONT' D)
Now. Why not tell us what you
want, before | start to | ose ny
t enper ?
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He grins, the tips of his canines just beginning to
protrude.

Kennedy and Kennadrius, neanwhile, have caught their first
real sight of each other and they are transfixed by each
other! They slowy circle each other, taking in the
simlarities and the differences

KENNEDY
So... you're ne.
(beat)
Funny. | was expecting sonething

nore. And certainly sonmeone
better | ooking!

Kennadrius grins, her canines fully exposed.

KENNADRI US
You have guts to speak to ne so.
If you were anyone else, | would

have sliced you open fromhead to
toe and eaten the organs from
your carcass!

Angel us clears his throat, obviously anused.

Kennadrius clenches her fist: it's obviously taking an
effort of will for her not to attack Angel us.

KENNEDY

Well, not to cut short the snall
tal k...

(beat)
Actually, that's exactly what 1'm
doi ng!

(beat)
Anyway, it seens that both of you
need ny hel p.

Kennadri us and Angelus glare at each other.

KENNEDY ( CONT' D)
And it seens |ike you both have
the same problem no less. Now,
I"'mwilling to help, but there's
two conditions: you both wll
acconmpany nme on this mssion and

you will both have to grant ne

future considerations.

KENNADRI US ANGELUS
What kind of future What kind of future

consi derations? consi derati ons?
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KENNEDY ( CONT' D)
(evasi vel y)
We can discuss that later. Are
you in?

O f Angelus and Kennadrius's suspicious | ooks, we:
CUT TO
I NT. TENT - DAY

Wade and Bedros kneel on a colorful rug in the center of
this lavishly decorated tent: their hands are bound behi nd
t heir backs, and a hal f-dozen spear w el di ng nonmads ring
the perinmeter of the room

Seated atop a throne against the far wall is the Caliph,
OM CROM He is a distinguished | ooking older man (I ate-
60's) in a loose-fitting caftan, and he has a serious men
as he regards his "guests".

OM CROM

Way do you invade our |and?
WADE

We-
BEDRGOS

(i nterrupting)
We neant no di srespect to you,
your people, or your |and.

Bedros stands with a flourish, though the effect is
di m ni shed by the fact that the nomads step forward
nmenaci ngly, spears brandi shed. Om cron nmakes a small
gesture with a finger, and the nonads step back.

BEDROS ( CONT' D)
As | was sayi ng-

Bedros makes a fl anboyant hand gesture at the nonads.

BEDROS ( CONT' D)
Before I was so rudely
i nterrupted.

He pulls hinself up to his full height.

BEDROS ( CONT' D)
We are on...
(beat)
a quest.

Wade smacks hinself in the head in frustration, and a snuall
smle crosses Omicron's face.
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OM CRON
(anused)
Do go on.
BEDROS

We are | ooking for materia
conmponents for a spell of great
power. A spell that will shift
the very fabric of this universel

OM CRON
("You're crazy, aren't
you?")
Is that so?

Bedros stands stiffly, locking eyes with the Caliph. The
Cal i ph stands, disnmounting fromthe throne. As he stands,
we see that he has a master worked scimtar hanging | oosely
fromhis belt. He approaches Bedros, who stands

not i onl ess.

The two stand, |ess than dozen paces apart. Tension fills
the air, and Wade | ooks ready to stand and give his life to
def end Bedros, if need be.

Omicron laughs. The sound echoes in the encl osed space.

OM CRON (CONT' D)
| knew you were comng. And the
power you seek is close at hand.

Wade | ooks fl abbergasted, while Bedros |ooks as if he was
expecting this all along.

OM CRON (CONT' D)
It can be found in a nearby
tenple, as a matter of fact.

Om corn steps to the tent flap and opens it, pointing.
Qutside, in the distance, we can just nake out the inage of
a bl ack pyram d nearly shadowed in darkness despite the
beati ng sun.

OM CRON (CONT' D)
That is your destination.

Wade scrabbles to his feet.

WADE
(to Bedros)
What are we waiting for? Let's

go!

Omi cron waggl es an adnoni shing finger.
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OM CRON

Fair warning. The tenple is
dangerous. Many have ventured
t here, seeking wealth and power,
even sl ayers seeking justice -
but none have returned.

(beat)
Even I am not foolish enough to
go there.

it's Bedros who | ooks oddly daunted by this
though all it does to Wade is further his

WADE
(1 aughs)
| don't fear the denizens of the
t enpl e!

CUT TGO

I NT. TEMPLE - DAY

CLOSE UP of a skeletal hand w apped around Wade' s neck,
slowy choking the life out of him

FADE QOUT:

END ACT ONE
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ACT TWO
FADE | N:
I NT. TEMPLE - DAY
Flickering torchlight illum nates the |arge chanber, which
is rem niscent of ancient Egyptian tonbs. Bedr os and Wade

st and back-to-back in the center of the chamber.

They are surrounded by dozens of USHBATI, skel etal
creatures clad in golden arnor and w el ding short, scythe-
i ke weapons. Qur heroes are easily outnunbered 5 to 1,
and they are having a tough tinme fending the creatures off.

Bedros thrusts out with his staff (which is now sparKking
wildly at the tip), as, at the sane tine, Wade lunges with
hi s sword.

The creatures (eerily silent) begin to advance, trapping
the two inside a tightening ring of ivory and gol d.

WADE
| gotta confess, Bedros. This
isn"t how!| wanted to go out!
|"ve never even truly been in
| ovel

BEDRGOS
(grimy)
Keep fighting, Wade. Let's sel
our lives at as high a cost as
possi bl el Let the bards sing
stories of our glorious deaths!

Wade grunts as one of the creatures gets in a blowwth his
scythe, dragging it down Wade’s arm blood spilling to the
stone fl oor bel ow

We catch a brief glinpse of sonething black, and suddenly,
one of the Ushbati COLLAPSES to the ground, shattering into
pi eces! And a hole opens in the ring of skeletons..

Anot her, longer glinpse of black: it |ooks Iike a cape, and
nmetal glints underneath it, and a second Ushbati falls to
t he ground, fragmenting into hundreds of pieces.

Hear t ened, Wade and Bedros redouble their attack.

Through the | oosening ring of skeletons, we get our first
full glinpse of the nysterious figure, who is now standing
in the doorway

Tall, rangy, wearing a knee-length jacket over chain nail
arnmor of forest green, his eyes burning, this is HADRI AN.
In his hand is a carved | ongbow, and strapped to his back
is a quiver of black-fletched arrows.
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In one fluid, preternaturally quick notion, Hadrian reaches
into the quiver, pulls out a black arrow, nocks it to his
bow, ains and fires, connecting with one of the Ushbati,
who literally EXPLODES, fragnents of bone flying in al
directions.

Wade | ooks in shock and awe at the figure. The two trade
| ooks, and a shy smile crosses Wade's face.

WADE
(to Bedros)
Who i s THAT?

BEDROS
Let us not question our good
fortune, ny friend.
(under his breath)
At | east not right now.

He shoots a suspicious glance at Hadri an.

The tides turned, the trio is able to quickly dispose of
t he remai ni ng Ushbati through sword, sorcery, and archery.

Hadri an steps forward, slinging the bow over his back. He
cl aps Wade on the back.

HADRI AN
Vel |l fought, ny friends, well
f ought .
(to Wade)
Quite a sword armyou have there,
ny friend!

Wade again smles, pleased by the conplinent. Hadrian
sm | es back, and begins to traverse the chanber, picking up
t he spent arrows and depositing them back into his quiver.

Bedros, however, nerely glares at the tall ranger
suspi ci ousl y.

BEDROS
(suspi ci ous)
How di d you know we were here?

HADRI AN
(matter-of-fact)
| talk to the Cods.

Wade nods, still in awe of the ranger, but Bedros nerely
scoffs.

HADRI AN ( CONT' D)
They told me that a m ghty
warrior would be com ng here.
(beat)
That woul d be you.
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BEDROS
(bl ushes; nodest)
M? I'mflattered, but |I'mno

great warrior.

HADRI AN
(coolly; points to Wade)
Actually, 1 was talking to him
BEDROS
(i ndi gnant)
Hi nP
WADE
(bl ushes)
Me? 1'mno great warrior,
ei t her.
HADRI AN

(shrugs; shy smle)
Coul d' ve fool ed ne.

(beat)
Anyway, the Gods told nme that |
woul d assist you in this quest.
So, here | am

(beat)
Nane's Hadrian, by the way.

Hadri an extends his hand to Wade, pointedly ignoring
Bedros. The two clasp hands, hand to el bow, and Iinger
that way for a | ong nonent.

WADE
I'"'m Wade. That's Bedros.

HADRI AN
Shall we? After you

He points to an archway | eadi ng deeper into the pyramd.
Wade enters the archway, sword still drawn. Hadrian
foll ows cl osely behind.

At | ast, Bedros, with eyes shooting daggers at Hadri an,
lifts the hemof his robe, and steps over the remmants of
t he Ushbati, following the two warriors deeper into the
pyram d.

CUT TO
I NT. UNDERGROUND CAVES - N GHT

We have a MONTAGE of scenes, with each nenber of the team
showi ng off their expertise in various fields.
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- In what appears to be a burial chanber (we can tell by
the | arge sarcophagus in the center of the room, we see
the group each taking a traditional Egyptian weapon from
the display affixed to the walls. (Kennedy takes a bow and
arrow, Kennadrius takes a kukri (a small curved knife), and
Angel us takes a scimtar.)

- Kennedy, with Kennadrius and Angel us | ooking on, talks to
a Sphinx-like figure carved of stone, which prevents them
fromtraveling further into the caves. Kennedy is deep in
t hought, until she says sonething to the creature, and it
crunbles into a pile of dust.

- Kennadrius works her way through a I arge roomin which
the floor is filled with holes. Fromthese holes, spikes
intermttently surge upwards in a random pattern
Kennadrius is nearly inpaled nore than once, but it always
able to save herself, thanks to her unnatural vanpiric
refl exes. When she reaches the far end, she pulls a | ever

| ocated in the wall, and notions for the other two to

Cr 0ss.

- Angelus, in true "pul p-hero" style, fights what appears
to be an enornous bull: only this bull has coal-black skin,
and flames weathe his head, and sprout fromhis flaring
nostrils. Rather than his famliar natural weapons,
Angelus is wielding the scimtar we saw him pick up
earlier. 1t seens that Angelus is getting the worst end of
the battle: his shirt is torn and burnt, hanging off his
muscul ar frame, and several fresh wounds bl eed through his
| eat her pants. At last, though, Angel's agility advantage
comes into play, and he is able to maneuver the beast into
a corner, and STABS it through the heart repeatedly.

CUT TO
I NT. SEEDY BAR - DAY

W PAN around a seedy bar. (Think ‘WIlIly's” fromBuffy,
m xed with the Mos Eisley cantina from"Star Wars").
Musi ¢ bl ares, an odd m xture of nodern rock, classical
synphony, and other, unidentifiable sources. Denons and
humans m x freely, inbibing |liquor, and other, nore

dubi ous, substances.

As the canera pans through the crowd, we see Mira, sitting
alone at a table in the corner. An enpty glass is in front
of her, and she has her el bow on the table, and rests her
head forlornly on her raised fist.

In the corner of the frame, we see a trio of relatively
nondescri pt robed figures watching her intently.
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MO RA
(sighs)
I can't believe they thought
Kennedy woul d betray them To be
kept here as "insurance!"

Moi ra stands and begins to pace nervously.

MO RA ( CONT' D)
After all, | can be just as
useful as Wade or Bedros!

The three figures tal k anongst thensel ves, and as one, they
head towards Moira's table.

I NT. UNDERGROUND CAVES - NI GHT

Kennedy, Kennadrius and Angel us wal k t hrough the shadowed
caverns, each with a weapon in hand.

ANGELUS
I still find it hard to credit
that | have a soul. That | fel
inlove with a Slayer. And not
just any Slayer... the queen of
the Slayers! O that |I like this
"Barry Manilow " Good thing
have no access to that realm or
this "l ounge singer's" days would
be nunber ed!

KENNADRI US
You think you have it bad? Look
at ny alter-ego!
She notions to Kennedy.

KENNADRI US ( CONT' D)
She barely | ooks like nore than a

mout hful! Not even worth the
effort of killing! And so pasty
whi t e!

(wstfully)

You'd think that, as a human,
she'd be able to get out and
enjoy the sun once in a while!

She reaches out and pi nches Kennedy.

KENNEDY
(to herself)
Now | know why these two have
been fighting for all these
years! Neither can think of
anyt hi ng but thensel ves.
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Kennadrius, in a blur of notion, |eaps forward, fangs
bared, and GRABS Kennedy by the throat.

ANGELUS
(casual)
Tsk, tsk, tsk. As a Slayer, you
shoul d know that one of the perks
of being a vanpire.
Preternatural heating.

Kennedy, neanwhile, places the sharpened point of her stake
agai nst Kennadrius's sternum

KENNADRI US
You woul dn' t!

~ KENNEDY
(grim

Try nme!

The standoff continues for a tense nmonent...until there's a
EXPLOSI ON of dust that fills the screen! As it clears, we
see that, where Kennadrius stood a nonent ago, there is now
a pile of dust billow ng through the chanber!

ANGELUS
| suppose | should thank you for
getting that bitch out of ny
hai r.

Kennedy st ands.

KENNEDY
(gr
dn

i m
"t d

I di o anyt hi ng.
She bends down and picks up the stake fromwhere it fell.

KENNEDY ( CONT' D)
Somet hing el se killed her.

VA CE (O S.)
That's right.

And, suddenly, w thout warning, there is a figure standing
behi nd Kennedy! The figure is a tall, lankly, human-

| ooking man. He is clad in traditional Egyptian clothing,
and his robe is covered in glyphs, prom nent anongst them
the image of a scarab. His face is nmade up with kohl, and
an el aborate gol den headdress conpl etes the ensenbl e,
inscribed with the synbol of an upside-down ankh.

Bef ore Kennedy can react, there is a doubl e-bl aded Urgrosh
battl e-axe at her throat!

FADE QOUT:



END ACT TWO
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ACT THREE
FADE | N:
I NT. UNDERGROUND CAVE - NI GHT

As before. The faux-Egyptian priest snarls nutters a few
words, and a set of crinson bands encircle Kennedy
rendering her notionless! The priest grows, baring

poi nted (but not vanpire) teeth at Angel us.

PRI EST
(to Angel)
Back! Back, foul beast! Lest |
slit her throat!

Angel us | aughs.

ANGELUS
That's it? That's your big
threat? OOOH , You'll kill a
Sl ayer ?
(1 aughs)
I"ma vanpire! | really couldn't
care |ess.

The priest seens bew | dered by Angelus's response to the
situati on.

PRI EST
Taunt nme not, Hell spawn!

The priest's hands shake, and the netal of the axe
(accidentally) pierces Kennedy's flesh, drawing a fine line
of blood. W see Angelus lick his |lips, fangs extending
involuntarily.

ANGELUS
Y' know, that's not the snartest
t hi ng you coul d have done.

Angel us takes a few nmenaci ng steps forward, and the man
t akes the same anount of halting steps backward, still
draggi ng Kennedy, axe at her throat.

PRI EST
Stay back, | said!

ANGELUS

(to hinself)
| knewit! You can’t kill her!
You need her.

(Conversationally; to

priest)
It's been anwhile since |'ve seen
a really good "Summoni ng Spell."
Which one is it? The incantation
of Acat hl a?
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ANCELUS( CONT' D)

The incendiary flane of Kith-
Kanan? The roiling ball of
abysmal flanme?

(1 ooks around)
Only, | don't see the necessary
equi prment for any rituals.
Where's your cerenoni al athane?
The burning brazier? The sacred
chalice to hold the slayers
bl ood?

(beat)
Yeah, as evil priests go? The
Cat hol i cs have you beat, hands
down.

Wth his free hand, the priest reaches into his robe,
pul ling out his holy synbol. It unfurls fromhis hand as
Angel us recoils, and we see that it is an ankh!

Angel us stares at the priest and then LAUGHS, which seens
to enrage the priest even further!

The priest TOSSES Kennedy aside. Still wapped in the
nmystical crinson bonds, she hits the ground with a bone
jarring thud!

The priest pulls out a curved knife fromthe sash of his
robe, and looks at it. He seens |ike he m ght CHARCE
Angel us.

PRI EST
I amsorry | could not conplete
t he appointed rituals, Lord, but
pl ease accept the sacrifice of
your willing servant, ny Master.
Yaiii, d abrezu!

He draws the bl ade across his own palnm Bl ood begins to
well up in his cupped hand.

Real i zing this could be trouble, Angelus LUNCES at the
priest.

At the sane nonent, we HEAR a whistling noise, and we SEE
an arrow protruding fromthe priest's neck!

Angel us reaches the priest at the sane tinme that Hadrian,
Wade, and Bedros enter the room Angelus, now a m ndl ess
killing machine, sinks his teeth into the priests neck
with a feral snarl!

In SLOVMOTION, we see the man’s hand twitch, and with his
| ast breath he turns it, bleeding pal mnow facing
downwar ds. We see bl ood bead and FALL from his pal mtowards
the dry ground beneat h.
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BEDROS
NO Don't let the blood touch
t he ground!

Wade | eaps forward, renmoving his cloak in one fluid notion
as he does, trying to catch the droplets of blood before
they hit the ground.

He's too | ate.
A runbling sound fills the chanber.

BEDROS ( CONT' D)
Well, that's not good.

CUT TGO
I NT. SEEDY BAR - N GHT

Back in the bar. The bar is slightly | ess-crowded, and
there's now a band playing on the stage. The only thing
significantly different is that Mdira is seated at the
table with the three robed figures, and they seemto be
pl ayi ng sone sort of drinking gane akin to quarters!

The trio laughs, and Mdira takes a drink fromthe shot
glass in front of her. She drops the glass on the table.

MO RA
(voice slurred)
What did you guys say this stuff

was ?
Fl GURE #1
We didn't.
MO RA
Vell, whatever it is, it sure

packs a ki ck!
The tri o nods as one.

MO RA ( CONT' D)
(1 ooks out w ndow)
Ww, it's getting late! | should
be goi ng!

One of the figures lays a hand on her shoul der.
FI GURE #2
(hi sses)
You'll stay right where you are.

Mbi ra shakes his hand free.
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MO RA
Who. .. who the devil do you think
you are?

As Mira makes a fuss, we see another of the robed figures
pour Mira another shot of the anber liquid, only he
stealthily drops sonme powder inside of it, shaking the

gl ass vigorously as he does.

FI GURE #3
We're friends of-
(1 ooks around)
You- Know Who, and we're here to
ensure your safety until your
friend gets back. So sit back,
rel ax, and-

He offers the Mdira the glass with a grin, revealing even,
white teeth.

FI GURE #3 (CONT' D)

Drink up
MO RA
(shrugs)
Cheer s!

She picks up the drink, downing it in one gulp.
CUT TO
| NT. UNDERGROUND CAVES - NI GAT

The runbling continues, omipresent now, as Wade, Hadri an,
Bedr os, Angel us and Kennedy ninbly race through the

under ground cataconbs, lithely dodging falling bits of
debris from above, and |eaping over the small obstructions
on the ground bel ow.

The ground behind themis cracked and broken, and falls in
pi eces into the yawni ng chasm bel ow. The spi derweb of
cracks continues to overtake the small band, until, one
after another, they fall into the abyss:

I NT. UNDERGROUND CAVE - NI GHT ( CONTI NUQUS)
We open on a BLACK SCREEN

We hear the sound of people noving, and then a female
gr oan.

KENNEDY (O S.)
Is everyone OK?

There's a nmetallic sound, a small orange flicker lights the
screen for a brief nmoment, but not enough for us to see
anyt hi ng.



35.

The netallic rasp again, and the orange flane |ights the
screen: we see that it's Hadrian, holding a makeshift
torch.

We PAN around the room and see that we are in an
underground tenple. A veritable streamof blood from al
corners drips fromthe cracks above into the room the
occasional drop hitting our party nenbers.

Beyond that, our eyes are immediately drawn to the bl ack
marble altar in the corner of the room it actually seens
to absorb the anbient |ight of the room drawing it into
itself. An oddly shaped

WADE
Surely the priest didn't spill
THAT nuch bl ood?

KENNEDY
Meddl e not in the affairs of
wi zards, for they are subtle, and
qui ck to anger.

Bedros stares at Kennedy, an inscrutable |ook on his face.

KENNEDY ( CONT' D)
(of f Bedros' | o00k)
What ? | heard it from Xander. O
maybe Andrew.
(beat)
Al ways seened to piss WIlow of f,
t hough.

The group falls silent, |ooking around the seem ngly
unoccupi ed chanber. The only sound is the eerie sound of
the blood hitting the floor, or occasionally, exposed
flesh.

KENNEDY ( CONT' D)

(points)
Is it just ne, or is that statue
novi ng?

W foll ow Kennedy’s pointing finger, and see that the
statue atop the altar is indeed noving. The statue is that
of sonme type of denon.

It is tall and slender, and | ooks very much |ike a human
femal e, expect for the coal -black skin, and the vestigi al
wi ngs protruding fromit's shoul derblade. Long white hair
flows down it's back, and it is clad in formfitted plate
mail, with holes to expose nuch of the nubile flesh

under neat h. A serrated sword is in one of her dainty
hands, and a whip in the other.
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Kennedy is imediately on guard, as is Wade and Hadri an.
Bedr os and Angel us, however, stand, open-nouthed and sl ack-
jawed as this vision of beauty cones to |ife before them

The she-denon | aughs, an oddly fem nine sound in such an
envi ronnment .

SHE- DEMON
Vi sitors!
(cl aps hands excitedly)
It's been SO | ong!

She seductively steps forward to where Bedros and Angel us
stand, notionless and enthralled. She runs a clawed hand
over Angel us' chest.

SHE- DEMON ( CONT' D)
And so handsone!

Wade presents hinself to her, blade raised in a "guard"
position.

WADE
Back! Back, beast! Your wily
ways tenpt us not!

The she-denon sighs, and gl ances at Bedros and Angel us, who
still stand notionl ess.

SHE- DEMON
Vell, | would | beg to differ.

She turns to Wade.
SHE- DEMON ( CONT' D)

(puzzl ed)
It's only too bad you weren't
af f ect ed!

She runs a hand up his arm only to have it SLASHED by
Hadri an, now wi elding a small silver dagger.

HADRI AN
Get away from hinm

The she-denon hi sses, black blood dripping fromthe snall
wound to pool, hissing like acid as it hits the ground.

SHE- DEMON
(know ngl y)
Well, that explains a |ot.

Wade | ooks puzzled, but Hadrian nmerely glowers at the
beast, weapon at the ready.
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The she-denon's attention diverted, Kennedy stealthily
approaches Angel us and Bedros, attenpting to rouse them
with a firmshake, but to no avail

SHE- DEMON ( CONT' D)

(petul ant)
It's unfortunate that |I'm going
to have to kill you all: we could

have had such fun together

In one fluid notion, the denobn changes shape: she now had a
snake-li ke bottomhalf, attached to a fenmale torso and
head. Six arms protrude fromher torso, each w elding a

di fferent bl aded weapon, which whirl about her, in an
intricate pattern of stone and steel. An eerie hunm ng
noise fills the air, and she slithers forward towards the
two nen.

Hadri an drops his dagger, opting for the bow As Wade
begins slicing with his sword, Hadrian unl eashes quarrel
after quarrel, nost of which are deflected by the intricate
def ensi ve patterns of the she-denon.

HADRI AN
What ever you' re gonna do,
Kennedy, nmake it quick!

The she-denon easily penetrates Wade's defense,.scoring a
telling hit, as blood begin to seep through the arnor.

Kennedy, still standing by Bedros and Angel us, not sure how
to break the spell.

CUT TO
I NT. SUMVERS HOUSE - DAY
Title over: 2003

Kennedy and WLLOWSsit on the bed together. Sandw ched
between themis a tiny Calico kitten.

W LLOW
I think Mss Kitty Fantastico
Junior |ikes you!

I ndeed, the kitten seens to have a fascination with the
brunette.

KENNEDY
| think it's only because | read
to her.

Kennedy picks up a book fromthe table beside them and
flips to a page that is bookmarked.
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She picks up the cat, depositing it in her |ap, and shows
the cat the picture in the book: that of Sleeping Beauty,
about to be kissed by the Prince.

KENNEDY ( CONT' D)
(reading to Kitty)

And so, through hardships untold,
and evils unnunbered, the Prince
at | ast reached the tower where
the Princess |ay sleeping.
Seeing the princess, her beauty
caught his heart, and he | eaned
in, planting a kiss upon her fair
l'ips.

CUT TGO
I NT. UNDERGROUND CAVES - NI GHT

KENNEDY (V. Q.)
This better work!

In the background, we HEAR the sounds of fighting, but we
see only Kennedy. She leans in and we see Angelus's face
come into view, and Kennedy proceeds to KISS Angel us ful
on the |ips.

For a | ong nonment, nothing happens.

Then, a GROAN from Angel us, and his hands wap around
Kennedy, dragging her closer to him

Kennedy struggles, finally landing a swift kick, which
drives Angel us away.

KENNEDY ( CONT' D)
&0 Help themfight the denon!

She SHOVES Angel us, and he exits the frame, |eaving Kennedy
al one with Bedros. She grimaces as she realizes what she is
about to do.

KENNEDY ( CONT' D)
Thi nk about W11 ow, think about
WI Il ow

Thus steeled, she leans in, pressing her lips to his. This
time, it's Bedros who jerks away!

BEDROS
What is the neaning of this,
young | ady?
(sees what's goi ng on)
If you'll excuse ne, | have work
to do!

He wades off into battle, staff sw nging, indigo |Iight
emanating fromthe tip.
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Kennedy sighs, quickly following suit into battle.

CUT TO
I NT. SUNNYDALE HELLMOUTH - NI GHT
Title over: 2003

We are at the battle of the Sunnydale Hellnouth. W are

| ooki ng out over the cliff, and seeing the thousands of
TUROK HAN massed bel ow, preparing to attack. Hovering over
themall is the ethereal being known as THE FI RST.

We PAN around the shelf, and see perhaps two dozen

POTENTI ALS, (sone, like Vi, Rona, and Cho-Ahn, famli ar
others we don't recognize) all w elding weapons and | ooki ng
terrified. Standing at the lead of this small party is
BUFFY SUMMERS, FAITH, and SPI KE.

We pan further, and see that Mdira is standing in the back,
wi el di ng a wooden stake. She | ooks scared, but grim and
det er m ned.

And the battle is joined! The throng of Turok-Han crest
the | edge, and lunge viciously at the party. Soon, Mira
i s surrounded by Turok-Han, but she is no | onger scared.
This is what she was born for! It was a small price to
pay, your life for that of thousands of others!

Moi ra abandons herself to the battle, not noticing the
wounds that are inflicted upon her...

CUT TGO
I NT. SUMMERS HOUSE ( CLEVELAND) - NI GHT

W are in the Summers’ house, as seen in Episode 8.17.
Moira stands and observes all that is transpiring...

DAWN SUMMVERS i s standing right behind Kennedy, eyes a
gl owi ng RED. She | ooks at Kennedy with a nore than sinister
look... it's evil.

DAVN
You have seen it.

KENNEDY
Dawn?

DAVN

They cannot know.

KENNEDY
What -
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Dawn swiftly brings the axe up fromout of view and SW NGS
it at Kennedy, inplanting it in her chest. Kennedy
SCREAMS, falling back to the floor.

CUT TO
EXT. WH TE ROOM - DAY

W are in a blank white room Mira stands, |ooking
around, even though there is nothing to see.

VO CE (O S.)
Depressing, isn't it?

A FIGURE materializes, standing in front of Mdira; it is an
androgynous figure with gold skin that virtually shines
agai nst the white background.

MO RA
Wo are you? Were am 1 ?

TED
(faintly satisfied)
You can call nme "Ted", for |ack
of a better nane. As to where you
are? You're in the waiting room

MO RA
(bew | der ed)
How did | get here? And what am |
wai ting for?

TED
Age-ol d questions, neither of
which are easily answered in the
time we have avail able to us.
(1 ooks pointedly at

Moi r a)
The Powers have taken an interest
in you.
MO RA
The... Powers?
Ted nods slightly, and nakes a gesture. Imediately, a

door - shaped HOLE appears before Mira.

TED
What are you waiting for?

Moi ra | ook about nervously, but there's no other visible
exits fromthe "roont she's standing in.

TED ( CONT' D)
Don"t worry. Al will be well.
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He flashes a toothy smle at Mira, who takes a deep breath
and steps through the rent in space.

VH TE OUT:

END ACT THREE
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ACT FOUR
FADE | N:
I NT. UNDERGROUND CAVES - DAY

MONTACE of fangs gnashi ng, enchanted bolts from Bedros
flying into exposed flesh, arrows raining like hail in the
smal | chanber, and blades glinting in the dimtorchlight,
agai nst a background of whirling reptilian arns.

At last, with a final stroke from Kennedy's trusty stake,
t he she-denon is defeated! She crunples to the ground in a
pil e of black ash!

A wail, like the souls of the dammed reverberates through
the smal|l chanber as the survivors take a nonent to catch
their breath.

BEDROS
A-ha! | think we've found what
we were | ooking for!

He gestures with the now bl ackened end of the staff towards
the center of the room There, we see, amdst the pile of
ash, a perfectly forned and faceted di anond.

KENNEDY
That ?!' ? That's what we were
| ooking for? Howis that going to
hel p us?

BEDRGOS
(triunphant)
The Henge of Ranos!
(beat)
After all these years.

An odd | ook of greed fills his eyes, and he starts towards
t he di anond, hands outstretched.

Only to have his prize stolen fromunderneath himby the
deft fingers of Hadrian!

Bedr os VWHI RLS.

BEDROS ( CONT' D)
(menaci ng)
G ve that back!

HADRI AN
Relax, old man. | think it's
best if | hold on to this. At
| east until we get out of here.

He speaks casually, but his ebony bow and arrows shorn of
ivory are still in his other hand. The underlying threat
is crystal clear.
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WADE
(breaking the silence)
How we get out of here?

Al'l eyes turn to Bedros, who folds his arns across his
chest petulantly, still staring at Hadrian and the Henge.

KENNEDY

(to herself)
These guys are worse than the
Potential s back honme! It's |ike
a freaking kindergarten.

(to Bedros)
Can you get us out of here, or
not ?

Bedros doesn't respond, still staring hatred at Hadri an.

KENNEDY ( CONT' D)
Ch, for chrissake, 1'll hold the
damm di anond, as |ong as you get
us the hell out of here.

Bedros strokes his beard, then nods his sl ow assent.

BEDRGOS
That is acceptable.

Kennedy turns to Hadri an.

KENNEDY
Hadri an?

Hadri an nonchal antly tosses the dianond to Kennedy, but
before tossing an inperious smrk in Bedros's direction.

Kennedy pockets the di anond.

KENNEDY ( CONT' D)
Everyone happy now?
(to Bedros)
Can we go?

Bedros | eans down, drawing a circle on the ground with a
pi ece of chalk fromhis belt-pouch.

BEDROS
Everyone step into the circle.
(war ni ngl y)
Be careful not to break the
l'ines.

As the group enters the circle, Bedros begins to chant,
white light begins to fill the room It continues until
we:

VWH TE QUT.



EXT. VILLACGE - DAY

W see the nowfamliar village, quiet and peaceful
seem ng.

There's a FLASH OF LI GHT, and we see out quartet
materi ali ze.

ANGELUS
(to Kennedy)
VWell, as loath as | amto adnmt

it, you' ve done ne a great favor.

(beat; evil smle)
Two if you consider getting your
doppel ganger kil l ed.

(of f Kennedy's angry

gl are)
So, | suppose | amobligated to
| end you the troops you
requested. And, since we already
establ i shed that Kennadrius is
rotting in hell, 1'll take
conmand of HER troops as well.

He turns to depart.
ANGELUS ( CONT' D)
W' Il neet just before sun up
tonmorrow in the church?

Bedros rubs his hands together.

BEDROS
Excellent. Things are com ng
together nicely. |If | can just
have the Henge, I'Il begin to
study it and nake plans for the
assaul t.
KENNEDY
("l don't trust you")
Good. | think I'Il join you.
Wade | ooks around.
WADE
Guess I'll go grab a drink and
maybe sone shut-eye
HADRI AN
Mnd if I join you?
WADE
(surprised but pleased)
No, of course not! | just

figured that you' d have sonepl ace
to be!
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HADRI AN
Not especially. And you seemto
be a pretty interesting group.
So |l figured I'd tag with you-
(1 ooks at Wade)
-for as long as you'd have ne.

The | ooks aren't |lost on the group, and an unconfortable
silence falls over the group: Bedros, especially doesn't
| ook pleased by this prospect.

KENNEDY
Fine by ne! Wl cone aboard,
Hadr i an.
(beat)

Let's go, Bedros.

The groups di sperses, |eaving Wade and Hadrian alone in the
squar e.

HADRI AN
(nmotions to tavern)
Shal | we?
WADE

|"ve been dying for a pint. And
| think | deserve it after the
crazy day we've had.

HADRI AN
(1 aughs)
No argunents herel

The two | augh conpani onably, taking a step closer together
as they enter the tavern.

CUT TO
| NT. SEEDY BAR - NI GHT
Moira lifts her head up off the table and | ooks around.

MO RA
Wha. .. what happened?

WADE
Sonmeone needs to learn to hold
their liquor better.

MO RA
WADE! You're okay!

Moira stands, junping up and | aunching herself into Wade's
ar ns! Wade chuckl es, giving her a hug in return. W see
a quick flash of JEALOUSY on Hadrian's face.
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WADE
(smles)
Was there ever any doubt?

Hadri an clears his throat.

WADE ( CONT' D)
OCh, and this?

He grabs Hadrian by the shoul der pulling himclose, a nove
not mssed by Mira.

WADE ( CONT' D)
This is Hadrian.
(beat)
| wouldn't be here right now if
it weren't for him

MO RA
(chilly)
Real | y?
(beat)

A pleasure to nmeet you

Hadri an nods and bows, not mssing the chilly tone to
Moira's voice.

HADRI AN
(nmocki ng)
And you. Any friend of Wade's is
a friend of mne.

Wade, typically, is oblivious to all the subtext.

WADE
Dri nks are on ne.

He heads towards the bar, and off the pained expressions of
Wade and Hadrian, VE

KENNEDY (Q.S.)
One thing I’ve been nmeaning to
ask, how did we get all the way
fromhere to Egypt that fast?

BEDRCS (O . S.)
(sarcastic)
"1l explain later.

CUT TO
EXT. CHURCH - MORNI NG
The group (Angel us, Bedros, Mira, Kennedy, and Hadri an)

gat her outside the church, the shadow of the cross in the
early norning sun hangi ng heavily over them
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Before themare two contingents of troops, clad in piece-
nmeal arnor, and wi elding an array of weapons, covered in
rust, and scratched and pitted from hard-use.

KENNEDY
Qur arny, such as it is.

The rest of the group nod silently, and off their pensive
expressi on, we:

FADE QUT:

END OF SHOW




